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Editorial

David TEOH
Veronica NG

How does Malaysia's architecture capture the spirit of Malaysian-
ness? What does it mean o experience Malaysian-ness? This
special issue, Experiencing Malaysian-ness, delves into the
innovative and contemporary dimensions of identity expressed
through the country's evolving built envircnment From avant-
garde skyscrapers to community-driven urban spaces and
further to microarchitecture, this issue showcases how modemn
architectural practices reinterpret and reshape the cultural, social,
and ermaronmental narratives of Malaysia. Malaysia's contemporany
architecture becomes a medium for embodying cultu=l memory
and collective belonging in an era of fluid identities and apid
change.

Rather than attempting to define Malaysian-ness in static or
formal terms, this issue approaches it as a lived and experiential
condition—something that can be felt, encountered, and
inhabited. Through space, material, scale, and narative, Malaysian
architects today are offering new ways to articulate the kocal ina
wiorld increasingly shaped by transnational flows and standardised
aesthetics.

To reflect this complexity, we organised the selected projects across
a spectrum of five scales—x5S (extra smalll, 5 (small), M [medium),
L {farge), and XL {extra large). This curatorial femework does mone
than represent physical dimensions; it allows us to examine how

ideas of Malaysian identity play out differently across typologies,
functions, and contexts. From intimate community spaces and
adaptive reuse projects to corpodate campuses and monumental
towers, each project imvites readers to consider how scale mediates
exparience, cultural meaning, and spatial agency.

Al the X5 scale, Temple of Togethermess by Bunga Design Atelier
represents a poignant example of how architecture can nurture
belonging in fractured urban conditions. Built as a small yet potent
spiritual and social space, the Temiple of Togetherness exermplifies
how an architectural sculpture can facilitate social agency in an
expansive urban park. Through rigour in exploring a habitable
space with an uncomventional material — peryapu lidi, a common
cleaning tool found in Malaysian households, the designers created
an ethereal and ephemeral form that brings people together in a
tropical urban park.

similarty, small-scale projects such as Women's Aid Organisation
{WaD) Shelter Home and Ur-Mu 1 demonstrate that design
excellence can emerge through constraints—whether they be
budgetary, spatial, or programmatic—while still foregrounding
human dignity, empathy, and context. WaAC Shelter is a Corporate
Social Responsibility Progect by Veritas Architects. Being one of the
first childcare center with Green certification, achieving the highest
Platinum soore, this modest yet innovathve architecture provides a



dignified, supportive and regenerative environment for those less
fortunate. Urban Museum Malaysia (URMU] 1 by DTLM Architect
i an adaptive reuse of a 19505 modemist four-storey walk-up
apartment building in Kuala Lumpur into a conempo@any private
gallery. Modest in its scale, the urban museum offers collections of
Southeast Asian art and culture.

mMoving into medium-scale works, Sama sgquare and Sentul Works
exemplify how cultural hybridity is significant in contermporary
Malaysian architecture. These projects reflect a growing design
culiure responsive to memory and modemity, where buildings no
longer impose identity but allow it to unfold throwgh time and usa.
Sama Sguare by THAC Architects is a composition of a colourful
ensamble of civic spaces that explores a new market and retail
development paradigm, creating an indusive and vibrant public
realm for the community. In contrast, in collabomtion with YTL
Land & Deyvelopment, Sentul Waorks by CPL Architecls explores
the adaptive reuse of a coblonial-ea milway administation buikding
into a new contemporary heritage office. Oculus House by Wood
Architect explores similar themes within a domeestic typology,
using spatial layering and material tactility to reinterpret dwelling
forms for contermporary domestcity. it pushes the boundarnies of
rethinking building on a steep site, while creating a tropical lving
emvironment that is naturally ventilated and washed with natumal
lighting.

W observe the complexities and contradictions of representing
nationhood in architecture on large and extra-large scales. COP
Campus by GDP Architects speaks to the role of institutional
architecture in shaping educational and cultural aspirations,
while Bagan Hospital and Paramit Factory address guestions of
wellness, Bbour, and sustainability in the Malaysian industrial and
healthcare landscapes. Finally, Merdeka nB—the tallest tower
in Southeast Asia—stands as a powerful symbol of ambition,
innovation, and global presence, yet also prompts aitical reflection
an scale, context, and meaning in architectural representation.

To complement the featured projects, this issue includes academic
and reflective contributions from key Malaysian architectural and
urban discourse voices. Eleena Jamil, in revisiting themes from her
recent book Essence of Place, reflects on how place-based thinking
and ervironmenizl responsiveness remain central to Malaysian
design identity. Her essay invites us to look beyond aesthetics

towards architectural practice’s ethical and ecological dimensions.
Lee Jia Ping offers insights into the evolving role of placemaking
and the "creative city” in shaping mone inclusive, participatory
urban emvironments. In contrast, Ahmad Nazmi's explomtion of
“cities within a city” provides a layered understanding of Malaysian
urbanism as a mosaic of historical, cultural, and socio-political
forces. In this issue, David Teoh and Edric Choo share an insightful
comersation with two prominent architectural and development
figures. Tengku Dato’ Ab. Aziz Tengku Mahmud, CEC of PNB
mMerdeka ventures, and Ar. Farid Baharuddin, Principal of RSP
Architects, share their insights and perspectives on the iconic
mMerdeka 118 and the surrounding precinct

Thesa contributions collectively underscore a shift in how
architecture is practised and understood in Malaysia today.
Designing buildings that merely reference tradition or mimic
global trends is no longer enough. instead, the challenge—and
opportunity—lies in crafting spaces that resonate with the lived
realities of a multicultural society, engage with local ecologies,
and respond to the aspimrtions of 2 new generation. As revealed in
these works, Malaysian-ness is not a fixed identity but an unfolding
process shaped by hybridity, memory, and modermity.

mMoreover, the issue draws attention to the experiential nature
of architecture. Malaysian-ness, as felt in space, is not always
visible. It may reside in the filtered light through tmber loweres,
in the softness of a courtyard breeze, in the echoes of communal
laughter beneath a zinc roof. it is tactile, emotional, sensory—often
implicit mther than declared The architects featured in this issue
are acutely aaware of this. Their works show that identity is not only
something we display but something we feel and inhabit

in this spirit, Experiencing Malaysian-ness does not seek to offer
a single definition of what Malaysian architecture is or should
be Instead, it embraces multiplicity, ambiguity, and dialogue. It
invites readers to encounter the richiness of Malaysian architectural
practice as it unfolds across different contexts and scales, each
with its own story.

As guest editors, it has been a privilege o curate this collection of
works and voices. We hope this issue will serve as a provocation—
an invitation to reimagine identity, culture, and place through the
lens of contermporary design

About the Guest Editor

David TEOH

David Teoh is a registered Architect in Malaysia and Australia and has worked on a broad
range of projects as both a team player and a leader. His experience encompasses
healthcare facilities, diplomatic facilities, commercial offices, institutional buildings and
multi-residential buildings. Having worked in offices in-Melbourne and Kuala Lumpaur,
David gained international experience through working on projects in Australia, Malaysia,
Singapore, Vietnam and the UAE He was the recipient of the AlA Clenn Murcutt Prize
- Popular Choice Award for his final year design project and was formerly engaged in
resaarch and tutoring at the University of Malbourne. He currently senses as the Honorary
Treasurer of the Malaysian Institute of Architects [PAM) and also holds the following
positions within the institute: Editor-in-Chief of Architecture Malaysia (AM) Magazine,
Chair of the Media & Publications Committee and Coordingtor of the Professional Practice
Thrust In 2023, he was named one of the 40 under 40 Emerging Malaysian Architects by a
jury comvened By PAM.

Veronica NG

Veronica Ng is Professor and Head of the Department of Architecture at Sumway LIniversity,
with research interests in place-making and contermporary Malaysian architectura. Her
work is grounded in her PhD titled Re-thinking Place and extends into socio-spatial studies
on migrant housing and purpose-driven learning in architecture education. Committed
to bridging education, research, and real-wortd application, she champions empathetic,
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Sentulworks, and the Kampong Baru VYemadoc Camp. As an avid writer, she has authored
books and contributed regularly to Architecture Asia, ‘World Architecture, Architecture
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Abstract

The aty of Kuals Lurmpur could be read as an agglomeration of large-scale developments.

With ther detachment from the immediate context, these developments —soch as Mid
Valley City, KL Eco City, Empire City et - could be read as isolated “city within the city”™ or
“urban islands,” which together generate the peculiar archipelago urbanization of Kuala
Lumpur, where the city is fragmented and made up of the accumulation of many smaller
cities. Kuala Lumpur s becoming a playground of speculative large-scale commercial
development. Therefore, this article aims to explore this phenomenon m relation to an
ovenview of neolibeml urbanization and the idea of the city as an archipelago based on
theoretical methodology. Through a cntical review of refated theones and literature, the
study identified the point of emergence of large-scale developments in Kuala Lurmpur,
their key characteristics, and their possible impact on the physical and social fabric of the
city.

Keywords: nechiberaliem, necliberal urbanzation, oty within the city, urban islands;
archipelago aty

Hotes on Neoliberalism

11 The Developmental State: Meoliberalism
and Malaysia

In his landmark study A Brief Histony of
Mechberalism, David Harvey defined
nechbembism as "a theory of political
EConomic practices that proposes that
hurman well-being can best be advanced
by liberanng indnvidual entrepreneurial
freedoms and shalls within an mstitutional
framework characterzed by strong private
property nghts, free markets, and free
trade” [Harvey 2005). Nechberalism can
also be understood as the intrusion of
market dynamics into all aspects of life
|Sprnnger, Birch, and MacLeavy 2016 as a
"new political, economic, and social
arrangements within society that
emphasize market relations, re-tasking the
role of the state, and indrnadual
responsibility” (Springer, Birch, and
Macleavy 2016) and a "political behef in the
primacy of the market for governing
human affars™ [Cupers, Cabnelsson, and
Mattson 2020). In practice, nechberalism

has been commonly associated with
markst-oriented palicies, which have besn

Whid Yaliey City ond £1 Bzo TRy, fo

hinked with vanous socio-political ills
{Springer 2017}

Rather than a case of erosion of state
power in the face of market forces - as s
prevalent in the West - the Malaysian
version of neclberalism maintains and
expands state power through active
coflaboration between the forces of the
miarket and the "developmental state”,
which is defined as “the state that is
understood to have pnomtzed national
resources for iImvestment N nurturing
targeted ndustries through bureaucratic
systems while maintaining state-led
development of the markst” [Chen and
Shin 2019b). Malay=ia's shift into the
developmentzl state approach was dated
by Charecrworgsak to the
implementation of the New Economic
Policy [MEP) in 1971 {Chareomaongsak
2027 Implemented in 1971 for economic
restructunng after the mcial nots of May
1960, the NEP has been argued to reveal
“the determination of the government to
enact gquasi-nechberal policies before the
era of nealiberalism came to dominate the
West” [Tedong, Grant, and Wan Abd Aziz

ing-each ofher oonows the ©ong Arver. Too esomgies of Kuolo Lempur’s oy within o oty oc wban islards. [outhors photo]

20151, Through the NEP, measures such as
prvatzation and affirmative action were
introduced to improve the econamic
standing of the Malays while furthernng the
interests of polticians and the elites
[Tedong, Grant, and Wan Abd Aziz 2015),
The entrenchment of necliberalism as an
economic ideclogy could be traced to the
first adrmanistration of Prime Mimnister
Mahathir Mohamed [prime minister: 1981

- 2003}, who instituted practices such as
privatization, free market pohoes, and
financial iberalization [Tedong, Grant, and
Wan Abd Aziz 2015). The Fifth Malaysia Plan
(1985 — 19490) launched what is referred to
as Mahathir's "authontanan nechbemlism”
[Juego 2018), which s a2 mbcof
“authomtanansm, crony capitalism, and
nechbemlism” implemented through
“patranage politics, authoritarianism, and
economic restructunng (Juego 2018). As
we shall see, the effects of necliberalism on
the urban fabric manifested themsahves in
the 1990s (Kozlowsk, Huston, and Mohd
Yusof 2022).




1.2 Growth First: Neoliberal Urbanization
and Kuala Lumpur

The fink between the ideclogy of
nechbermlism and the processes of
urbanization was first identihed by Dawvid
Harvey in his seminal essay “From
Managenalsm to Entrepreneunalism: The
Transformation in Urban Governance in
argued how urbanzation processes are
shaped by capital circulation and
accumulation, where there i a shift in
urban governance from a focus on public
good towards public-private partnerships
and profit-driven agendas (U Rossi and
Vanobo 2015). Meanwhils, Neill Brenner,
Jamie Peck and Nik Theodore elaborated
how necliberal urbanization can be
defined as a process of market-driven
urban development or transformation,
nechbermlism. {Brenner and Theodore
2005). The scholars also introduced the
concept of "creative destruction” to
describe the "geographically uneven,
socially regressive, and poltically volatile
trajectones of institutionalspatal change”
ocourring under neoliberalism [Brenner
and Theodore 2002).

Guy Baeten further identified some of the
“nechbes! planning policies and tools™ as
inchudineg the rise of Urban Development
Praojects, often camed out through forms of
Public Private Partnerships {Basten 2018).
Basten sees Urban Development Projects
as a template for establshing new oty
districts, with “a mux of housing, offices,
signature architecture, shopping malls,
transport facilines, exhibition halls and
cultural centres” [Basten 2018). Private
Partnerships are mearnwhile seen as
providing access for the private sector to

pubhc funding, while serving corporate
mterests. Basten also noted how these
projects are often disconnected from the
rest of the urban fabric and are
contributing to polarzation within cities by
displacing former inhabitants {Basten
208). Wnting along simuilar ines, Chen and
Shin noted how the pervasiveness of termis
such as “urban redevelopment,
regeneration, renewal, or renakssance” in
urban palicies could be linked to the
hegemony of necliberal urbanzation
through a heavier rellance on property
development as the drver of growth [Chen
and Shin 2013a).

Today, neoliberal urbanization is
manifested in the oty of Kuala Lumipur as
aweb of Integrated transportation
networks punctured by edifices of large-
scale developments These are fast
becoming the identity of Kuala Lumpur.
The way the oty is developing could be
understood in tandem with the intention
of the government to position Kuala
Lumpur as a global city [Kozlowsk, Uang,
and Maulan 2017). This developmental
madel i driven largely by the property
market, aided by an ongoirg business-
fnendly political climate. These
characteristics of Kuala Lumpur’s
development — chiefly the way in which
the relationship between private
developers and the state is rewarked in
favour of a "growth first” development
agenda — are consistent with the accepted
indicators of necliberal urbanization
[Basten 2018}, a process that could be
understood as the theory of nechbemlism
put in practice. Seen in this hght, Kuala
Lurmpur’s development could be
understood as the formal manifestation of
neochberal urbanzation. [U. Ross 2019,

Scott 2022, Brenner, Marcuse, and Mayer
2012}

Scholars have argued that "a necliberal
economy embedded in an authontarnan
polity, 25 the de facto social regime in
contemporary Malaysia™ [Juego 2018) and
that “there is a clear connection between
the practice of governance and
nealiberalism in the Malaysian planning
system” (Marzukhi et al, 2017). These
arguments establish the existing
relationship between nechberlsmas a
poltical ideclogy of governance, which in
turn influences planning policy and the
built ermvironment. Mearwhile, the fast-
track process of necliberal urbanization has
senousky impacted the identity, sense of
place, and the urban fabnc of Kuala
Lumpur {Kozlowsk, Uiang, and Maulan
2017) while genemating built forms that are
disconnected from the local contaxt
[Kozlowsk, Huston, and Mohd Yusof 2023,
The private property-driven development
trend of Kuala Lumpur overlaps with the
global spread of nechberslismas a
developmental ideclogy and has given nise
towhat s understood as “new forms of
spatial and socal polanzation” [Tedong,
Grant, and Wan Abd Aziz 2005).

The ongoing process of necliberal
urbanzation in Kuala Lumpur s
manifested in large-scale developments
with chamctenstics of a ciy within a city or
urban islands. The accumulation of these
vanous large-scale urban slands led o a
condition of archipelago urbanmzation in
Kuala Lumpur. To understand this
fragmented condition of urbanzaton, two
theares on architecture and the city are
worth revisiting: the Green Archipelago by
O:M. Unigers and Bigness by Rem Koolhaas.

Two Theories on the Archipelago and the
Large Scale

2.1 O.M. Ungers and the City Within the
City, or the |dea of Archipelago

The wdaa of looking at the city as an
“archipelage” could be traced back to the
German architect and theonst Oswald
Mathias Ungers in his manifesto Crty
Within the City: Berlin as a Green
Archipelago [1977). The manfesto was
developed with a team of student
collaborators made up of Rem Koolhaas,
Peter Riernann, Hans Kollhoff and Artur

Owaska at a Cornell Unversity summer
prograrmime in Berline This manifesto was
an attemnpt to deal with the depopulation
of Berdin and as an "antithesis to the
current planning theory that stems fromia
defintion of the oty as a single whole”
[Ungers et al. 1977). Instead, the project
reimagines Berlin as a collection of “urban
istands,” each with a different identity
based on architectural form and the
program contained within (Ungers et al
1977). Ungers imagined these urban
islands - selected based on their formal

and histoncal ssgnficance within Berhin -
becoming the points of further growth,
while the area in between these islands i=
left undeveloped and will eventually revert
toa green, natural state. In Ungers's own
waords: “These slands-in-the-crty woukd, in
otherwords, be divided from each other by
=nps of green, thus defining the
framiework of the city in the city and
thereby explaining the metaphor of the
city a5 a green archipelage” [Ungers et al.
1977),

=
-
|

DM, Ungers, Barlin Archipeiogo, 1977 [UAS Ungers Archiv fdr Archititursfssanschof, K5in]

The fragmented nature of Berdin in the
19705 - yet to fully recover from the
devastation of the Second World War -
became the source of Ungers's new idea of
the city, which is not guided by an overall
miasterplan but “composed of islands; each
of which was concenved ac a formally
distinct rmacro-city” [Aureh 2001 or "a
system of frmgments|Lara Schrpeer 2006}
In Ungers's vision, Barlin becomes "a city
miade of mdically different paris
Juxtaposed in the zame space” (Aureli 20M).
These islands would serve as “pockets of
miganing and significance” floating within

the metropolitan lBndscape (Lara Schrijver
2006, In the Green Archipelago project,
Urnigers proposed the idea of a pluralistic -
rather than uniform — idea of urbanization
[Ungers et al. 1977). The islands of hi=
archipelago oty are not just points of
formal density, but of collective spaces for
people within the wban realm. As a
collaborator in the Creen Archipelago
project, Rem Koolhaas would absarb the
ideas of Ungers and soon develop his own
theory on architecture and the city:
Bigness.



2.2 Remn Koolhaas and Bigness, or A New
Kind of City

The thecry of Bigness was put forth by
Rem Koolhaas in his essay "Bigness or the
problern of Large” from his book S, M, L, XL
{19495), a monographic compilation of
wiitings as well as projects of his practce,
the Office for Metropolitan Architecture
{OMA). Here, Koolhaas proposad that an
architecture that has reached an extrernely
large =cale becomes independent of the
wrban fabric and context [Koolhaas, 19095).
Architecture is often thowght of as the
building blocks of tradtional urban fabnc
or as the artefacts, which reflect the
gradual evolution of the city, referred to by
Aldo Raossi as the “construction of the city
over time” [A. Ross11982). When the scale
of architecture becomes so large, however,
it generates what Koolhaas sees as an
architecture, “which no longer needs the
city” (Koolhaas, 1995). At the scale of
Bigness, architecture breaks with the
traditional idea of the city and through its
scale and complexty alone it becomes
nself a oy, and cosasts wath the tradonal

city without connecting to it in any
meaninghul way . The lack of any

Kuala Lumpur's Archipelago Urbanization
3.1 From Colonial to Neoliberal: Kuala
Lumpur’'s Urban Development Revisited
Today, a drive around Kuala Lumpur
reveals an urban landscape punctured by
edifices of large-scale developments. Kuala
Lumpur doesn't appear to be a single city,
but a collection of smaller cities such as
Mid Valley City, KL Eco City, Emipire City.
and so forth. There doesn't appearto be a
=ingie centre but a collection of different
centres such as Kuala Lumpur City Centre,
KL Sentral, and Bukit Bintang City Centre.
Considerirgg this phenomenon, it could be
argued that Kuala Lumpur cannot be read
as one coherent, uniform oty but rather a
fragmented city made of many Nislands” of
large-scale developments, which together
generate a form of archipelago
urbanization. The Creen Archipalago was
Ungers's atternpt at theonzing an
emerging type of city based on the issues

contextual references means that this new
architecture is free from traditron and
could exploit the condition of tabula rasa,
which resulted from the process of
"creative destruction”, identified by
Brenner and Theodore as a key component
of nechberal urbanzation (Brenner and
Theodore 2002). For Koolhaas, a very large
building contamning a vanety of proegrams
in unexpectad combinations will genermate
unexpected encounters in line with his
1dea of "a new kind of city”. In his own
words "Bigness no longer needs the ooy it
competes with the city; it represents the
city; it preempts the city; or better still, it i=
the city” {Koofhaas 1995). The architecture
of Bigniess breaks the traditionally
complementary relationship between
architecture and the city, becoming nselfa
city within the city, or an urban sland.
¥oolhaas's theory on architecture and the
city has been influential in the production
of architecture since its pubhication,
attracting both admiration and criticesm.
The programmatic mx promoted by
Koolhaas in Bigness could be seen as an
attempt to reclaim the idea of architecturs
as a social condenser, reclaiming the idea

of urban fregmentation and depopulation
facing Berlin m the 1970= {Ungers et al.
1977) . The idea of Kuala Lumpur asan
archupelago city, mearnwhile, iz a
description of an already existing
phenomenon, not so much a theory but a
retrospective reading of a condrion that
emerged under the influence of
neolibemlism. How did this come 1o be?
Founded as a tin-mining settlement at the
confluence of the Combak and Klang
Rrvers in 1857, Kuala Lumpur’s growth has
ahways been economically driven. The
rivers wers important means of
transporting tin, while the early streats
were meant to connect the river to the tin
mining fields (Koddowsk, Huston, and
Mohd Yusof 2027). In the early days, the
bulk of the population was made up of
Chinese migrants working in the mines,
with their main settlement located inthe
area now known as Petaling Street. On the

of the public and the collectve within
today's capitalist cives (Coorerman 2005).
On the other hand, critics have pointed out
the influence of Bigness on the production
and justification of large, iconic builldings,
or “urban monstrosities,” often detached
from ther context [Marcos 2009}, The dea
of the large buildings that ssimply ignore
their surrounding context, as argued by
Koolhaas, has been crticised asan
unethical postion in the climata of the
fractured process of contemporary
urbanization and development (Marcos
2009). Bigness could be criticised as a
theory that promotes large-scale
developments, cblivious to the importance
of the city a5 3 public realm [Cooreman
2005; Otero-Pailos 2000). It could be
argued that Begness promotes and justifies
the kind of large-scale, enclave
developments now prevalent under
nealiberal urbanization [Ctero-Pailos
2000). Rem Koolhaas's theory of Bigness
could today be inked to the form of
architecture and development under
nealiberal urbanizaton.

opposite bank of the Klang River wese
located the British administrators, who in
B84 founded the Selangor Chub — now the
Dataran Merdeka - as a social club for the
colonial elites. The Malays, mearmehile,
were 2 minority in the city until around
1900, when a prece of land north of the cty
was granted by the Sultan of Selangor as =
permanent settiernent for ther
community, now known as Kampung
Baru. With the arrval of migrant workers
fram India at the beginning of the 20th
century, the identity of Kuala Lumpur asan
ethnically diverse, multicultural city was
establiched [Kozlowsk, Huston, and Mohd
Yusof 2022). The early urban fabnc of Kuala
Lumpur was made up of a tapestry of
shophouses, kampung houseas, and
colonial adminstrative buildings, some of
which remain as landmarks today.

The growth of Kuala Lumpur from a
colonial outpost to a major city was
instigated by its becoming the capital of
the newly mdependent Fedemtion of
Malzya in 1957 From the late 1950s
onwards, sigrificant portions of the
traditsonal urban fabnc, made up of a
tapestry of shophouses and kampung
houses, were removed 1o make way for a
new development based on the
architecture and urban ideas of
modermism. The flumy of construction
acthaty around the "Merdeka” or
independence pencd led to the
construction of national architecture icons
such as the Bangunan Parlimen
{Parhament Building), Stadium Merdeks
[Merdeka Stadum), Stadwm Negara
{Mational Stadiumy), Maspd Negara
{Mational Mosque], Muzium Nega=
{Mational Museum). Angkasapun [National
Broadcasting Center) and many more.

Thesa buildings, with their application of
modermist prinoples adapted to local
climatic conditions, represented the hopes
and aspirations of a young, multcultural
naticn and became landmarks, not only for
Kuala Lumpur but also for the nabon
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Further expansion of the oty into a
metropalitan region took place n the
1960s with the founding of the satellite
cities of Shah Alam and Petaling Jaya,
which were developed to encourage and
accommodate the migration of the Malay
population from the rural to the urban
areas [Kozlowskl, Huston, and Mohd Yusof
2022). The growth of the ndustnal sector
as a result of the economic restructunng
under the New Economiic Palicy further
accelerated the process of Kuala Lumpur's
urbanization in the 1970s (Tedong, Crant,
and Wan Abd Aziz 2015} Kuala Lurmipur
attained the status of a city in 1972, and the
city council, Dewan Bandaraya Kuala
Lurnipur [DBKL), was established i 1974,
Dwuring this period of development, the
state retained control of the production of
loras-cost housing to house the growing
population of city dwellers [Tedong, Crant,
and Wan Abd Aziz 2015} Economic
prosperity lad to the growth of the city as 2
shopping destination, as attested by the
construction of arr-condiioned shopping
centres such as Ampang Park, Wisma
Central, Sungei Wang Plaza, and Bulat
Bintang Plaza [Kozlowski, Huston, and

Kuinéar Lurmpar City Canter (KICC]. Development cestensd around o lomge, publicly acosssible poric. [Gpegle Earth and

Mohd Yusof 2022). The growth of shopping
also led to the interiorzation of the urban
expenence, where arr-conditioned
shopping centres started to become more
popular retail destinations, compared to
traditional shop houses and markets.
Neaoliberalisrm's impact on the urban
growth of Kuala Lumpur and its
metropolitan region first became apparent
dunng the administration of Prime
Mirkster Mahathir Mohamad [1981-3003)
[Kozbowsla, Huston, and Mohd Yusof 2022)
The Fifth Malaysia Plan {1985), which
nitiated practices such as privatization,
free market policies, and iinancial
liberalization, helped Malaysia transition
from a "state-dominated developrmentalist
approach towands a free-market model”
[Tedong, Grant, and Wan Abd Aziz 2015).
During this time, the state largely
withdrew from its previous role inurban
development; instead, it focused on
intervening through financial regulations
to encourage profit-driven development by
the private sector (Tedong, Grant, and Wan
Abd Azz 2015). From then on, Kuala
Lurmpur was shaped by the commercial
drve of the developers.

1.2 Mega Projects: The Emergence of Kuala
Lumpur's Urban kslands

The 1990s saw the emergence of mega
projects such == Kuala Lumpur City Centre
[KLCC), Kuala Lumpur International Arport
[KLIA), and the new adrmiristratve city of
Putrajaya (Kozlowsky, Huston, and Maohd
Yusof 2022}, The developmeant of KLCC, on
a 100-acre site of the former Selangor Turf
Club, was intended to be a city within 3
city. The development, consisting of the
world-renowned Petronas Towers,
corporate towers, a shopping mall,
convantion centre, hotels, and luxuny
apartments, was composed around a
S0-acre park and symbolized tha
ascendancy of commercial forces in
shaping the city. The scale of the
development presents a clear break from
the surrounding urban fabric, establishing
KLCC as a unique zone on 1ks own, KLCC
was the first of Kuala Lumpur's cities
within a city, an island i the urban
archipelago.
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How do we recognize a developmentas a
city within a city or an urban sland? If we
revisit Unger's project for the Green
Archipelago of Beslin, we can see how the
city within a city is defined az a building or
a group of buildings that are large in scale
and distinct in archstectural form and
program, emmbodying a strong and clear
identity {Ungers et al 1977]. if we ke KLCC
as an example, it could be added that
thiese isiands act a= focal points or
attractors within a fragmented and
disconnected urban landscape. Usually
known as a "mixed development.” they
contain a multitude of different progams
or development components that are
largely commercial. A typacal list of
programs for one of these cities within the
city includes shopping malls, office towers,
hotels, and luwoury apartments. These are
sometimes complemented by other
programs such as corvention centres,
transportation hubs, entertainment
centres, and even ndoor amusement
parks. This mixture of urrelated programs
can be related wo Koolhaas's belief in the

Mid Violey; Gy Developmet anchared by Mid Valrey Msgamal [
authes’s phodo)|

-, e o

unexpectad combination of programs as
outhned in his theory of Bigness [Koolhaas
12495). Most of these developments are
connected to public tensportation

networks but are primarily accessed by car,

necessitating large areas for parking.
Archutecturally, thess developments
usuzlly take the shape of 2 massive
podium — usually contaming parking and 2
shopping mall - topped by towears
containing offices, hotels and apartments.
Using the above chamctenstics as a guide,
we can begin to identify and describe a
fewr more examples of large-scale
developments in Kuala Lumpur, which can
be understood as cities within a city or
urban islands:

Ancther mega project developed in Kuzla
Lumpur in the 1990s, which embodies the
characteristics of a city within a city, is Mid
Valley City. This s a lange-scale commercial
developrment anchored by Mid Valley
Megamall and The Cardens Mall. Mid
Valley Megamall is a six-storey mall with 4
mullion sgft of floor area, contarmng over
450 retail outiets and 1,000 carparks. It is

right] ond Tha Gondens Mall k=], (Googis Earth and
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KL Sentrgl. Developmant centared around o roil transpoet hob: {Google Eorth ond outhor’s phota}

ntegrated with a comvention centre, bawo
hotel towers, and four blocks of signature
offices. The Gardens Mall, meanwhile a2
premium six-storey mall with over 200
retail outlats, integrated with two office
towers, one hotel tower, and one service
apartment tower. Both malls are inked
irternally and via an overhead bridge
spanning the plaza between them. The
Mid Valley City project broke ground in
1992 with the construction of Mid Valley
Megamall and was completed m 2007 wath
the operung of The Gardens Mall. Although
connected to the public transportation
netwaork through the Keretapi Tanah
Melayu (KTM] Komuter line, the Mid Valley
City demonstrates a clear break in scale
and connectivity from its surrounding
urban fabric, embodying the
charactenstics of Bigness, where it "is no
longer part of any urban tissue” [Koolhaas
1995). Surrounded by an intricate maze of
elevated concrate driveways that provide
mgress and egress into the mult-level
parking zones, Mid Valley City 15 a self-
contained world, a city within a city.

The transport-orented Kuala Lumpur
Sentral {KL Sentral) also embodies the
charactenistics of an urban sland.
Developed on a 72-acre site in Brackhelds,
whikch was formerly the marshalling yard
for KTM, KL Sentral is anchored by Stesen
Sentral, the city's main raif transport hub.
The station INtegrates varous
transportation services such as Rapid KL,
KTM Komuter, KTM Intercity, KLIA Express,
and KL Monorsil. The master plan of the
site, by Japanese architect Kisho Kurokawa,
emvisions the development as a oty within
a city, centred on the transport hub of
Stesen Sentral Work on the masse
development began in 1994, with the
station operational m 2001, The remaining
development components, consisting of
corporate towers, office sutes, hotels,
luxury apartments, and a shopping mall,
were mostly completed by 2015. The scale
and density of KL Sentral, as well as the
network of concrate driveways that
surrounds it, disconnect it from the finer
gram of the Bnckfields neighbourhood,
which borders it. Furthermore, a ssgnificant

porton of the development was built ona
concrete plinth above the railway, elevating
it above the street level of the
neighbourhood. Mearwhile, the sleek
language of corporate architecture that
adorns the builldings offers a striking
contrast to the cultual vibrancy of
Enckhelds. Despite its connection to
vanous ral networks, KL Sentral is sull a
somewhat detached island within Kuala
Lurnpur's urban archipelago.

The development in Kuala Lumpur
followed a ssmilar pattern throughout the
2000s, with the construction of more aties
within the city. Thess included projects
such as Beraya Times Sguare, which
houses an indoor amusement park, and KL
Eco City, wihach 15 located adjacent to Mid
Walley City on a site that formerty housed
the Kampung Abdullah Hukum urban
village. Other examples included Empire
Criy, located on the edge between Kuala
Lurnpur and Petaling Jaya, which i
surrounded by the most complex web of
elevated driveways in the city. More recent
examples include the Tun Razak Exchange

[TRX), planned as a new finanoal hub
around tha upmarket Exchange TRX mall
and Bukmn Bintang City Centre {BBCC), built
o the site of the former Pudu Jail, Kuzala
Lurnpur's colonial-era prison complex: All
these projects embody the characternstics
of formal solation and extremely large
scale as descnbed in the theones of
Ungers and Koclhaas (Ungers et al 1977
Koolhaas 1995). Based on the observations
of these projects, it is possible to note the
common traits of these cities within the
city, which are as follows:

- Extrernely large scale inrelabion to s
immediate context

- Disconnected and isolated from the rest
of the urban fabric.

- Architectural emphasis on spectacular or
novel charactenstics: iconic towers, iIndoor
theme park, ice-skating rink, roof gardens,
et

- Commercially drven programe shopping
malls, offices, hotels, luxury apartments,

(= (al

- Heawvily dependent on velucular traffic
despite the presence of public transport.

Histancally, Kuala Lumpur has abvays been a oty understood through elemants of urban
legibility such as pubbic spaces and histoncal landmarks. Today, Kuala Lumpur = fast
becomirg a sprawling urban landscape dominated by the presence of vanous cities within
the city. The accumulation of these large-scale developments - urban islands that
dominate their surmoundings - led to the fragmented chamctenstc of Kuala Lumpur's

urbanzzation. Kuala Lumpur is an archipelago city. Here, howewver, the comparnson with

Ungers's conception of the archipelago city ends. Ungers had imagined the islands within
the archipelago oty as spaces contaimmg the elements of public space for the collectve
[Lara Schnpver 2006, Kuala Lumpur's archipelago oty, mearwhile, is a nechberal edifice,
driven by continuous growth and commercial development. They are signposts of a
miarket-driven process of necliberal urbanzation and are spatial factors in the shaping of

the public into passive "otzen-consumers” [Spencer 2006). Kuala Lumpur’s fragrmented

urbanization could be understood as a version of Rem Koolhaas's "a new kind of
city” [Koolhaas 1995). But what are the impacts of these kinds of developments on the
phy=sical and social fabric of the oty?

Ermpive Cihs. Mote the compiex wek of slevated drfvewoys surmounding & [Googie Earth ond ouihar's photol
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3.3 Enclave and Exclusion: Issues
Concerning the Large-Scale

The theoretical ideas put forth m O,
Ungers's Ciiy Within the City: Berlinas a
Green Archipelago and in Rem Koolhaas's
“Bigness” argued for the development of
urban isdands or large-scale architecture
that are detached from the rest of the oty
fabric. For Ungers, the idea of the urban
islands 15 in response to the depopulation
af Berlin, while Koolhaas seeks the
freedom from the traditional oty through
his argument for an architecture detached
from the immediate context {Ungers et al
1977, Koolhaas 1995). However, mare recent
studies by scholars have highlighted
vanous problems concerming these lands

Physically, large-scale developments are
instrumental in shaping the image of the
city | Swyngedouw, Moulaert, and
Rodnguesz 2002). The boldness and
supposadly novel elerments of these
developments are often used to market an
image of progress and new ways of Iving
[Swyngedouw, Moulaert, and Rodriguez
2002 Majerowrtz and Alhweil 2013).
However, despite the surface appearance
of progress, the outcome of the
probferation of large-scale developments s
urban islands with enclave and
exclusionary characteristics [Swyngedouw,
Moulaert, and Rodnguez 2002}, According
to Swyngedouw and others, these large-
scale developmenits are “often self-
contained, solated, and disconnected from

of developments. In a landmark study from
the early 2000s, Erk Swyngedouw noted
how large-scale developments have
become one of the most common
strategies for urban growth and
competitvensss. The recent years have
seen unparalleled urban growth through
the implementation of large-scale projects
globally [Ezenberg 2013). Swnygedouw
and others have argued that these large-
scale developments are often enabled by
“exceptionality measures,” which work
around exsting planning measures and
mvolve other measures such as state
intervention and deregulation
{Swyngedouw, Moulaert, and Rodnguez
2002). This method of undertaking

¥l Eoo Ty, A lineor oity of fowers, built on-o si3x that formerly housed the Kompong Abdufab Hutoam urbon villoge
[Gocgie Earth and outhocs phota)

the general dynamics of the city”™
{5wyngedouw, Moulasrt, and Rodnguez
20032). The outcorne of this process s the
further fragmentation of the urban fabnic,
which brings wath it problems such as
socio-spatial disparnty (Swynigedouw,
Moulaert, and Rodnguez 2002), unsven
spatial development [Peck, Brenner, and
Theodore 2018), polanzation of the city
through “new real-estate dynarmics™
{Basten 2018), unequal cities and inequality
of access to housing (Chen and Shin
2018a), rapid uncontrolled urban expansion
characterised by exclusive urban enclaves
{Kozlowslk, Huston, and Mohd Yusof 2023)
as well a5 social exclusion and inequality,
spatial fragmentation, and emvironmental
detenoration {Su 2023).

development projects is asign of the
necliberalization of urban governance,
with a shift in focus from Investments In
welfare or public projects in favour of
projects that will benshit the private sector
|Zwyngedouw, Moulzert, and Rodngusz
2007). Large-scale projects rarely provide
solutions for actual urban ssues and
problemns affecting the many; mther, they
are focused on providing assets for those
with the means to accurmulate [Eizenberg
2019). This leads to what has been
observed as “new planming cultures, new

prvate-public refatrons, new urban
demographic transformations and nowel

environmental concerns” [Ezenberg 2013).

Conclusion: The Archipelago City and s
Discontents

The entrenchment of nechiberalism as an
economic ideology in Malaysa could be
traced to the first administration of Prime
Mirister Mahathir Mohamed {1981 - 2003),
who instituted practices such as
prvatizabion, free market policies, and
financial liberalizatior:. From the Fifth
Malaysia Plan [1985) onwards, the state
largely withdrew from its previous role in
urban developrment, encouraging profit-
drven developmeant by the private sector
Thesa profit-driven developments led to
the mushrooming of mega projects inthe
form of isolated cities within the city or
urban islands within Kuala Lurnpur,

Bukit Birtorg CRy Centre [BEC
[Google Earth and authoss phoio)
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Tun Rozok Exchange [TRY)

neighborhood. [ Focgle Eortn ond outhor'’s photo]f

Theoretical studies by OLM, Ungers and
Rem Koolhaas had anticipated the
emergence of this kind of detached,
large-scale development. In Kuala
Lurmpur, these cities within the city could
be identified by the fallowing
charactesistics: extremely large scale in
relation to its immediate contesxt,
disconnectad and isolated from the rest of
the urban fabnc, archrectural emphasis on
spectacular or novel chamactenstics,
commercially drrven programs, and heawily
dependent on wehicular traffic. Vanous
studies from around the world
demonstrated how these types of
development lad to the fragmented nature
of the urban landscape and soco-spaual

m eortensive crban plomo ottempts o mitigote s refationship to the scals of the surmoonding

problems. In the case of Kuala Lumpur, this
topic would benehit from further research
on identifying other developments that fit
the cntena of city within a city, how these
developments are shaping the fabnc of the
city and behawiour of city dwellers, and on
possible architectural strategies {such as
the integration of publicly accessible parks
or opan spaces), which could better
connect thern to the urban fabnc and
pubhc ife in the cty. Beyond the physical
aspects, this research could potentally be
expanded to investigate the socio-political
impacts of large-scale urban
developments.
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Some of Krako Lumpors cities within the: oty / urban islands, seen togethes (b the outhor)

Today, Kuala Lumpur 15 dominated by
urban idands of high-density
developments, which are commercially
drven and isolated from the urban fabric
The proliferation of large-scale
developments, turrung Kuala Lurmpur into
an archipelago city, reinforces the
fragmentation of the urban landscape and
society. Rather than a city gunded by
history and public voices, Kuala Lumpuris
becoming a playground of speculative
commercial development. If in the past the

identity of the city was defined by public
spaces, historical buildings, and buildings
that are national landmarks embodying
our collective memory, today it is driven by
the profit-driven motives of developers and
the drve for continual growth. This new
dentity of the city is manifested through
the prasence of multiple cities within the
city and the urban islands, which are the
hallmarks of Kuala Lumpur as a nealiberal

archipelago city.
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Abstract

The relationship between a bullding and the place in which it is set i one of the key
determinants of its cultural and socizl value: The faltenng of this relationship due o
mternational industrialization leads to the re-assessment of local architecture and s
response to the essence of place This article explores how expanding the role of architects
to indude active Involvernent in the making processes of architecture can encourage a
continuity of form and space shaped by local chimate, tradition, and matenal culture. it
looks at how Eleena Jamil Architect, an architectural studio based in Malaysia, responds to
place in =mall projects that it initiates and builds collaboratvely with small teams of
craftspeople, bulders, students, and their teachers. The article begins with a Iiterature
review and the obsernation of scholars on the relationship between buildings, place, and
typologies, as well as the significance of shaping built environmenis to the natural
emironmeants in the increasingly urgent issue of our planst’s cimate. It then proposes
‘making’ as an essential part of architectural practice, where 1deas, contextuahism and
sustainable approaches could continue to develop in close nteraction and asscoaton with
the actual physical construction at the site. In the final part, five pavilion projects primariky
produced by the studio are studied in terms of their responses to place in terms of their
forms, techniiques, and matenality.

Keywords: cribical regionalism, contextual architecture, role of architects, co-creation,
tradition, culture.

Introduction

Architecture 15 fundamentally a cultural
and social enterprise. The relationship
between a buillding and the place inwhich
it t= set iz one of the key determinants of its
cultural and social value. Things began to
change in the 20th century as a result of
international industrialization. In partcular,
the histonc method of using 2 building’s
matenal and form to respond to place and
climate was replaced by highly processed
building matenals and mechanical
systems of heating, cooling, ventilation,
and lighting. This development frequanthy
manifestad in a style of gnds applied to
large-scale urbanization and tafl builldings
with their sealed ervelope and air-
conditienng systems, dominating the
skyline of major cities around the globe.
The alarming rise in global temperatures

and prevalent extreme weather conditions
raise senous concerms about how we
should develop our cities. Reducing energy
consurmption and carbon emissions n
building cperations is no longer sufficient
to reduce the prevailing problems brought
on by cdimate change. Senous
consideratons must be grven to pre-
construction processes, such as the
miaterials we build with, where and how
they are sourced, and the amount of
energy required to transform them from
their onginal state to one that can be used
in construction. it is also essental to
evaluate critically whether building anew is
necessary in the first place.

This article explores how Elegnz Jamil
Architect, an architectural studio based in
Malaysia, responds to place in small
pavilion projects that it initeates and builds

Responding to Essence of Place

collaboratvely with small teams of
crafispeople, bulders, students and their
teachers The article begins with a
lfterature review and the observation of
schiolars on the relationship between
buildings. place, and typologies. as well as
the significance of shaping bunlt
EMVITONMEnts in response to the natural
emwironmenis in the increasingly urgent
issue of our planet’s climate. It then
proposes ‘'making’ as an essential part of
architectural practice, where 1deas,
contextualism and sustainable approaches
could continue to develop n cdose
imeraction and associaten with the actual
physical construction at the site. In the
final part, five pavilion projects primarily
proeduced by the studio are examined n
terms of their responses to place interms
of their forms, technigques, and matenaliny

With buldings now part of the problemn, seeking solutions that work with a place ather
than against it is crucial. How can architecturs truly ground tself to place? Anglo-Amencan
criic and histonan Kenneth Frampton offered an alternative to the threat of
universalisation he witnessed with hes 1983 Perspecta article tithed Towards a Critical
Regionalism: Six Points for an Architecture of Resistance. For him, grounded architecturs
could develop within the specific conditions of a local context an approach inwhich
climate, context and tectonics are so embedded in local matenal conditions and culiures
a5 to resist universalisation and homogeneity. He ated the work of architects such as Jarn
Utzon's Bagswaerd Church in Copenhagen of 1976 as contaming complex meaning that
achieves a “self-conscious synthesis between unversal civifisation and world culture, ™ and
Abar Azslto’s Saynatsalo Town Hall of 1952 for its ‘tactile sensitivity’ to its context which

complements the sensory expensnce.

In his book The Environmental Trodition: Studres in the Architecture of Emaronment,
academic and architect Dean Hawkes expressed a parallel sentiment when he wrote
about desigrung for the dimate rather than against iwith a historcal perspective, wihich
can indicate how to address new ervironmental prionties. He also wrote about the
importance of typologies in contermporary design. He described typologies as containing
within them the logic of form, and responses connected with reason and use, which create
deep bonds with place and climate and allow us to start from a position of knowledge
rather than from the beginning. From here, we can review solutions from the past and
begn to analyse, dissect and improve designs based on contemporany concerns: He
elucidated that *_ the great value of typology, as opposed w singular types, inthe
production of new designs i1s that it constitutes a store of alternatves from which the
starting point for the development of a promising solution might be drawn.”

In a keynote lecture presented at the 12th Intermational Docomomo Conference in Espoa,
Finland, in Ausgust 20012, renowned Finnish architect Juhani Pallasmaa, spoke of the
mpaortance of bulldings being rooted 1 the histoncty of their place, and of contmbuting to

a sense of cultural contimuwmme

“The first responsibility of the architect is always to the inherited landscope or urban
satting o profound building hos to enhance its wider context amnd give it new meanings
and gesthetic quaolities. Responsible architecture improves the landscape of its locotion

and gives its lesser architectural neighbours new qualities instead of degroding therm I
always enters a diologue with existent conditions, profound buildings are not seff~centred

moriogues.”
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Frampton, Hawkes, and Pallasmaa
propostioned several ways of creating
meaningful architecture in responsa to
place. For thern, continuity is necessary for
consistency and strength of architecturs,
but this does not mean an absoluts
comimitment to past culture, radition, and
values, Avoiding and limiting creatnity and
innovation as & form of respect for tradiion

disregards the pnmary purpose of
architecture, that s, to create Inehy and
dynamic bul environments responsive 1o
new hurnan needs

Placeresponsive contemporary
architecture carmes with it the identity of

1ts community, destinguishing a place from
another. It contains the message, concept,
and characteristics attributed to the place

whers it was concewved. Therefore, it
depends on the geography, traditions,
insights, and knowledge of the community
and s history. It can show all these
dependencies while reacting to technology
and sooety's transformative and
continuous developmenit.

About Making

The origins of the architecture profession
lie in the craft of making. Before it was
consdered a profession, architecture was
practiced in close assocstion with a
building's physical construction on-site. For
example, in Southeast Asiz, the malang of
a traditional Malay house was carrnied out
without drawings and was considered a
manual oocupation. A sophisticated form
of rural domestc architecturs, the Malay
house consisted of modular rectangular
volumes raised on stilts and was built by
the traditional tukang or craftsperson, who
acted as both architect and maker, assisted
by a tearm of apprentices and local

community members.

Practizing a highly ordered buillding
process that reflected a set of ntuals and
local belefs, and using anthropometrec

proportions, the tukang was well versed n
the interlocking tmber- jointing rechniique
known as tanggam. Thay would also have
had a deep knowledge of the local
emvironment and natural builbding
matenals, ncluding timber, rattan and
thatch, and known where and how to
source them In addition to these skills,
they were a master carver who produced
intrncate ormamental canangs and
understood thesr assthetic prnciples and
MeEanings
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For the tukang, rdeas, forms and their execution were perceved as a single

organic process. Like many other craftspeople, they picked up their craft
through rigoreus apprenticeship, often at a very young age, gradually
developing manual dextenty and an intwitive sense of tools, matenals,
structure, proportion and aesthetics, untl they became a holistic bulding
expert In contrast, the practice of modem architecture is a three-fold
process: analysing, imagining, and making. An architect analyses by
collecting, documenting and mapping mformation, and then reflecung on
and synthesiaing it. Following this, the results are tenslated into imagined
forms and spaces using sketching, drawing, and model-making. Juhani

Pallzsrmaa described the process as follows:

“While drowarng, o motune designer and architect is not
focused an the lines of the drowing, as he E ernvisioning
the object itselll and in his mind holding the object in his
hand ond ooccupying the spoce being designed. Dharing
the design process, the architect oocupies the very
structure thit the lines of the drowing represent _ The
architect moves gbowt freely in the imogined structure,
however lorge ond compdex it miay be, as ifwolking ina
building and touching all its surfoces and sensing their

materiality and texture.”

This idea of architectural thinking and exploratien through making can be
extended beyond the'three-fold process' to on-site construction and its
processes. The connection to activities at the site can reinforce the

connection between architectural practice and the realities of making -

between idea and matter, form and its execution. This approach 5 akin to
that of the craftsman, where craftsmanship arises from manual skill training
and expenence in the actual making processes. In his baok The Crofisman,
the cultural histonan Richard Sennet narrates this when he wrote,

In 2014, the architecture studio was invited
to exhibit some of their bamboo projects at
Palazzo Bernbo in Venice, as part of 2
concurrent programme of the 14th
Architecture Biennale. They displayed
rmineature bamboo models and life-seed
miock-ups supported by detailed drawings
and images, all of which told a story about
miaking. Built with satay sticks, the models
were used to examine spacific aspacts of
eur architectural projects, such as
structural composition and tectonics and
how they affect the overall concept of 3
bulding, while also helping to extemalise
ideas and put them inbto practice ona
diminutive scale.

Mot far from the littie exhibit, at the
Arsenale, was the Indonesian national

exhibition, Ketukangan: Kesadaran
Matenal meaning 'Crafismanship: Matenal
Consciousness.

Against the persistent sound of building
tooks In wse, the making of structures was
explored through six common matenaks:
umber, bamiboo, bnck, stone, concrete, and
steal, Using text. moving images, and
sound, the exhibition revealed how the
craftsmanship and labour involved In
handling each matenal has become an
nfluence in developing the nations
architecture. These were found to have
strong affinities with the studio’s bamboo
display, whare making was exposed as an
nstinctive way of working with materals
that are cultvated, produced, selected and
apphed by local people in their own

“Every good craftsman conducts o dicfogue bebwesn
concrete proctices and thinking, his dioflogue evolves into
sustoining habits, ond these habits estoblish o rhythm
between problern solving ond problerm finding.”

erwironment, using tools and techrigues
they have developed.

The process of thinking and explormg
ideas through making is not explicithy
expressed m the studio's practice of
architecture, but it rernains an essential
aspect of itz daily architectural actnaty. In
2021, during the Covid pandemic, the lull of
this penod permitted the opportunity to
think more deeply about making,
craftsmanship and the architect's role:
With a grant called 'Connections through
Culture’, provided by the Brtish Council,
the studio embarked on a project that
explores making and the craft of budlding
in relation to matenal culture, bullding
processes and engagement with local
COMUmUnties.

The project began by recording
corversations with three Malaysman
tukangs, who are sull pracusing the
traditional method of bullding timber
houses, to develop an understanding of
their role, process and worldwiew. From this
point of departure, ‘'making’ was explored
in the work of contermporany architects and
designers in the broader region of
Southeast Asia, and in Britain. We spoke to
Patcharada Inplang and Varudh Varswvam
in Thailand, and Andy Rahman, Floran
Hemzelmann and Daliana Suryawinata in
Indonesia, while in the UK we consulted
Rodnge Garcia Gonzalez, Amin Taha and
members of the 121 Collective. There s an
underiying commionality in the work of
these practitioners, where each seels 1o
reference their distinctive culture, tradition,
building method and climate through
sustainable pactices.

Afew common threads emerged from
these conversations: a conscous affort to
explore and expenment with local and
sustainable matenals and building

A tulmng working on fimber house rafing in o Maloyg Howss

techniques, to be highly imvolved in the
miaking processes and to collaborate with
local crafispeaple to reach a deeper
understanding of how to use them. These
attitudes, and the work they produce,
llustrate that workimg with what s at hand
does not necessarily mean going back to
pre-industrial ways, but, rather, opens up
naw passibilives for a post-industrial age
while keeping local materal culture and
vemacular tradiions dynamic.

This close connection with malang was the
default in architecture until the modem
era’s transition to specalization and
separation of design from the building
process. Today, architects work in solation
away from the construction site, in their
studio, with emplovees producing drawings
and specifications instead of bemng directly
immersed in the matenals and process of
miaking. Moreover, architectural education,
with its growing emphasis on
ntallectualism and theoretical thinking, has
created an additional distance between the
studio and the construction site, further

diluting the pnnoples of caft inthe
architect's work

The process of architectural design has
alzo changed considerably with
technaology. It s now possible to design a
complete bulding m a matter of weeks
using computer modelling software,
without having to consider how buillding
components are made, who made them or
where they onginated. Built into this
software are standard building element
catalogues, which enable three-
dimensional walls, doors, windows, roofs,
gutters, etc, to be added quickly to =
building. Visualisations are accessible at
the click of 3 button, with extraordinanhy
Iittle room left to the imagnaton. When
turning designs into physical buildings,
this way of working has a tnckle- down
effect, encouraging the guick assembly of
generic components, often high in
embodied energy and made from
miaterials extracted or produced in far-off
places, to simplify the construction
process.
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Process of Making in Practice

Construction methods in Malaysia and,
indeed, Southeast A=ia pnmarily revohe
around the same technigues: a structure of
columnz, bearns and Roors made of
reinforced concrete and infill walls made
with masonry blocks. This method of
COnstruction is extensive due to its low cost
and easy execution at site by low-skalled
workers. Concrete is responsible for around
eight percent of all global carbon
emissions, where most of s emissions are
released in its process of production

More sustainable and less ecologically
damaging building 1echniques can be
found m vermnacular examples. Traditional
Malay houses are built in direct response to
climate that roots them in local
construction techrigues and natural
miaterial culture. They are made from
thrwving natuml vegetation such as

Zieeno Jomil Zohitect, The Shodow Garden Pavicon, 2016

bamboa, timber and palm leaves. Their
floors are rmsed on stilts to keep it dry, and
a framed systermn holds up a steaply
pitched roof with low owverhangs to expel
rainwater and protect the intenor from
direct sun The house uses a clever
modular system that permits future
extensions and 15 put together using an
interlocking jointing systern known locally
as tanggam, allowing the house to be
dizmantlied and rmoved to a new location
when required. This vernacular technigue
15 seldom in practice today, threatened by
the desire for concrete and masonny which
hawe come to symbaolise social status;
tmber, bamboo and woven leaves are
often seen as the material of those who do
not have the means to buld with concrets
—even though concrete is now wideky
available and increasingly affordable.

The opportunities to explore, expenment
and innovate using local and sustainable
matenals and building techrniques are few
and far between. It1s very rare to come
across commissioning chiants willing to
fund the explomton of new techriques
and natural matenals such as timber and
bamboo in their projects, often citing
problematic ssues assocated with
durability, complexrty, and perception —
bamboo, for example, being regarded asa
poor man s bullding matenal. Small
pawilions mentoned in this article present
opportunities to explore what large
projects could not. Their small size and
inevitable low costs permuit the
architectural studio to become mors than
a designer. Inalmost all pavbon projects
undertaken, the studio initiates and builds
by working collaboratively with small
teams of craftspeople, builders, students
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Elmena Jami Architect, Deloil axcnemetric of the Shodow Gargen Povils

and volunteers in a way that gives greater
control over design and innovation, leading
to the exploration of the patential of
traditional methods and matenals in
contemporary forms. Besides working in
the studio, team memibers spend
considerable time at the construction
miaterial yards, workshops, and
construction sites. There, they are directhy
mwolved in exploring matenals and
technigques with those who actively build
the structures.

This approach mncludes a strong tendency
towark with matenals in their "as-found”
state like they were in vermnacular
exermnplars, which usually means as they
are delivered, or in their sarly condition
when first apphed and before extra layers
or coatings are added: unclad steel
structures, bare concrate, clay bricks, wood
and bamboo. Rather than imposing a

preconcewed iea or unnatural
appearance on matenals, we prefer to work
to their uraritten rules, allowing sach
substance to fully express s indniduality
ard phy=acality. Few of these matenals are
available in off-the-shelf prefabncated
forms, and working with them s therefore
based on the craftsperson’s knowledge
and dextenty, stermnming from their usage
invernacular architecture. The
comterniporary architectural and
construction industres beheve this way of
working belongs to the past, as it adds
tme and complexity. The studio, on the
other hand, inds it enriching and prefers
to celebrate a relationship with the
construction team that iz collaborative
rather than authoritative and that avoids
directing or controlling their actrites.
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on, 2T16] Eleeng Jomi Archdeot, Students working on the Shodow Farden Povison, 2015
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The traditional tanggam method used in
Malay houses was adopted in the Shadow
CGarden Pawviion project, completed in 2016
The wdea of growth, Rexibility and
impermanencs is intrinsic to the timber
archecture of thes region, where sections
cut from local Merbau wood are
interfocked without the use of nails, sorews
or fasteners, to form a stable fmmed
structure. A group of architecture students
and lecturers from Taylor's Uninversity
volunteered to help with the building work,
and together with the studio, developed a
senes of mortise and tenon, dovetail, and
keyed joints to create a tmber structure
based on the tanggam method, so it could
be quickly assembled and dismantlad
on-site. Drawings illustrate the pointsin
great detail so that students, after going
through a two-day woodworking course at
the university workshop, could cut Bmber
sections to create an array detail.
Fabrication and assembly of the entire
wooden structure took about three weeks
to complete.

Eleena Jomil Architect, MemnE Pavifian, in the workshog in Selongor Maloysic, 2007

A saimilar concept was used for the Memant
Pawilion [2017). Here, the pavilion needed to
be designed in 2 way that would enable it
to be moved from a worksshop in Malaysia,
where it was fabricated, to an exhibition
hall m Crando, Flonda, for about three
wieeks, after wiich it would be dismantled
and storad unul required again. By

Efmena Jomd Arobdect, W

09 Ponvilion, ¥uofo Loy 2053

wiorking in close collaboration with skilled
local carpenters, a senes of standardised,
miodular components made from local
Meranti wood was designed and
fabricated. At the same time, saveral
rmoci-ups were produced to determine the
shape, size and weight of 2 module that
could be easity handled and packed tighthy

into a shipping crate. The use of a simiple
imterlocking joint systermn permitted the
modules to be assembled quickly to forma
4 x 4 metre rectangular enclosure in less
than 24 hours, using basic tools such as
power dnlls and screwdrivers, and, if
necessary, to be reassemnbled in different
configurations, much like Lego bncks.

Seeng Jamil Architect, Croft studerds warking oo [EN Povilion, Soole Lempus, 2018
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Sarmilar to timber, bamboo s one of the
oldest building resources but was never
developed into 2 modern construction
matenal. The interest in bamboo as
building material led the studio to
experment with nngs for the World Urban
Forum 09 (WUF03) Pavibon, built in 2018
for an urban forum event organised by
UN-Habiat in Kualz Lumpur. The different-
sized and -shaped rings were cut from
whole culms, cast off from another project,
and packed tightly between vertical and
honzontal bamboo frames to form wall
claddings Coloured panels were then
mebculously insertad into the small
crrcular openings, resulting m embellished
screans rich with texture. Here, a very ofd
bulding materal, rarely used n modern
construction, was therefore reimagined as

part of a new making systerm. Sumilar
mnteresting formations are seen in our [KN
Pawilicn, built in 20019, which was designed
and constructed with craft students
studying textile, metal, and wood crafts at
a local craft insttute. The students were
asked to "adomn” a senes of upnght
bamboo frames using their shalls i
innovative ways. Provided with bamboo,
ratian, and hemp rope, inadditicnto a
host of leftover craft matenals teerming
with hues and textures they found arcund
therr studios, they expenmentsd with
different techniques, such as weaving,
plarting and lashing. This collaboratnee and
creative exchange generated interesting
making meathods that could be adapted to
more complex apphcations.

Eleena Jomil Architect, Students working on the Duduk-Deduk Pavilion gt theiruniversity workshop, Kisola Lumpuor, 2029

In the Duduk-Duduk Pavilion completed in
2024, bamboo was agam explored, this
time with tember in designing a small
structure derved fromn tradittonal wakaf
structures. Wakafs are small pavilions that
act as pubbc shalters made from local
natural maternals with rased floors and
large overhanging roofs. The Duduk-
Duduk i= made from timber sections
supported off the ground by a steel frarme.
The structure supports four wooden seats
with angled back support. The roof s
steeply pitched with a large overhang and
15 covered with flattened bamboo panels,
locally known as pelupuh. The pelupuh,
produced from local bamboo, was cut into
uniform szes with a tapered bottorn edge
to create indmadual shingles. These
shingles, pigmented in three different

vibrant colours, were then arranged on the
roof battens in a mndom array of colours.
This creates an interesting and lvehy roof
covering that beautifully eflects the
verdant park's greens and yellows. The
pavilion was built in collaboration with
students from the National University of
Malaysia (UKEM). Students worked under
the studic’s and university warkshaop
tutors' supervision to fabncate the pavilion
Maost of the work was camed out at the
wiorkshop, with a final 3-day assembly at
the site. This collaborative process spanned
about four weeks, with the students
working on days that they did not have
lectures to attend.

The active invohlement in buillding
activities means that dessgn development
does not end before construction begins,

Conclusion

but continues alongside itand tnckles into
the making process. For example, in the
Bamboo Playhouse praject [2015), the
studio teamn waorked with skilled
craftspeople versed in traditional bamboo
joinong methods, using natural rope
lashings to joint culms. Typecally, rope
lashings will decay and loosen ower time,
s0 a more durable solution was required.
Working closely with the workers on-site as
building work progressed, more efficient
and durable jointing methods were
created where lashings were combined
with bolting and clamping. Prototypes and
full-scale mock-ups were also made to
convey exacthywhat was required. This
exchange resulted n increased knowledge
and safer. more resilient structures

basad on local matenals.

The strategies descnbed above can be considered part of a laissez-faire attitude that
prevents a predetermined final state, and allows mothvation and innovation to continue in

tandem with the building process. Such an open-ended approach 15 easier to adoptin
small-scale, self-buwilt or self-managed projects, uniike more formal and highly controlled

procedures such as a production line, where tasks are compartmentalised and conform to

specific programmes. Though efficient, this more formal systern depends on machine-
fabncated and standardised building components. In contrast to this, the cultural
continuity and environmental awareness embodied in a form of making that is rooted in

local methods can offer valuable insights nto reimagining modem building practices. The

miaking process involed in our timber and bamboo pavilions shapes form and
construction beyond the aesthetic dimenswon, and allows us to tap into the shills and
knowledge of traditicnal makers. Working in such a manner ennches architecture and

catalyses a more profound social and cultural engagement betwesn architect, maker,

building user and the public realm.

27



28

Reaching New Heights: The
Story Behind Merdeka 118
Interview with Dato' Tengku
Ab. Aziz and Ar. Ahmad Farid
Baharuddin

DATO" TENGKU AB. AFIF TENGHU MAHMUD (TA), CEC OF PNE MERDEKA VENTURES,

AHMAD FARD BAHARUDDIN [FE], PRINCIPAL OF DSD ARCHTECTS —SHADE THEID INSIGHTS AND PERSPECTIVES (N THE ICCHIC
MERDEKA 118 AND THE SURROUNDING PRECINCT.

Imtsryisw by Dawvid TECOH and Edric CHCO

Mondaoug, 3rd March 2026, 2.30 pm — 350 pm, Kslombi, Levsl 92, Mardeta 115

Photography by GansFXL

Rizing &7 metres above Kuaola lumpur, Merdska 115 11 the world's sscond-tollsst building

and a striking new symbol of Moloysios ambition. Developed by PNE Mardska Vanturss, o

subsidiary of Permodalan Nasional Berhad [PNE} — o stote-owned investmsnt company
— the tower anchore o 19-acre precinct on the histonc sits of Mardeka Park, naxtto
Stadium Msardska whers the notion’s indepsndence was declored in 1967 Blending
hantags, public =pacss, retail, hoepitality, ond worlkplooss, Merdska 118 2 rezhaping ths
gouthsrn edge of the city’s historic cors.

The architacts of thiz towsr are Fendar Kaotsolidis, an internotionally occlaimed Austrolion

architecturs studio behind landmarks such oz the Eurska Towsr in Melbowrns, and RSP
Architacts Sdn Bhd, onz of Malayzia's lsading architsctural practices with an sxtansnes
portfolio of maojor devetopmantz: Togsther, they have dsliverad o design thot fuses global

szpsrtize with local insight, creating o towsr that iz bath technizcally ombitious and ds=ply

rooted in ite cultural contssxt.

Inthiz faaturs, we speak with Doto’ Tenghu Ab. iz Tenglu Mahmud {TA], CEO of PNE
Msrdska Vanturss, and Ar Ahmad Farid Boharuddin [FB], Principal of REP Architects, 2o
zhare thair insight= on thiz landmark projact and ite surrounding precinct Guiding the
comversation are Ar David Tech [D7] and Ar. Edric Choo [EC]L

INCERTION

DT Tsll uz what inspired PNE to sventuolly dscids upon the current
davelopmant masterplan, which includss the iconic Mardska 175,
TA Ws wertt through a long procsss to dstsrmine whot kind of
devalopment we wanted to implsment in thiz area. Cut of the 40
acrag, a partion is dedicatsd to heritags, which iz o state mattsr
So, what con ws do with the remaining spacs? How do we create o
project that reepscts the post whils alzo having the potantial for
soonomic growth in the futurs?

initially, we could hove started with o ssnss of B0-storey buildings,
juat ke o typical developmant, but in 2012, we decided to taks o
differant approach. Once we had that in mind, it complstaly
changed the paramsters. Having a TE-storsy towsr in plocs meant
thot the urban design and overall developmant had to be viswsd in
that contaxt. Ve wanted to consolidate multiple emallsr buildings
into one iconic towsr, optimizing space and respscting ths heritogs
slemante;

PME wanitsd to create a iondmark that reflscte Maolaysia’s hertogs
whils driving seconomic growth. Tha mastsr plan wos inepéired by
the historical significance of Stadivm Merdeka and ths nesd for a
madern, world-clazs developmant that alzo bansfits the

community. Merdsko 118 wos designed to celsbrots the nation’s

" Tangku Ab
PHE Mavdein

past while shaping its futurs, providing commeroial spaces,
cultural attractions, and improved public arsas.

EC Wos this project initioted by the Moloyeion Govsrmimsnt or
mooted by PNE?

TA Thiz prajsct wos initiated by PNB as part of ite longrtarm
investment stnategu. twaos devsloped to creats o meamingtul
landmark whils contributing to economic and community growth.
¥ea, sincs thie wos a significont undertaking, ws nesdad to sscurs
the governmant's support. it woan't iniioted by the fedsral
gowsrnmsnt, but something we thought was necsasary to gensrats
soanamic activity. We alza had many mestings with Kuala Lumpur
City Hall to have their support, along with other guthontiss. Oncs
we rscsned the necsszary sndorssments, it providsd the gresn
light for the project to move forward.

EC Dvd PNE specify the sits for the vonous componsnts, or wos it
isft to the Architsct?

TA PNE =armarked thiz location and s=tablizhzd the overall vision
and key eits requirements for the devslopment. Whils ths
architects wars given o clear brisf, they alzo hod the creathe
fresdom to dasign the mixed-uss developmsent that achisvas
optimal dsaigr, functionality, ond ssomises intsgrotion with the

surrounding oreo.
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SELECTION OF ARCHITECTS

EC How did PFNE dscids on the architects ond consultont teom for
the project? Woa thers o compstition — if 2o, whot wae tha naturs
of the compstition?

TA PNE sslectad ths architects and consultants through o rigorous
svaluation procssz to srzurs the best expartizs for the project, and
Fender Katzalidis [F¥] was oppointed. It hod to be an iconic
dswelopment, which ie how the haight of the towsr coms obout -
starting with B0 storsys, followsd by 100, and finglly 118 with
transfer fioorz, mechanical floors, and an ocheervobion dack,
amonget othsre. Fender Kotsalidizs submittsd frve designs, and the
Board approved the diamond- zhapsd crystalline concapt.

Wa didn't start with o compstition becauss we hod o vany tight
six-month timeframe. Instecd, we identifisd intsrnotionol architects
who had to creats a global mosterpisce. Given tha scals of the
investmsnt, we hod to snaure thot we ware making ths nght
dscizian.

DIVISION OF SCOPE

DT Generolly, how wsre responaibilities dividsd betwesn FEA ong
REP?

FB & ths bsginning of the prajsct, FKA takes ths lsad in the
Caoncept ond Schematic Design phosss, focusing on ths overall
architactural wigion, spatial planning, and fundamental dezign
concapts. Their imolvement iz naarly 100% ot this stogs, whils RSP
ramainzad in the background. Since B5P% rols i2 mors technical—
enzuring tha projsct complies with local codss and regulations—
we stepped in loter, whan the dstailsd design and compliancs
bscames mors ontical. & key part of our rols ot this stogs i= adwzing
FKA on lazal requiremants o bridge the gap bstesen design intent
ond Construction implementation.

As the projsct moved into the Design Dewslopmsant phass, the
balance bagan to shift Whils FKA remained actively imvoheed, RSP
storted toking on maors rssponeibility, sspscially in the
Canstruction Documentation phoze, where we prepared the
prajsct apecifications and tander documsntz. At thiz point, detailad
drawings and specifications ors developed, building upon Frik
onginal dssign intent ond apeaificotions.

When it comsz to local complioncs, most decisions ars left to RER
Az ths Principal Submitting Perzon [PEP] to the local authorities,
wa worked cloasly with the rast of the conzultant t=am to obtain
approvals and ensurad the building complisd with all relevant
ragulatory reguiremsntz.

As the projsct neared complstion, RSP took ovsr oll remaining
coordination works. If any major degign changss wers reguirsd, we

EC Why woz there such urgsncy in making thiz dscizion®

TA In 2010, the country was heoding toward o pozzibls sconomic
dowrrturn. & that fime, the government decided to introducs two
ksy projects to shimulats ths sconomy: one wos o sensa of
highwayua, and the othar wae thiz building prajact. it was a
strategic move to pump mvestmsants into ths sconomy whils
enzuring long-tarm viability.

DT How did RED firet gst invelved in this project? Did REP
participots jontly with FRKAT

FB Ws wsre appointsd separatsly by the Clisnt dus to our project
partfolio and track record, 2z we had besn imvolved in marny other
high-rizs buildings in Malays=io, including the Felda Headguarters,
a 80-storsy building, and ths NATA Headquarters, aleo o Bl-storey
building. Under conztruction iz the & Conloy Developmant,
conzizhing of the 72-storsy Kempinsky Hotsl ond the & and
Bé-ztorsy Restdenticl Aportments.

would consult with FEA to snzurs that sverything remained trus to
th= original design intant. By the tims the project reochad the
Construction Administrotion ond Post-Construction phozes, RSP
was fully in control, oversssing exscution, quality control, ond final
adjustmeantz. RSP would go through and arrangs all the necsszary
authonty inepsctions, sspscially City Hall ond the Firs and Rescus
Crepartmsnt, whils FKAS involvement was raduced. Both firme work:
clozsly togsthar, combining our strengthe and sxperiize to ksep the
procssa running amoothly from start to finish.

DT Could you dsacnbs the working armangsments at the cutast,
and what the working reloticnzhip was ke throughout the sntirs
process?

FB During construction, FK& would have a ful-tims repressntative
in Malzusic to overzges the developmant of the building and the
construction dstailing. Both firma work clossly togethsr, combining
their expsriize to enaurs o emocth procsse from start to finish. For
example, both are reeponsibls for respanding to the controctor®
Requasts for information [RF] and reviewing architsctural dstailing
during the shop drowing revise.

Regular coordinotion mestings and workshops, organized by sithar
the Projsct Monagsr or ths controctor, kssp both firmz octively
engaged in ths procaze. Bven dunng ths pondemic, cocrdination
continued seamlzazly through online mestinge, with frequant
communication maintsnsd vio digitol platforms. This snzured that
all project information remainsd wsltdocumented, transparsnt,
and accazeible to the Client o part of the project’s gudst trail.

CONSTRUCTION CHALLENGES

DT From ths Architsct perspsctive, what wsns ths chollengss
foced when conetructing thiz aupsriall towar?

FB One of the biggsst challengsz in building o supertall towsr iz
the structurs of the building. For o project abovs 70 storias, it wosa
good proctics o have soms form of checks and balancez in the
structure design.

8o, the Concept Structurs Enginest, Thornton Tomasstt, the
enginser from Mew York, had their design pesrraviswed by Lezlie
Robertzan, who designed the World Trads Centar The wind tunnsl
study, which waz aleo a requirsmant, woe dons by BWDI - Bowan
Williamz Davies & Irwin from Canada and had their work peer-
reviewsd by CPP Cammak Peterka Peterzon from Australio.

The stiffnesz of the cors wall iz not alwoys sufficient to resist wind
lood and esizmic forcss. Tall buildings tend to 2woy and twist dus
to wind loods and wind pressures on the fogads.

Therstors, the Enginesrs have incorporoted bslt trissss and
outriggers to reduce ths latzral drift and to contrel defisction. We
hove single-storsy belt truszse locoted at Levsls 20-26, 80-61, and
75-97, and thres-storay belt trussss located ot Levele B0-43, FE-7E,
and 1316

Thers ars alzo 8 mega columne megzuring 4.6 = bm that wars
intreduced along the penmester to provids addiional =hiffnseze.

Thz other challsngs was obtaining Fire Department approvalz: Thiz
was sepecially critical for our projact, o= it's the firet of itz land in
WMalayzia and the second-tallsst tower in ths world.

A major hurdis was gstbng the local Fire Departmsnt to be familiar
with thie unigue fire svocuation system designed for the towsr The
OEQ [Cocupont Evacuation Opsrations] Lifts ars spacially
dezigned for svacuation. This i2an innovation from ths [TC
Intermational Buitding Code 2007, NFRA 101 Life Safsty Cods, and
ASME A7 Bafety Caods for Blevators and Escalotors, introducad
after tha collopzs of the World Trads Centse

Evocuation uaing the staircoss olons would toks hours ond would
not be advizabls, sspscially for indraduals with dizabilities. The
D pazsenger [ift system reducss the overall bullding svacuation
tims comparsd to using anly the required axit stoircasss.

Priority iz grvsn to the Fire Floor where the Alarm Floor iz fniggered,

followed by ths floor above and the floor below. Cocupants are
svacuated to o Point of Safety in the building idsntified os tha "Sky
Lobby®. We havs Sky Lobbisa ot Levels 40 5 W and Levsle Th & 74
Sinca nothing liks thiz hod been implamsntsd in Maloysia before,
wa had to wark classly with the Fire Department to snzurs thay
fully undsrstood how it worked. We hod to conduct muttipls
pressntotions with our Fire Enginesr to walk tham through the
zyetsm and addrez: any concems.

Thankfully, the Fire Department was highly supportive throughout
the procsss, which helped us sscurs the firs safety opprovals on
tims. Inzpactionz and clearancss for the project's firgt Partial CCC
alza went smoothly, kesping things on frock:

DT From the Clisnt® parspective, what would uou dsem wersto bs
the maojor challsngse for the Merdshka 118 projsct?

TA While svery project pressnts itz unigue ast of challengss,
buslding nest to two hentags stodiume required a more careful
approach, putting in place approprats safaty and construction
mitigoting plans.

The finonoial challengs of constructing Merdska 118 waosz
overcoming potential cost overruns despits o &-month deloy dus to
the COVID-1% pondemiz. Thiz woe achieved through a transparsnt
tendar procesz and sffectiveé commercial managemsnt, which kept
cogtz within contingsncisa.

Construction challenges were tockled through coliobonotion with
partners and guthontiss, escuring setended working houre to
maintain projsct imslinss and boost productiity. Technical
hurdles, =uch os supporting the tower’s weight on desp-bors pilsz
near ssnaitive stracturss, were overcome with strotsgic planning
and the uze of a cofferdam. Deszign complexties wers addrszsad
by incorporating sustminobls technologiss and high-zpsad lifts to
snzurs sicisncy and zofsty.

EC How did the COVIDAY pandsmic affect the progrsse of the
wiorks?

TA By the time CCOVID-1F hut, most of our controcts wars already in
place, and P0%% of the matsralz hod bean procursd. Thiz helped uz
aoid major logistical deloys. Howsver, the pondemic.did forcs a
temporary halt in construction, and ws hod to sneure sscurty ot
the zite during thot peniod.

Merdeko 115 foougunotion pa 10 Jomeory 2054 by the Kng of Mooy sa, &-Sulior Abdulioh Ri'ogatuddin A-ostofn
Jilloh Shoh. Also present weee B8NS Goup choirmon Ter 36 Rajo Arshad Rojo Ton Uda "’e'—.:- ond FHE Group pressdent
and ohisf siecothve Ahmod Zukgarnom Onn

3



32

INNOVATION

DT Whaot do you dssm to bs the maojor innovations introduced in
thiz project?; Coould you noms innovations that wers the worlda
firstz and innovotions thot wers new to Maloysio?

FB Wind enginesring playsd a crucial rols. We condusted
extaneive wind tunnal f2ating to optimizs the design and reduce
wind loods. Ths tower's unigqus shope helps break up wind
patterns, maoking the structurs more stabls.

%Wz alzo introduced advancsd fire svocuation eystems. Instead of
raguiring all fioors to svocuote ot oncs, we designed o stoggsered
evacuation plan that allows psople to move zafely to the point of
safety [eky lobby) bafors procssding further down. This aystem iz
baeed on internctional best proctices and wos validated by firs
srginesre from the WA

URBAN CONTEXT

EC How do you sse this tower in relotion to the urban contsxt and
the surrounding neighbourhood?

FB Thizs tower iz located in the heart of KL, in Pataling Strest, ons of
Kiralo bumpur's most fomous tourist zpots; and it'= nght next to
Stodium Megara ond Stodium Mardska, and Chin Waoe Stodium,
which ars impertant notional landmarks.

It iz olzo port of the Goldsn Triangls, in thes heart of the city's
miadsarn businesz and shopping distictz. Chinatawn is located on
Petaling Strest, feotunng emalleg uniqus shops and numsrous
local restouronts that attroct not only locales but aleo tounats
gesking o unigus sxperisncs in Kuala Lumpur

| =22 ths towsr oz a kind of bridge between theszs two orsas: the
traditional, lvely atmosphsrs of Petoling Strest and the slesk,
miadarn vibe of the businezz district. Bringing them togetherwith o
prominsnt new tower liks thiz ons will hslp shaps a mars
connscted and dynamic urban spacs for the city as it continuss to
grow and devslop.

DT Dioes the towsr drow ingpiration from the local context or

architecturs?

TA The Merdshka 118 project featurss ssveral key innovotions in
d=zign, snginssring, and sustainability. it integrotes advanced
bailding technologiss ond sustainobls zolutions, =omse of which ors
new to Malayzio, snhancing sfficiency ond the overall expsnancs
for both visitors and thoze bazed in ths tower

[r==igned with a forward-thinking opproach, Mardska 115 remaoins
ralevant o decads aftsr its inception, dsmonstrating how
architectural vizion con stand the test of time. [t iz alzo builtwith
cuthng-sdge sofety féaturas, including on svocuoton Iift system
dssigned for uss duning emsrgsnciss, o first of ite kind in the
country. Mardska 112 tower iz now LEED Platinum cartified and iz
actively working towards Gl and GresnRE cartificatione,
rainforcing it commitment to sustainability and smvircnmantal
regponeibility.

FB Yzs, tha dazign of the towsr s=amlsszly incorporotes slements
of locol architacturs, reflacting o desp connection to the ragion's
cuttural hantzgs. The building's uniqus focsted fagads, ressmbling
an slongoted crystalline diomond, iz inepired by troditional attirs,
particularly the intricote eonglet motif, which faotures trionguloted
and cruystallins pottarnz. Thiz design longuags extends throughowt
the intenor, including the main foysar, whare tnangulatsd patizms
ares alzo svident. The main recsption desk in the lobby draws
infiusnza from the Minanghkobou roof of Nagsn Ssmbilan. Thiz
iconic roof, a hallmark of traditional Malay architscturs, bos
profoundly shopsd vemacular design in Malaysia. lt2 swesping,
curved shops hos becoms o symbol of culturol idsntity ond ploys
an sszential rols in ths history of Maloysian architscture.

Cruring the racent UWAKL Forum, an audiznes mambar azked Karl
Fender if the towsar's iconic form was inspired by the imoge of
Tunku Abdul Rabmaon. Whils the silhoustts of the building doss
indesd bear o rezemblancs to Tunku Abdul Hahman raising his
hand in the Declarotion of Indspandencs, it was uitimatsly
concluded thot this similanty = pursly coincidsntal. Monsthslsss,
thiz interpretation has captursd the pubiic imagination, sparking
widespread diecussion. Az o rezult, 1t hos addad sentimantal valua
to the towsr, sepscially given its proximity to hertogs bulldings
and ite connaction to the memory of our first Pims Minister

| From i=ft] Ar. Farid Soharsddin, Bato” Tenglas Abdial Arir Tenghu Mohmud, Ar Edric Choo ond Az Dovid Teob

ECONOMIC IMPACT

DT What do you anticipats to bs the sconomic bensfit of this
project to Moloyzio® sconomy?

TA Tha transformation of thiz histons part of Kuala Lumpur begon
ae sarly oz 2018, with new developments bringing fresh enargy o
tha area. Boutiqus hotsls, slesk residences, vibrant restourants,
and charming cafée now lins the strests, whils once-forgottsn back
lansz hovs basn reimaginsd o= pedestrion-fnisndly, “Insto-worthy’
gpote. Mardelka 118 buildz on thiz revtalization, further slevating the
arsa’s oppsal o= o hub for tourtam, lsizurs, and hospitality. it
pressnoe strsngthsna loosl businsszes, ottracts visitors, ond
snhances ths city'’s glabal profila. Through inftiathves liks the
Community Grants Brogromms, Merdskao 118 alzo fostsre growth
and rezilisnce within the surmuending community, snsunng losting
sconomic bansfite for tha countru.

EC Do you forezss any sconomic apinoff from ths innovotions

ASPIRATIONS FOR THE PROJECT

DT What a=pscts of the building ars you most proud of, apart from
th= foct that it iz the sscondZnd- tTalisst flower in the word?

FB Asids from bsing ths second-tallsst tower in ths world, what 'm
most proud of is how it dominatsz the city skuline. The building
fenturss o uniqus, focstsd, slender form, ressmbling on slongoted
crystalline diamond. lts W-story epirs is olzo distinct in both ehope
and structurs.

When fully compilstsd, with all ite attractions, thiz tower will be
evan mors remoriabls. Imagine standing on the Glazs Floorot
Leval 40, taking the Obssration Deck Lift from Lavel 1 to Level 118 ot
an sxhilaroting speed of 8 metsrs psr z=cond, reaching ths top in
just 78 seconde. ¥ou'll alzo be obls to step into the glass copsulss
on the =ast and wast sides of Level T16M, 498 meterz abova ground.
Far the adventurous, there'®s the Edge Walk, o 30-matsr gloss floor
outsids the building, and ths opportunity to climb ths spirs to B&E
metzre, where you can enjoy g 300-degres visw of the KL ekylina.
Thees expenizncss will undoubtediy moks you want tovieit the
tawer agoin and agaoin.

Currsntly, the towsr stands alons, ae the surrounding phazes,
inchiding the residantial towsre on the Eost and West, are =hll
undsr devslopment Az a rezult, it capturss the ottention of the
entirs city and haz aiready setablizhed itzsif oz o landmark. [z a
sumbal thot ploces Maloysia on the global map.

A umgue orchitectural detoil that might go unnoticed iz thot the

LESSONS AND OPPORTUNITIES

DT What lessone from this colloborofion and project have you
internalized in your practics?

FB Working with multipls local and internotional coneultonts hae
taught us ths importones of clearly undemstanding sach other's
roles, regponsibilitize, and limitotions. This helpe awoid
discrepancies, sspeciolly when producing drowings, documsnts
and specificotione. In a large-=cals projsct liks this, whers multipls
zpecializte ars invehved, defining the zcops from the start iz al=a
crucial.

Az the projsct svolves, it's importont to check in periodically to
enzure everyones iz alignad with thair original reeponaibilitiss. But
abave all, clear and open communication, along with strong
coordination ot both macro and micro levels, is key. Within our
architectural t=am, ws've applisd the sams approach intarnally ta
stay organisad and deliver the best possible sanvics to our chienta.
DT Are you optimistic about the prospscts of Moloysian
orchiiecturs firme to be worid-close — and be aobls to compsts on
ths zame footing globally? Whot urgently nesds to be dons for our
profession to thrive?

FB I'm d=finitsly op@imistic about the futurs. Malayzian
architscturs firms hova ol the tools they need to bacoms world-
cio=z playere. W have the knowisdgs, expsriize, ond talent 1o

introduced in this projsct that would bs of bensfit to our country®
TA WM=rdska 118 is poizad to becoms a giobal destination,
ottracting both locol and internotional investments while boosting
ths tourizm, retail, hospitality, and cuitural industres. e préssnce
strangthans Kuala Lumpurs poaition as o dynamic sconomic huk,
driving business growth ond creating job opportunibias ooroes
multipls ezctors.

The revitafizotion of the surrounding arso, supported by improved
infrostructurs and community-driven initotives, fosters
antreprensurzhip and enhanose commercial actvibisz. The
integrotion of the Mardska Taxtils Muzsum [MTM)] further slewvatss
tha precinct’s cutturnl ond historical significaoncs, making 1t a ksy
attroction forvisitors. Az a new architectural londmark, it
complaments the Kuala Lumpur skyline and serves ae o cotalyst
for long-tsrm sconomic growth,

towsr’s spire points north. So, if you sver find yourzsif lost in the
crty, simply look up, ond youll know wihich way to gaol

EC Whot are your oepirotions for Merdsko 18 ond ths sntirs
precinct? How would you like the entire devalopment fo be
psroceived, apprecioted or utlizad?

TA Mardska 118 was smwisionsd oz o cotalyst for changs, driving
soonomic revitalization and growth for the surrounding arsa. It
alza reflects our commitmient to sustainability in s design,
architecturs, ond construction, moking it'a forward-thinking
workplocs of the futurs.

The Mardsko 118 precinct will be o londmark thot ssomlezsly
integrates culturs, history, community, ond busineses. Our
aepiration ie for Mardska TE to be a giobal dastination that
reprazents Maloysio® nch hemtags.

s didnt want this tower to stand out o= an izcloted structurs.
Inst=od, we snzursed thot it integrates ssamlzasly into tha
surrounding infrostructurs. Roode were reconfigured to improve
ocoessibility, ond we engoged with the local community from the
outsst to address their concsrnz.

Thiz project also rejuvenatss the Mardsko Stodium area, which hod
been underutilized for ysors. By incorporoting mied-uss slsments
guch e reeidential, retail, and hotsl componsnts, we have creatsd
a wibrant, 2%-hour precinct rather thon o simple F-to-b business
district

compste on ths globol stoge. Many Malagsion architsctz ars
alrsady imvebeed in intermational projscts, which iz proof that our
copabilitiss ars recognized and valusd wordwids:

The ey ia to shiftt our mindest A= locol architscts; we nesd to
belisve that we ars just oz copabls oz anyons slas out thera, VWith
ths right opportunitiss, we can shope ths architectural londecaps
both in Molaysio and obroad.

Ths rapid advancement of tachnalogy, coupled with the waalth of
knowlsdgs now at our fingartips — particulorly with new building
matsrialz and advanced dseaign sofbwars—meane thare® no limit
to what we can ochisve. The gky's the limit

Al we ne=d to do iz continus leaming and applying this nowledgs
to our projscts.

TA With the right expcsurs and collabaration, local firme can
cantinue to grow and compats on o global scale. Encouraging
innovation and fostering partnarshipe with intsmotional sxpsris
will further strengthan Malayeia’s architactural landscaps.

EC Will Moloyzio ses onother supertall skyscroper in the futurs?
TA That depsnds on Teasibility. Ifthars = demand ond sconomic
justification for another tawer, it could happan. But for now, we are
proud that Merdska 118 i= completed and will hova lozting bensfita
for the city.
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Abstract

Thie articls explorss the soncept of "Malaysion-nsse” os an svalving and
ambadisd idsntity sxprazzed through the practice of placemaking: Rooted in
Modousia’s ich multicultural hertoge—shoped by centunes of trode, migrotion,
and cuhtural fusion—the szeay highlights how sorly diosponic communitiss wers
the country= original plocemakers, crofting spocse that reflacted o deep zenss
of belonging, drwereity, and community. Contempororny plocemaking in Maloyzia
builde on thiz lsgacy by smphosizing contaxt, cultural relevancs, and community
angagsment. Cass studise from George Town, lpoh and Kuala Lumpur
dsmonstrats how place-led devslopment can fostsr cultural pressreation,
creative sconomiss, and inclusive public spacss. Through histoncal insightz and
modam sxamples, the articls undsrecorss plocemaking o= a tool for sustaining
Mologsian identity, sncouraging community cohssion, ond cslsbrating the
country’s dynamic cultural tapestry.

Experiencing Malayslan-ness: The
Embodiment of Identity In Placemaking
The concept of Malayzian-ness conjursz a
vibrant mosaic of images, worda, ond o
symphiony of socunds in my mind. What
maksz Maloysia extraoordinary iz itz
intricats topestry of sthnicitiss ond
culturss—a nchrsss we embodisd long
befors “diversity” and "incluzsicn” beoams
global buzzword=

Our multcidtural roots troce bock
cemturisg, fram the Toth-century
preminsnce of Malocoa undsr
Poramszwara' to the 18th-century
estoblishmsant of Penang and Singapors a:
fres ports by the British East Indio
Company. Chvar ims, the port cities
walocomed traders and s=ttlere from ocross
tha globe—India [Tamilz, Punjabis,
Malayalses, Telugus], China [Hakkas,
Cantonsze, Hoblserns, Hainansses,
Fuchows], Armania, the Baghdodi Jewizh
community, Portugal, England, the
Netherands, and beyond:

Thiz fusion of peopies, interwosen with

Tun Perak Fourtbain

local tradmione, blossomed into o profound
cultural hentags—both tongible and
intangible—shaping svangthing from
architecturs to the very fobnc of our =ociol
lifs.

Thizs cultural drersity infusad cur sacial life
with depth, anargy, and an irrssiztibls
allure. If placsmaoking iz the art of creoting
gpacese thot foster community, identity,
and belonging, then | balisvs the sary
diseponc communbiss wers the notion’s
original placemakers—crafting vibrant
spaages thot still coptivate us today. Their
legacy lves on, mast tangibly in the
UNESCO World Hentoge cibsz of Molacea
and Penang, whers their contributiona
continue to be calsbrated and enjousd,
From: the bustiing kopitiams [coffeeshops]
whars longuagss and fiavors blend
sffortlezzly, to the hormonious coswatence
of temples, mosquas, and coloniol
ghophousss, our plocss tsll o stony of
odaptotion and unity. The vibrant posar
malam [right marksts), the thgthmic calls
to proyer mingling with temple bsllz, and

the ornots croftsmanship of Peranakan?®
tilsz all contribute to an ermvironment thot
fesle distinctly Maloysion—warm, laysred,
and alre.

The sarly trodars, zettlars, and local
communitiss wers our first placemaksrs,
creating nodse of sxchangs that svelved
into thriving cutturol hubza: Todoy, this
legocy lives on, whars sveny strest comar
whizpsrs tolss of convergance. But
Malaystari-nsss izn't confined to hertoge
zonEs; it thrives in modam spaces that
smbracs rnojak creativity—mamak stalis
undsr skyecropsars, contemponary art
infuzed with batik motifs, and public
zgquorse whers festivals of svery sthniciy
unfald.

Malayzian-nszs, tharsfors, iz nota
maonolithic concspt but o dynomic
interplay of troditions, valuss, and
ossthetics. Contemporary plocss and
placemaking in Malousio ss=k to copturs
this diversity whils fostering o ssrss of
commignity, unity, sharsd identity and
belonging.

Tizn Peroik Pooket Pork by DEKL and. Think Cry
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Placemaking In Malaysla

Contemporary placemaking in Maloysia
gosz beyond ossthetics; it iz obout
creating plocses thot t=ll storiss, svoks
amotionz, and foster connections, all sstin
a gp=acific location. Placemaking is about
the creotion of o placs thot iz relevant o
the community that resides and works
thare. Henos the term Maolousion-nesz iz
rot sozily defined and differs from placs to
ploce depending on the sxisting
communitise. Citiss in Penang arevastly
differsnt in choracter from thoes in Kualo
Lumpur, Penang and Ipoh. Each hae thsir
own unigusness which, when copturad,
digtilled ond bottled correctly and with
care, will rezult in a plocs that not only
attracts visitors but alzo taleant. Thiz iz veny
important in-smaller towns whare many are
lozing their talsnt to biggsr citisz and mors
developed oountriss.

Ths idea of centemporary Plocemaking
was introduced by two olternotne
thinkers—Williom H Whuts®, and Frad Kant
of Project for Public Spacss*[PPS] in the
#0z. Through hiz k=sn obssrvotion of 2ocial
behoviour in public spaces, Whyts, an
urbanizt, sociologist, organizotional
analyst, journalist ond people-watchsr,
concludsd that—Whot ottrocts psopls
most, it would oppsear; i3 othsr psoplsi.
Through ths reimagining of Bruant Park
with Frad Kant of PPE in the 1980s, the
practice of plogemaking took off with Kant
dsclarimg—If you plan citiss for cors and
traffic, you get cars and traffic, if ou plan
for psepls ond ploces, you gat peopls and
plocsz.

In Maloysiz, ons of the first davelopars to
practice placsmaking [befors the tarm was
mads popular] was Sunrizs and ths
deveiopment of the Mont Kigra preginct
which woe previously o rubber sstats. Thiz
high density arsa introduced the practice
of community development by introducing
art spoces within their condominium
grounds. Thees spaces togsthsr with micro
retail, wars run by artiztz and =mall
busine=z=ss, became popular with baoth ths
expotriots and local communities. Togsther
with graat sducation and social
infrostructurs, Mont Kiora quickly bscams
a sought-after address in Kuola Lumpur.

In the 2010, placsmaking gainsd
gttroction within two torgs orgonizotions
riamsky Think City (o semi-government
urban Think and Do tank] and Gamuda
Land. It wos ot thiz juncturs that the tsrm
plocemaking storted to penstrats the
markst. Think City wos influsnced by Fred
Kant of PPS ond Gamuda Land, who

creaied a placsmaking departmant then
led by Maordiona Rohayu Tukiran who
zupportad Think Crty’s odvocacy of
plocemaling. Both understood thot for
placemaking to succsad, context wos
zvarything. The placemalkerz in Think City
ware trained by PPE and they storted to
put into practice zoms of thair
methodologiss in rejuvenating partz of
Feorgs Town, But before we dshie desper
intty Thirk City, we must first rewind the
clock back to 2008 when both Malazoa
and George Town wers jointly owarded
UNESCT World Henitags Sits statua.

George Town Penang—aA Place Led
Case Study

In 2008 Khazanoh [the sowersign vaalth
fund of Malaysia} commissionsd a
maztsrplan titled The Georgs Town
Transformation Programme [GTTR]. GTTR
callsd for a Peanang-centric approach that
zought to restors the oity to ite former glory
from a Penang parepectne as cppossd to
a homagsnous western ossthstic
opproach. 5o what wers the l=y slemsntz
of thiz Penang-nezs? Ons of the main
aspects wos ths impsrotive to enzurs thot
the local community wos, as much os
poszible, not be displacsd by any futurs
rsjuvenation and that the "Place® that they
wars fomiliar with would still szt and not
b= wiped cut by modsm traonaformation
Cine such sxompls was the sostance of
strest vendore—it was unanimously ogresd
by the Malaysianz in the GTTP tzam
[muzsl included] thot thees strest vendors
b= allowsd to continus their opsrations as
much o possibls, oz they wers gz vital to
the ploce's identity o= ths historic
buildinge. Any move to releoats them into o
covared hawkar cantrs would not be
coneidared. The guidslines, sst out bu
UNESCC wers alzo ancther azpect of
culturol and sockal prazenotion that hos
kspt the core historic zones of Georgs Town
prstty much intoot,

Another grsat plocemaking succszz in
(Z=orge Town, located in the buffer cone iz
Hin Bus Station. Previcusly ane of the city's
mast etylish privats stotions, itwos
shuttered in 1593 An sarly odopter of
placemaking, Hin Bus Stotion lsd by Tan
&hih Thos, hae succezsfully built 2 great
place for the croft and artizanal
community and to bscomes a must-visit
place. Thiz fiourishing started with a then
[itls known figurs Ermest Zochorsvs who
decided the place wos idsal Tor an
sxhibiion titl=—Art Iz Rubbish iz Art.
focharsvic who has sincs becoms an icon

iz cradited with ths revival of Georgs Town
through his charming wall murals
throughout the cors zons. The success of
hiz ort was dus to the foct that he woz abls
to sopturs the charm of Penong through
the depiction of local children ot plaw. Hin
Bus Station hos olzo besn o key
community buillder in oreating the local
artizan markst which s=se 0 myriad of
offerings from crofts, to workz of artto o
diverss arroy of food ranging from coffes
to oystarsl Come weskendz, ths place iz
filled with fomiliss ond individuale who
coms to pariaks in the Ively otmoephsrs
and to mix with feflow creatives oribe
inzpired by the creativity thot is on dieplay.
Credit is dus to them for the foot that they
wars abls to survive dezpits the Coid
lockdown and now 12 ysars on, they have
smargsd stronger than svsr through the
brilliant collaborotion with architzct Mei
Chses Seong to creots Co-Ex an adjocent
spacs which was built on on old scrop
yard. Mozt of the material us=d hae been
racyclad from sithsr the yord or sourced
within Penang.

h=i iz whot one would term o modam
Hunzi® {BF —an accomplizhed gentlaman
who smbodiss the Confucian idsals of
wizdom, intagrity, respect, zalf-culthvation
{2 commitment to leaming] and o =kl in
the fourartz which in thoss times msant
playing an instrument [gin), ploying go,
calligraphy ond painting.

Thie glimpss into Msis chorocter perhops
provides us with a clus to the philazophy of
CiOEX which gerves to bring togsthar
Commumnity and Expsnsnces,
Collaborations and Exchaongse, Co-design
and Experts and =0 on.

Cio-Ex housas Mei's architectural proctics
az well ae his watsroolour paintingz. Onoe
o day, hs hos basn known to demonstrate
hiz coffes knowlsdgs by ssrving hiz gussts
with hand poured coffes he hos rooeted.
Hz and hiz t=am olzo curat=z o whals host
of programmes that builde communitise—
from biock and whits Cantonses movis
nights for the elderdy community, to
dancss, to five indis music perfiormances.
COEX aleo housss omongst others, o
coffes shop, an incsnzs shop, o haritogs
cesramic shop and a bookshop.

In placamaking, partnerships and
colloborations ore desmsd crucial for
bonding ond succase. Thus, thess two
colloborations betwesn COEX and Hin Bus
hove craoted anathsr loysr of offsnng for
ths community ot lorgs o= well as paying
customers—a-win-win for all.

Kuala Lumpur

After their successful grant programms in Gsaorge Town, Think City waz tozkad by Khazariah to sxpand to
Kuala Lumpur [KL] in 2096. The hartage core of KL was rapidly hollowing out ond local residents and businsss
ownerz started to lsavs the city for newsr suburbe. The financial distnct which wos primarily locatsd thers
waears alzo 35t to ralooots to the naw hub colled TRX lagated rewghly 4.7km oway. Thiz vacuum was filled by
an influe of mols- only migrant residents ond businssses. Although the migrant community provided o
different vibrancy, it was howsver ot the sxpsnze of dversity. The shops and ssnicss offered in the city ware
only catsring to one group of residents o with the sxclusion of mony locelz etill ving and warldng thers, and
forsign vizitore. Thus Think Ciy vssd plocsmaling o= a tool to entice localz back by odding soms diveraity
back into o oncs threing orea.

¥ualn Lumper 201 — Egoce Use disparity.
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Weorling together with the City Hall of KL [DBEL], Think City storted to transform small pockets of
spacss into mini-gardens and culturol pacss to create a levs! of excitemant back into ths city. In
2014, Think City signed o Memorandum of Understand [MOU] with PPS and ths event woe groced by
Fred Kent Thiz MOU led to o ssriss of mantorshipe and workshope by PPS ond, many of thess

initiotives wars guided to soms sxtent by PPE Lightsr, Quicker and Cheapsr [LOC] approach.

Think City tronaformed spocss into pockst parks and sxhibition spaces—Medan Paear, the site of KLz first wet markst,
wae transformed into o micro housing exhibifion epacs dunng the ¥World Urban Forum in Feb 2008. Two micro housss
wara built on the =quars to address ths lock of housing zsus in ths hentaoge core of the oty centre. Ones micro houss
bunlt by Think Cihy was designad by Tstowows Architsctz and incorporatsd the uss of austaoinabls motsnalz such oz
racycled UHT baoxse for the sd=rnal walls and roof. Whilst the other micro houss built by DEKL showeassd how ons
could fit micro opartmants into obandoned buildings. BB¥L ond Think City oleo colloborated on rejuvenating an oid
fountain with the help of Mg Ssksan to an wrban cosis.

To attract mors visitors back into KL, DEKL alec started to

clozs roods o fociitats o food markst in frontof the Sultan

Abdul Samod building on Jalen Roja, ons of the moat iconic
strestz of KL

Ariz an the Move—Live Doowing

Ancthar LOC opproach thot bscome a
mainstay, wos to transform the Maozjid
Jamsk Llight Rail Transit {LAT] station into o
performing and vizual ort epacs through ths
“Artz Cin ths Move™ progromms which ran
from 2017-2019 and rabootsd in 2023,
making it the world’s longest curatsd
psriorming ond visual arte programms in a
tronzit station. The key criteria for the
curation wos—it hod to have F0% focal
content and arbiste. Within thot 08, thers
would bs zoms heritage components in ths
psrformaonce thus enzuring the continuation
of local art forme such gz dikir barat,
Chinsza Opero; Maloy, Chinsss, Indian and
Eost Malaysion tradibonal doncss. These
ware jutoposed with cortemporary art
formz zuch az doodling, live contemparary
drawing ond place-baeed photography to
snzurs rslevancy amengst the youngsr
audisncs.

Arts o the Slove Docdle

Arts on the kove Dikir Barot Pecformance Think Ciy. Photo by Susse Kidothas
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Ancther sucocass etory for plocemaoling iz the creation of the Entreprensur Matching Grant which EBangsar—A Case Study

peaded places fiks Thongehan Creatrve Hub in Kompung Attap and Feai Chai Hong in Chinatown. It would b= remize of ms not to mention two succsssful plocemaling projects in the upscale =uburk of Bangear, Kuala Lumpur One projsct
wizz Kebun Eebun Bangzar [KKB] which iz an urban farm and garden situated bensath the slectrisity pylons. The brainchild of Mg Sskean,

OF tha two, Zhongshan is my fovourits as the building f=eif has greot charocter and the curation of a renownsd londecaps architsct who wontsd to increase the availability of public zpocss. Thie 7-ocre gordsn wos given a Think Ciiy grant

ths plooe dons artfully by Liza Ho, has managsd to rstain the building’s charming yst quirky charoc- and opened in 2018 and within o few ysars was seif-sustaining. Ons of the ksys to their succsze was the cows who ware broughtin to

ter Sinca itz launch in 2018, it hae rstained 100% occupancy and hoz sxpanded into anathsr building maintain the graozz and provids fertilizer Thess cows helped KEE cut itz operating coztz by 3% snabling it to thrve utilizing the

called the Thongzhan Arnex. Both the anginol building ond the onnex iz homs ta 2 record shops [ons permaculture farming method. Tha farmowith its refuges running vegetabls plots ond sducation programmeas, hos been amaozingly

for hip hop lovers and ths other for punk rock aficionodos), ons [Mestyls beouty/wellness stors, o succezzful and hoz inspired a few othars to start their own intiative. In 2023, Garden Futurss sslectsd KKEB o= one of six sxtroordinary

bezpoke stobonary stors, o sourdough bokery and restaurant, 2 restourants and a bar, o bezpols gardsnzs of the waorld®.

tailor, o design orchive, two design coneultonciss, o community ibrary, two fins artists” studios, o
recording artist’z studic ond a lawysr’s offics, And of courss, thers iz o quoint liths nook which has my
fovourite coffes corner called Pia Piu Piu Cafg and an art gallery callizd The Back Room:

This togsther with guartsrly festivals and partiss, creotes a greot placs whers the young, hip and the

elightly altsrnative crowd can “hang'.
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AP'W in Bangzar iz alzo o noteworthy mention. A formsr printing foctony

turn=d into o creative compus full of sotsnss, oreative outlstz and offices.
Here contemporary architects in Maloysia such o= Studio Bilan and POW
Studio ars reimagining troditienal design principles to creots spaces that

resonats with modsrn ssnathiliies whils stouing rooted in cultural
heritags.

Halmz=d by Es Soon Wel, APV has gons through o faw iterations. Ths first
consizted of o fow large restourants, offices and a co-wordng space. The
pandsmic created the nesd for onother rethink os co-working wos
ezchawad in fovour of Working from Homes. The lotest itsration, with
emalier zhops, | f5el iz the best ons yst In 2024% APW gain intsrnaotional
racognition with the opening of the Coach expansnce stors ond cof.
Thie Coach concspt stors iz one of the kind in Asia and the first to bs
lecoted in @ non-mall premizs. In g lovely nod to APVY, Coach hae
smbadded the history of APV into its stors disploy, providing context o
both their shared historg ond love of their croft

EPW bafore Refuvenotion AR ofter Rejuvenation

Ipch
lpoh old town hos bsen going through o resurgencsin the lost decads. Itiz a charming town which wos the cantrs for tin mining and
slowly lost itz ollurs whan the mines clozed and the caoll of KL and Panang became too enticing for the young.

Fowesver, lpoh now has a whols host of placsmakers hoping to put their home back on the map. Thers iz an orgonizotion called P-lab l=d
by Chok ¥an How that looks at bringing ta flight all that ie charming in escondany citiae.

Chok, o formsr joumnalizt, took his foacination for storise to the next step. Inztead of just writing about peopls and plocss; he decided o
form Plab, refocats his whols family to lpoh, to 2se what would hoppen * he curatad sxperiences instsad. In he jourmay, he wos desply
inspired by Ho Pei Chun from Skyyord, one of Taiwan’s most beautiful homsestoys. Ho's plocemaking method of dizcovenng the epecial
slemants thot mads up the DNA of the placs ond thsn put tham all togsther in o ssnes of progrommise or collaborotions to creats
zomathing maogical whars the whols iz greatar than the zum of itz partz. Chok then spent hiz tme discovering the artizane and ths cultural

leadsre in Ipoh and halpsd creots awarsnesz for their products or their businsss=s

Inepired by Ho, ons of Chok's first projects woe putting togsther an organic farmer called Ah Nigo, togsthar with Vool Yom, o pottsr and
Som who hoz worked ot o Michslin star restauront in the United Kingdom. Together they created o dining sxparisnce that touchad o
Tamwansee journalizt who then wrots on articls about hsr |poh sxpsrisnce. Buoysd by this, Chiok bagan to put togsther mors
collabaratians by focusing on visite to local aperotore across vanous industrise, including traditional tradss, artizanal crofts, and othar
community-based busines=sz. In the 7 years hs and his t=am hawe created what hs terme oz Impaoct tourizm where customizsd tours for
placemaking teams and Univarsity Social Responsibility [USE] teams are designed so thot the local to global thems can spread.

;
g

:
i
:

Chok Yen How ond Photos of Community evaris apd Communiy Arfisans courdesy of Plok
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Conclusion

Malaysia is a plocs whers plocsmalers thrive. H= nichnses ond unigus esnes of placs iz woven from ths interploy of culturss, historise, and
troditions that have shapsad its identity. Whsther it iz o Malaysion rejuvenating o hertogs enclave, opening a scone shop in lpoh oran
upzcale lokza stors in KL, trus Moloysion plocemaking goss beyond physical design—:t copturss the =oul of cur shared heritogs, whars

dvsreity fe not just ocknowlsdged but celsbrotsd oz ths very szssnos of bslonging.

To d=zign piacee that encapeulats thiz whilst allowing roam far other cultursz 12 the spitoms of I:'ing Malaysian. Aftsrall, ws have been
opsning our doore to welcoms the world since the 16th centuny. Being open, warm and welcoming ars quintesssntic! Malaysian troits that
=nfics talsnts to stoy or ottrocts them to rslocats hers.

The concept of Malausion-nezs iz thus, to honour this lving and sver svolving tapsstry. it means crofting plocss that invits eharsd
expenencas, refiect multicutbural narrathes, and foster orgonic connectione—bscouss in Maloysia, plocs = not just whars we ars, but

who wa ars togsther

Coach ot AW

Footnotes

1. Paramsswara (1344 - o. 1414), thowght to bs the =ams psreon named in the Maloy Annals as
lzkandar Shah, was ths lost king of Singopura and the foundsr of Malocss. Source: hitps://an.
wikipedia.org/wiki/Parameswora_of_Malacca

£ Th= Peranakon Chineszs ars an sthnic group dsfined by their gensological descent from the first
wawes of Southern Chinsss ssttiers to mantms Southsast Asia. The Peranokan Chinsss ars oftsn
simply referred to as ths Peranakone[a][6] Peranakan culturs, sspecially in the dominant Peranakan
cantras of Malocoa, Singopons, Penang, Phukst, and Tongsrang, ie charactsrized by its uniqus

hybridization of ancisnt Chinssa culturs with the local culturss of the Nusantaro region, the rezult of a
canturizs-long history of transculturation and interacial marrioge: Source: https:/fenwikipedio.ong’
wiki/Peranakan_Chinsss

3AWilliam H. [Hally] Whuts (19171999] iz the mentor of Projact for Public Spacss becauss of hiz ssminal
wark in the etudy of human behavisrin urban zettingz. Whils warking with the Naw York City Planning
Commizsion in 1767, Whuts begon to wonder how newly plannad city spaces were octually working
out—zomething that no ons hod previously researched. Thiz curoeity led to the Strest Life Project, o
picnearing study of pedestrian behovior and oty dynamice. Source: https:/fweww.ppe.org/article/

VY ﬂh.\_a

4Fred Kant, founder and former presidsnt of Projact for Public Spaces, spsaks widsly on public
zpacss and placemaking, and iz working on two placsmaking initiathees—The Social Life Project and
PlacemalingX_ He iz o lsoding authonty on revitalimng city spaces and ons of the fTorsmost thinksrz in
Invability, smart growth and the futurs of the city. Source: httpsy/'www.pps.org/peopla/fient

bB.Sourca: hﬂpe:.-",-"www.ppa.arq farticle e whuts

&.82= httpe:/fvww bbe com/culture/articls/ 2023060EFive-extraording ry~gardene-around-the~world
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Landzcape Architecture Firm: Bunga
Dazign Atedar

noipal Designer: Mics Aizuddin FAHMI
Dezign Team: Monamad AHAFIZ
Alighwan AZRAE] Mik Mur AZLIN, and few
srangers

(uaia Lumpdr, .-I.:.';l.l,= a

Arga- 4 8639

Compiletion Date: 3033

Photography: Bin ga Desi an Atolier
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devotion, created spscifically for the oct of
worehip. b serves oz a zaorsd space whers
indriduals seek eoloce, reflection, and

sonmecton, not only with the drane but
aleo v '-t"- ona another. In this spint,
RambulT] RambufT

and honore ¢

celsbrotion o :
mutual understanding among peopla

ondecaps of Titwange
i, Rarba[T) Dam

not marely @ structurs, it iz an outdoor sculpture _.Es3gl'.5_':

Situotsd within the sxpanss

urban park in Kuala L_m’.a-_-r. Malay

far o eerens retraot omid the bustling cify. Anchorad by
“fillad culvsrt smbadded into

tha ground, thie sssmingly modsst yst profound tsmpls nzes
ben. A2

""-'il'g a=a '-'-'E-'ZJ"-'-I!':I 1w

oo
an SF80mm-diomstar concrets

i

to o height o ntromcs, ::|'+r"'-|'rg ramp

T

tion to vizitore, urging

tap forword and bacoms part of the spacs. This

iwitation iz not
on

uet phyeicol but sumboiic, an opsn callto
inan sxpsnsncs of contsmplation and

TS

connection

Upon oscending ths ramp and reoching the cors of the
an srnvironmsnt unlks

installabtion, visttors find thameshwes in

any other. The intsrior, envalopsd in stillneez and simplicit

ars to pouss and refiact This quist

gam encouragas vis

pinsss imvtas 0 moment of introspscion while alao

ring an gwarsnass of others who shars the spoce. In this

zhared silencs, o subtls yst meaningful of conmaction

emargas, reminding visitons of the quis ngth found in
unity.

Whiat makes Rembu(T] Rambu(T] particularly distinetiv
uncomventional choice of maotanals. The F:rl"‘1""E component

of the soulpturs iz o eimpls yst univereally recognizables

hold itsm in Malaysia, the ‘pengopu idi* or broomst

d an imitiol challsnge, oz broometicks ars

riot convertional building materialz. A craotive and
conomical scdution was devizged to transform therminto o

unctionol architectural slemsnt. Papsr tubss ware utilizad to

form boton-fike componants, ontowhich prec

r"-:l'lc:E for metal

g diognd structure emsrging
r ot

ning or end, a parfact circla. This format
= unity but alzo gsrvae az awvizual metaophaor for
en peopls and commu

snnection be
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The construction of Rombu(T] Rambu(T]
wis a collaborative sffort, stoying trus to
tha sthos of Dot Tegethar [DIT]. A diverss
group of tolentsd indniduaiz coms
togsther to bring the vision to iife, smeuring
reprezentation @oroes various
demaographica. This

smphaeized the importance of incluzivity,
reinforcing the notion thot the tampls wos
mads not just for a singular group but for
sveryons. With o large numbsr of
participants imwoheed, it become sszential
to sstablieh a clsar-and sfficient systam of
soordination. Effective communicotton and
crganizotion snsurad that soch contributor
wo= aligned with the common goal,
rezulting in a cohsaive and meaningful

outooms.
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Rambu(T] Rambu(T] iz mors thanan
architectural faat, it iz 0 testament to ths

powar of unity and shared purpos=. it
stondz o= o reminder of the sonctity of

human connection, inviting visitors to

sxperisncs togethernssz in itz pursst form.
lMads togsther ond to be appreciated

togsthar, the sculpturs will ait in itz choasn
contsxt for ysars to coms, in the hops thot
wigitors will lsove with o new understanding

of how precious and socred our unity e

Erocmsdicic structure desai
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Entrence viow of the shedar

Architecture Firm: VERITAS Architects

Frincipal Architect: Syah EAMABUDDIN
Cezign Team: CHOONG Wei

Compiletion I

hotograpny: Wi

Tha WD Shelter Homa i= o Corporote Social Rssponsibility project to
rabaild g 1%60s houss that hod besn struck by ightning and partly
destroysd by firs. The house much deterorated and dus to its condiion, it
needad sxtsnzive rebuilding. The burnt roof tilsz wars solaged from the
partially dsmolished housa. The sxsting houss woe a sofe homs for
rezcued children undsrsightesn, who found refugs within its wallz.

Tha design id=a ie to kesp portione of ths old etructurs for the

adminiztraotion zons and creats two-storsy annexss for the residential zons.

In bstwesn, the administration and residentiol zonss =hars a green
courtyard serving oz a communal epocs.

The WAD Shslter homs iz ons of the first childoars cantsrs with gresn
certification achisving the highest Platinum zcars to dats. The houzs
de=ign focuzes on itz passive aond active cooling strotegiss, recycled
matsrialz, and optimized uss of renswakbls snergu.

Pociet SATTET DO ":El:'u.""g TIOSNOr FoacES

Eamboo

bomboo - Hems

Eocial spaces by the siops for vorious events

o concrete feature woll mode with hond-out bomboo formeo© form deogted

Discardad free mularal samples
Ymarble s colleced  from vanb
 \developers! architecl! sbpplisrs 2
(repurposed at entrance foyer

P 3

Discarded free matenol sompées sg. morbis &es callected form vanous developes’
archiect stpciiers and repurposed ot snéroncs fopss

Th= houszs iz orisnt=d to snabls good doylight penstration with
minimum eolar hegt gain sven with lorgs opsnings at the ground. Crass
ventilation breszzs and convectne arflows wars ochisvad via the
central courtyord and permsabls scresn walle. Bezides the maoin rooms,
wet arsas L=. toilstz, bothrooms, and kitchena wars dezigned wath
operabls windows and vant walls for natural vantilotion and
daylighting.

To reducs ths impact of intermal air pollutonts emittsd by finishes on
accupant health, low V0T paints, emvironmentally friendly odhesives
wers uzed oz interior surfocs finizshes. Besides, several cartifizd gresn
labe! products wers used such os ightwsight wall pansels ond minsral
roof tile.

Mith tha imitsd budgst valusd ot opprommatsly RMIED per sguars
foot, the new shelter home reuzsd vorious recyclabls matenalz such as
ths rejsctad porcsloin tilez ond sampls marbls tilss from the
devslopers, expess stock sanitary wore and fittingzs from the supphisrs,
and the burnt roof tiles from the firs~domagsed houss to creats a new
protective intenor screan wall.

Tha Hame woe the rssult of o sixysar projsct with o [imited budgst; the
nsw two-ond-o-half-storey children = homs finally marked its
compietion on 20 Jonuany, 2022, with o total buil-up of 5700 equars
fest. Dsapits the pandemic ond 2 major lochkdowna, the shelter iz o
b=acon of hops, just ks ths burnt roof tile screen wall, which
eymbolizsz a gesturs of recovery, regensration, and resilisnce. Itis
hoped that thie calm and shaltared emvironment will inepira the childran
who haves suffered domestic abuss ond violsncs ond inzpirs peopls to
create 0 mors supportive ond regenerative sovironment for thoss fsss
fortunats.
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Archieciurs Firm: DRTAN LM Anchitact
Architect TAN Loke Mun

B e Le]
AR

The Urboan Mussum ot Jolan Bsdaoro or
Ur-bdu iz o purpose-built contemporary art
muszaum thot featuras selscted artworks

and scolsctic objscts from the collection of

a privats art potron. Locoted in one of the
lost remaining residsntial arsas in the
Golden Tnangle, itie nght in the heart of
th= ity centra. Ur-bu opsned its doors to
tha public in Moy 2022

Ur-hu iz houssad ina 1950 modsenist
four-storsy walk-up opartmant building
comprizing sight two-bedroom fiats; the
original layout remainz intoct, with
additionz including a lobby, rooftop
garden, [ift, waehroom for the dizabled,
and new fogods.

kit Bintang

Y

m

i) (VLT S CLUNI e

neapsskSing Souiptune Garden ioto The Infedor Lounge
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The industrizl =tsel.and red brick entny and
madern stoggsred glazsd cubic form
immediatsly stond out from the rast of the
naighbours, but =till pay homoge to it=

el

surmunding-zoals. it offsre o glimpas of
Feowr the low-denzity urban townzcops
might-ewvobva in ths futurs. The muz=um,
which dizploys the collector’s eclectic
tosts, fzaturse over 100 artworks by artists
mainiy from Molaysio oz wall g& from the
surrounding region.

The =periznce at Ur-bu hoz been
designad to ksep sach wvizitor in mind,
making it o spocs that iz accsezibls to all.
Each fioor iz drided into two ssctions.
Cotegonzed thematically, the arbworks

howe bean curoted for the sections on

avary floor in accordancs with their
corrssponding norratves. Az visitors snter
the lobby on the ground ficor, a Bankey
welcome mat on the cailing providss an
uncomesntional gresting.

Thz intsrior of the spacs iz designed with
the sculptures and arbworks dispiousd
along the wall of o skydit ceiling in
gocordance with Brdncusis concept of
spotal arrongemsants, creating “mobils
groupe” regularly rearranging the
zculpturaz on dizplay to demaonstrate
gpatial relotionehips and to emphasiEs the
interconnectivity of the piscss. Stepping
outside onto the reoftop taracs, visitors
will b= in owe of the commiesionad oubdoor

sculpturs by Abdul Multhalib Muea titlsd

Wing it! The large-scale sculpturs
complsments the oity skylins with o
gpsctacular visw of the Kuala Lumpur
Tower and tha bohsmion nsighbourhood
bsbow

The rooftop garden iz calisd "Mads’
Zarden®. Adopiing Mods® design
philasophy of embrocing architactural
ideals and the splandour of tropical fiorg,
couplsd with braathtalang wisws,
conatitutss the success of Boliness
gardenz. In the interior s=ction of the
rooftop is the *Sculpturs Lounge,”
featuring an sclectic sslection of
fresgtonding thres-dimenzional arbivoris,
wall sculpturss, and teo-dimsneional
arbwarks.

Ventitoton Doutus

Grallmry - Framing Modermity
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Unvalling the Heartbeat of Setapak

SAMA Squars iz thoughtfully ssgmented into thres distinot zonss: the Main Markst Building, offenng o
plsthoro of dining and shopping s=periznces; the Open Strest People Ploza, o dynomic spacs for
pop-up sventa and gotherings; and ths Retail VMillage, o curoted collsction of shops, sotsnss, ond
zervice outlats designed to catsr to svary need and dseirs.

Daslgn Ethos: A Canvas of Urban Vitalliy

SAMA Square iz o bold responze to the chollengss and opportunitiss of urbon
Inving in Satapak, Kuala Lumpur By adopting a ‘club sandwich’ approoch to ite
dseign, ths project moamizes the uss of 2 ground plans, creating a laysrad
expenencs of public plazos, markstz, and retall spaces thot not anly snriches
the urban fabrc but alzo promotss sustainabls and vibrant community
interactions.

BEMETAME A dnesinn community owm commeesiol mited ceveiopment, SAME Fqoons & o ogshic prodect Eringing togethar o who's flset of programe.

Architecture Firm: TKCA Architects Sn Bnd.
pal Architect Rign TAN

Dazign Team: TAN Kwon Chong, LAM Chea
Hau ) ] B

Location: Kuala Lumpuor, Maieysia
Complelion Date: Decamipar, 2023

Area 16784 B 5am

Pnoiographer- HearPatrick, THCA Architects

SAMA Square: Reinventing Urban Connectivity In Setapak

Mestled in the vibrant heort of Sstapak, SAMA Sguors emsrgss 23 a groundbreaking londmark,
pionssnng a new paradigm in community and Commercial developmant. Thiz projsct epitomizse the
spirit of unity and communal engogemant, sncapsulatsd in ite nams, "SAMA SOUARE," which
translatss to "togsthemsses.” Az o beacon of community and multi-gsnerational interaction, SAMA
Squars imvitss the rasidents of Kampung Baru Air Penaz and bayond to celsbrats lifs in itz mynad
formz, from shopping and dining to lsizurs and acthvibas; all occessible from itz strotegic location ot

Setopalk

Zpiosh of Colowr  Aeriol View of 2404 Square showseng Yibrontl; Colored Refoil mnd Market Spooss Unifing Under Ore Roof
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Calebrating Vibrancy of Life: The Heart of Communlty Engagement

The overarching planning concept of SAMA Squaors 32 to empowsr and engage ths locol community
through an intsgrated dezign that fosteres social intsraction, supportz octive [feztulss, and
sncouroges o dynamic interploy of public ond privots spoces. Thiz vision comes to lifs in the People®
Plaza, a central hub that connects vanous slsmentz of the projsct, creating o ssamisss flow betwsen
the food court, markst, and retail villag=.

Masterplan: Weaving Communlty Threads Through Innovative Design
Through ite comprehsneivs mix of amsmitiss with cobourful metal decking roof
and facades for community marksts, retail villagea, and pockst gardana, SARMA
Squors iz poised to become o puleating heart of the community.

Saacs o e

Aminils Erfronce A ploce whane svenone geds togsther and celebrate fits

A Tapestry of Spoces: From People’s Ploza to Urban Retreats

The markst ot 5AMA Squars e a revolutionary spacs that transcsnds troditional markst
experiences. [tz o hub of frazhnezz and varisty, housing foshion waar, coffes rogsteriss, and
food courts alongeids bolenss and potizssriez. The markst's design, with itz tronslucent
focadss ond strotegic ighting, creatse an ambionce that = both inviting and inrowatve,
foztering a unigus shopping and dining sxpansncs that sctends into the svaning houra.

A sustalnable Market: A Beacon of Light and Life
"BAMA SOUARET redsfines the markstplocs, sstting new stondards for clsanlinsss,
organization, and accessibility. The modular stall des

ign and linsar organization streamline
operations ond enhance ths ehopping sxpernsnce, connecting ssamisssly with residentiol
arsas and providing sosy ocosss for all. The devslopment iz meticulously dssigned to opbimizs
raimwater hanesting, posaive ventilation and notural ighting, cotaring specifically to the
tropical cimots. Thie approoch not only enhances comfort but aleo promotse sustainabls
design by significantly reducing snergy consumption.

Conclusion: SAMA Square - Where Every Day I5 a Celebration of Community

SAMA Squars stands o= a monumant to community, vibrancy, and innawation in Satapok,
Kuala Lumpuc Throwgh its thoughtful daeign, strategic planning, and commitment to
inclusnaty, SAMA Square not only mests the nesds of ite community but also inzpirss a new
wigion for urbar nang.

Drop CHf of Retnils Yillog= - Droa off area ofiowing rosy access indo the reboil & morket oo

BeopiaPiaze  Monet ploos-with community & peonie’s plare connecting the food iocsks and clusten=d londscage reiof villagss
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Ferrhul Wiorks: Froet Elmestion

-~

Arohitecturs Firm: &2 Dazign Atslier +
Choo Poo Liang Architect

Architect: Edrio CHOO Poo Liang
Year Completad: 2021

Land size- 258533 =0.m

Built up-3,703.07 sqm

Photographsr: David Yeow Photography

Existing ruin of Sertul Works: Coartyand View

Sentul Works iz nestisd within the extended
pari astting of Santul Park in Sentul Wast,
Kuaola Lumpur, Malaysia whers tha
Federatad Malay Stats Railway [FMER] rail
complexss were sstablished in 1904 The
century-old colonial building was formardy
tha headgquarters of FMSR undar Britizh
rule,
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Srar ¥iew of Bentul Warks

Far years, thiz colonial bailding with ite distinctive brick-and-
concrets arched-colonnodse fogads stood prominently as o
reollowr shall amidst the lsafy canopy of the park’s big old tress
until ¥YTL land Design Group spsarheaded itz restorobion to creats
a unique atmosphers for o compatibls new ues o= o modarn offics
bulding. The brisf to the architect wos to snsurs thot building
adaptatione do not deviate materially from the building’s original
architscturs. Tha “new™ muet not evarahalm the old™; ideally, both
slemants should cosdst to sxpress o fresh assthetic refiscting the
building’s ogs and hantags.

The onginal layout of the Santul Werks conzistz of 2 main spoces
saparated by a cantral double volume hollwoy. Adaptng to the
aniginal symmetry of the building intenon ths new free-plon offics
spocse ars flanksd around the original hallwau, which now sense
oz a double volums centrol atrium. A bridgs on the first floor links
ths offics floor plotss ot both aidsa. Visual connection iz
sztablishad betwesn t=nants on the ground and first flogr within
the working smirornmsnt without compromise on privaciy. Tha
intsrior of the offics iz plonned oz o fisxdbls free plan, giving
tenante moximum odaoptability according to their worlking nesde.

Cermmnwall Recepton

C=nmtre Atrium
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Tha new sxtendsd sscond and third floors form o new
mazz nzing from the mojestic colonial form ot the boss.
Stesl postz and beam structurss eupporting the naw floor
slabs hightly roise from the ground, welintegrated, and
yst strusturafly indspsndent from the colonial structurs,
Thie, ot the zame time, brought the architscturs
challsngs of creating a relotion=hip betwesn ths old and
the nswe. The naw maez iz mads recsezsd inwards from
the main colonial block below oz @ means to prezerve the
zzals ond presencs of ths old.

Corten stesl which iz used oz an exdernal building
surfaza for the projected new maszz above the =xisting
building structurs blends harmoniousty with ths expos=d
gteel frame skalston of the adjocent old railway
workahope. The Corten cladding gives o moderm cutbng-
edge outlook and yst embodiss a nch warm tecdurs thot

resonates wath the surrounding old rustic matarial

palsttee.
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Moterial Honesty, Cultural Rezonance Fluldity In Form and Function

Faw concrets, polished termamo, and Yellow Balow timber—a The houss odapts to climats and ritual with ingsnuity. & B-meter-

hordwood notrve to Maloysio—anchor the home's ossthetic. Tha squars stesl waoll folds open to merge gollerny and landscaps, whils

timbar snvslops intsriors in warmth, its gron echoing the ratractable conapizz and slid'-ng glozs doors invits breszes and
zurrounding green reservs, while sxpozed concrets grounds the light On the rooftop, a fish pond doubles @= o plunge pool, its

86

Architeciure Firm: W I:;CI LT-EI— ITECT
Principal Architect: |

AR
LR

Area- o4 zo.m

Completion Dats: ,_,.-._ 2022

Pheibgraphy: S Yong Wah

Hormaonizing ldewiity and Nofure- A Contam po-

By Ar Woai Lok Koang

Mestlsd within a guorded hillsids snclovs,
a Maloyzian home stands oz a quist

-

Craftad

manitesto of plocs ond purpos

for a couple desply connected to the
raatural world—a former pilat and drving
ingtructor turned undarwoter
photographer, and hiz wits, a wil

enthusziost—the rezidencs
scological sensi

tha Ined sthoe of itz inhabitants.

reot just architsctural intent But t

o nation whare tradition and ﬂndsrnlt-_.

oosxat.

oliple b
v

A Dlologue with the Land

Tha houss responde to its sloped tarram
with humiliy. By aligning the main living
gpace with the slevotzd gresn ressre

b=hind it, the structurs ovoids oggraszene
sorthworks, smbrocing 'H'u= topography
rather than conquenng it. Thiz strategy
reduces the ne=sd for rstaining walle—a
gustainable choics that honore Malayszia’
tropicol landzcopse, whers architecturs

aftsn dancsswith ths land rather than
dominates it The gallery, positioned a lavel
bslow, frames daily life ogainst a backdrop
of foliage and cityzcops, whils o

mimimalist stoircass and discrest [ift blend

'=+!'§r= gestures acho
ophy of bulding
with noturs, sean invernacular
architecture ocross Southeost Aszia that
priortizes emdrenmental symbicsiz,

gpacs in simplicity. Thezs choicee rafisct a broadsr architectural

ehift in Maoloysia, whers vernocular matsrialz ars FEiF:E-rF."E-IEd
hrough maodsrn tschniguss. The toctile nchress of wood and

the memaory of croftemanzship; sven oz

ztons zpsoks to a caoll

their application remaine rezclutely contemporany.

watar recyclad to r-:-:_:ri.;r. a hidden garden below—a sl

gustaining loop thot tronsforme residual epacs into a productive

urban farm. This gordsn, a cosual retrect for fomily gathsnnge,

channsle tha communal epirit of troditional kampung vllag
reimoginsd for urban fife. Blurnng indoors ond out, the :|=~".:|"

embrocss Moloysig’s humid climate, ssing possive strotsgiss to

cool and ehads withaut zacrficing openn

&7



A Shared Vizlon

At itz core, the homs i o collaboration, The clients’
paesionz—photography; travel, scology—guidsd ita layout
Exhibition apoces Tor their work become storutsliing
camvazas, whils Tleable zonsz aocommaodots both solituds
and zocializing: The architacte’ truet in the cliants’ vizion
mirrore Malousia’s cultural emphosie on collsctive creation,

whers dialogus shopes outcomss.

Concluslon: Architecture oz Living Culture

Thiz rezidencs transcends msrs structurs to becomes a
mirror of ite context—geogrophic, cultural, and personal. it
avoids nogtolgio, ingtead fusing innowotion with tradition to

address modem challengss: sustainability, urban denaity, Tt = e

and tha search for balonging. Liks Malaysia it=slf, the'houss - T I !
regiets stotic defintions. it iz both 2anctuory ond loborotony, o 1

rocted in its terrgin yst open to changs. In an ags of . -+ —

globalzation, such spaces remind ue thatidsntity is not

pressrved in amber but cultivatsd through doily ntuals,

matsnals that weather with time, and o willingnzss to lizten
toths lard, the climate, and tha storias of thoss who dwell F il |
within

Ciowus-45-Plons-Hinder

~ronk-Hight Somne

Caflery Evtanios
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Archiecturs Firm: SOF Architects Sdn. End.
Principa! Architect: Directors of GDP
Diezign Team Banior Déaignera of GOP
Location: Bukit Demansara, Kuala Lumpur
Arog: 0904.6 =g m {built up area)
Completion Date: 24 Juns 2024
Photograpny: GOF Architects Sdn. Bhd

Aftar three decodsz of coliaborative growth, 0P Architects has
conzolidoted ite orsative scosystem undsr o singls roof in Kualo
tha GOP Campus, in Bulit

Darmanzan, unifiss ssven specialized studios thot wars praviously

Lumpur. Thair new heodguartsrs

soattsred ocross sotskite officss throughout the suburb, ereoting a
zohsrent zpatial narrative that reflscts the firm'z integrated d=zign
philozophy whils smbodying Maloysio's nch cubtural topsstny.
Founded in 1970, GDP Architscts hos grown o bscoms ons of
Malayzia's lsoding architsctural practices, renowned for projecte
that biend innovotive design with contextual senaitvity. With o
portfolio spanning residsntial, commergial, institutional, and
master plarning works, the firm's interdizciplinary approach haz
conzietsntly dslivered envirenmants thot rezpond thoughtfully fo
both clisnt nesds ond broodsr social contests.

oid bereath the sun
F0OPs valees of peoph

o, reflaciing

Crcoupding a modset 0.344Y-0cre sits olong Jaolon Sstiabakti, the

projsct sstablizhss a distinctve architsctural presencs among
zurrounding residences ond shops in o maturs neighborhood. The
quist setting, adjocent to o prmary school, dsmand= o
contextually rssponsive opproach that respects it neighborhood
character whils smbodying the practica’s forward-thinking
aspirotions.
Ths S-storsy etructurs tronecends comentional offics typology
through strotegic spatial interventions. Double-hsight voida,
mezzamine ingerbonz, and coscoding terroced gordens tranaform
gtandaord fioor plotss. Exponsive curtoin walling floode ths
vorkspace with natural ight Thiz spatial composiion manifeetz
GOP'z colloborative sthos, dslibsrotely szchewing traditional
corner offices and hisrarchicol armangsments in favor of fuid,

opsn-plan studioz that focilitote crose-dizciplinany exchangs. The
dazign chorsographs circulotion to encourage spontonsous

ficn and Main Drop-

sncountsrs whils providing voriad ssthings that support different
modsz of thought and interoction.

The building's development, liks many initatrves within GDP
Architscts, svohed orgonically oftsr the team dizcoversd the
proparty through ssrendipity. The final dasign smergsd aso
product of countlsez voicas - o team effort raflecting the firm's
collaboroive approach to proctics. Ergonomic, thoughitfully
dezignsd furnizhings and pracizsly calibroted tsmpsraturs ond
clsan air control zystemz creots o workepacs that prontizes
comfort and welFbsing.

GOP Campus unitse architects, snginsers, plannsre, ressarchers,
graphic designare, and modal maksre, diszolving traditianal
dizciplinany boundanss and addressing the pravious chollengs of
departmsnta! izolotion. Functioning more az a contsmponony
ocodemic ssting than a corporate offics, the bullding promotzs o
culturs of ideation and continuous dialogus sxchorgs.
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GDP's community sngogament sxtends bayond ite own proctics

through a public gallery spoce on the fourth floor, which hoste
curnted design exhibitionz focusing on Maloysian ortists and
dasignerz. Tha top garden spacs hos besn thoughtfully
reimagined az a vibrant stoff cantsan whers noturs masts
rourishment. hore than just o dining area, this =pocs ssrvez 0z o
communal hub that promotss well-being, collaboration, and a

Muftifunctionod Bvent Spoce and Galleny of Ll &

z=nas of bslonging emong team membsrs.

Thiz naw homa reprazents both culmination and beginning - a
phyzical sxpression of GOFz colioborotive voluss and a platiorm
for discovering new frontiers in integroted design proctics that
rezpandz to Malayzsia’s building induztry. Az tha firm looke toward
itz fourth decads, the GOP Compus provides not just sheltsr for ite
opsrationz but inzpiration far itz futurs.
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in the Forest

Frant in context-night

Archieciure Firm: Design Linit Architects

Principal Architect: John BEULCOCK, CHIN
Kuen Chang

\Wabzits an._"c;a'gr.unit.c::nm Ty
Contaot e-mail: infodkdesignunit.com.my
Firm Looation: 5tn Floor, Syed Kechik
Euilding, Jalan Kapas, Bangsar, 82100
Kuala Lumpur

Project Location: Penang, Malaysia
Arsa: 4606020 =q.m

Compiletion Dats: Jan 2017

Az on architectural compstibion winning

=ntry for an slsctronics manufacturing
plarit, this =ite iz concaived ot o forsst that
penetrotes, surrounds & stsps over the
building creating maximum contact with
raturs — grean, oreaze, scant, sound,
touch.

A zanopy supportad by o “forsst’ of
columne creatss unity to office &

courtyard whils giving prot=ction fram the
tropical sun. Offics levelz give occesz to
roof gordsns and stoff ars sncouroged out
for brecks, mestinga or just contsmplation.
A gra=n courtyard ssparates the offics &
foctory with visws and occess from both. 4
bridgs over the courtyard (inks the offics

Credits

Clisnte: Tacan COMO Solutiors PN Sdn. Bhd.

Architect: Deaign Unit Architects Sdn Bhd
Enginsenng & Cons

tructon: Web Structures Sdn Bhd

Mechanical & Blectrncal Enginser. Perunding Eaglss Enginesrz 5dn Bhd

Projct Managemant: JLL 5dn Bhd

Ervironment Consultants: IEN Consultants Sdn Bhd

Main Cantractor: South lzland Buillding Sdn Ehd

Photogrophy: LIK HC Phatography

producton, and thiz orculotion routs
b=comez a spacs for mestings, breaks &
lacturas.

Ths foctony has visws to landecops and
the sky condition through full haight and
clarsstory glozing with the glozing
protected from ths sun by fres-standing
off-form concrets finz and roof lauwvera.
Roimwatsr coscodse from noof spouts -
ing awarsnszs of tropical storms

— to storoge tanks for landscaps imgaotion.

The plont receives notural diffus=d light

across the entire foctony floor reducing

dependency on artificial lighting that,

ar elab

combined with chilled wotar ©
cooling & cutting-edgs air-conditioning

tschnology, reducss ensrgu consumption
to half that of a comentional plant of
simidar siza.

Structurs & materals ars exprasssd:
off-form reinforoed concrsts and stesl
gtructurs, glozing and londzcaps. With this
emall palstte of matenale, the building
sxplains o us what it is, what it iz made of
& how itz put togsther

Ths opproach was to creote o simuloting
& meaningful working smdaronment for all
employssz - the forest to bs the focs of
the building & company. Forests, critical
for both macro & microclimatss are alzo

Sustalnablifty

From praject onzet, the cliznt wantsd an
enargy efficient ond climatically
rseponave bulding. The cardinal

zuztainable design principles wers snergy

sfficizncy, watsr sfficiency, daylighting
and biophilia - the fundamsniol human
ne=d for connection to moturs.

The building ie designed to shisld ogaoinzt
ths hot & glanng tropical sun, whils
allowing diffused notural dayhght to filker
into the building. The office & oourtyard

-

-
1

-
=W
B

ar= ehoded by o lowver canopy designed
to provids sffectivs solar protection during
the hottest part of the doy.

ight deaign woa optimized

Ths factony =
Y

to achisve an svenly doy-lit work
arviranmsant. The simulgtions and daylight
measuremants in opsrotion show thot the
factery floor ochisvas on evenly dayit
work amaronment without glars throughout
the usor Dimmable daylight reeponzive
LEE} highting and indnedual toek ighting
anzurs that the requirsd light lzvelz ars

ahways obtainsd.

An innovatns rodiont floor cooling system
weorka with embedd=d PEX pipsz in tha
concrats sloba throughout the factory &

offica. By cooling dows
Z1°C, thiz structural slamant of the building
doublsz up o part of the coaling =ystem.
Ths higher chilled waotsr temparaturs and

the wotsr-bome cooling transport maks

the rodiont floor afab cooling twacs os

ensrgu sthcisnt oz comenticnal air-

conditioning.
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Specialist _Ce"ntrer

The receantly upgroded pariis the rew formocurt for the hospila

Background

Ths Bogon Spacialist Centra iz a privats
hozpital built in the 1980z in Buttarsorth,
Penang, on o triangular eite with itz long

+ WEE Hii Min, LEONG Gian
Wan, LEE Peng Hui, CHLAM Tat Hong
Fiona LAW, Claudia LAW, George LEE
Locaton: Penang, Malaysia

Area- BTE34.08 2q.m

Caom )

eids along the Parai River, and the sxisting

ebr-storsy hospitol ot the widest edgs of
the sits. Since ita incaption, it has besn

prowding offordoble cars for the residents

of ths area.

TAR) T 5
TAN, Jenmy CHOW

Mew Ward Block
350 beds

e
. Syng
= L

:

MNew MEE Block

Tapak Lapangan
Existing hospital building

foonametric view of the hossriol oo TP, UFEE I Manogs SDNETUCTOn EEgLRENCS, demarcation of depariments ond tnaffic flow
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The expanzion mors than doublsz its bed
capacity from 160 to 380 bada, and
inzludsz o new Concer Cars Centre with
Radictharapy bunksr and Chemothsrapy
Cepartmsnt. Cther new Tociitis: includs a
new (ar Park Block, nine opsrating
theatres, 0 specializt clinics, a cofsteda

ard four traimng rooms.

Mew Carpark Block
400 cars

Meme Clinical Block
and Lobby

Brief

The hozpital hoe been previding offordoble
heolthcors sinces its inception, and our
cliznt wantsd to continus her fathers
lsgocy. Shs iz o streng proponsnt of Lean

MManzgsment pri
behind the projsct

Iz, o ksy driver

‘s dirsction.

The praojact brisf iz compreheneive and
mads more complex by ssveral foctors:

* The trianguiar zits with the axizting
hospitol anchorad ot the widast end topers
to a point 320 metsrs away.

* The smegbing hospital remainad
opsrational during the entire construction
period.

» Congtruction, hoepital operations, and
approvals are carmed out foilowing a stnct

EBqQUSsNCa.

Planning

With the sxisting hospital oz the
comaretons, the new nine~starey Word
Black iz alignad with the rivar whils the
Front Clinical Block focse the park and the
mein road. Ssnvics epaces are plugged
into leftover spocse: a car park block
occoupies the narnms
whils an MEE Block fillz the gap betwesn
the new and oid wardz. The axdsting

vazt corner of the sits,

hoepital iz loter linked up with the OT
Block, complsting the ring of buildings
framing a triangular plantad courtuard in

ths heart of the hozpital comples

Tha recently upgraded pork is the new forecourt for the Bospita

Strotegisz

The architactural echemes iz o bolancs

betwasn complying with medical fow)/
requiremsntz and five over-arching design

strotegiss:
1. Ghads 2. Permeability
d. Threshoids L. Sufficisncy

Communihy

;| m
i

2= are simpls tansts for building in the

tropics; we amplay them intuitrely whan

-

designing houszas and emallsr projscte.

5!

are infact mors importontin public
buildings for the gains in comfort and
reduction in construction ond operabons

coets.
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Shade

In the tropics, shads iz lang.

¥V often think of thiz in termz of rocfing,
but the zshading of vertical surfocss ia
aqually imporbant to reducs hsat through
windows and wallz. The west-fazing Front
Block hos lorgs-ongis fin walle that
minimizs glars whils allowing visws out
and doylight to filter in.

The Ward Block employe vertical fins to
shigld againat the morning sun without
zacrificing viswz of the mver and bayand.
The zsrvics blocks use more robust
slemsnts for shads: vent-blocks far the
MEE Block ond gabvanized Z-purfine for the
car park struchurs.

Bleewhers, circulotion comidors ars wids
=nough ta be shady, and when naedad,
awnings ore introduced to shade without
limiting daylight into ths roomsa.

Permeablility

While medicaol planning contsnds with
‘clzan and dirty flow’ , we snzurs thers ars
maans for air flow: naturally ventloted It
lobbisz, public cormidors and even the main
entrance lobby. Esctions of the hozpital®
ground floor are open into the central
courtyard, ollowing gir and views to
permaats. Thiz approach lowsrs the cost of
openations and the risk of airborne
infactiona.

Thresholds
The tranzitional spoce betwesn the outsids
and inzids, which allows the eyss to odjust
to the fight, snaobles parspirotion to
svaporats slightly, or allows us to put
away our umbrzllaz before antering the
building. In local culture, the rtual of
removing our ehose iz a physicol act os
well oz a paychological ons to pouzs,
calm the mind and prepare for ths task
aheod. The central courtyard of the
hoapital 5 one such threahald for both
mind ond body.

Sufficlency

A rslevont strategy for the projsct tokes
inta account its locotion and
demagraphice, whers thers iz a culturs of
practical sufficiancy. Using o few hard-
working matsrials and systsme to frams
the overall architscturs, using lss=to do
mors, and if wa can do without, ws do juet
that Lift lobbiss and common arsas ars
raturally ventilated and lit, mazt out-
patisnt departmasnts ars supported bu
outdoor cormidora ond etaire, and ceiling
heights are mostly 3.2 matere to promots
air circlation.

The Exisiing Sicok anchors the sie, while the new Word Bock is the bookdrmp of the compiex

Communhy

Another strategy responds to the looal
contsut, whare the pocs of fifs 12 slowsr
than thot of itz island siztsr - since psopls
are mare prone to stop and hove o chat or
zhars a meal. Wa created small pochsts for
ths community to gother omidst the
workdaoy in the form of emall intsrventione
throughout the hospitol. These zmall
projects ars oftsn opportunitiss to reuss
old hospital equipmeant, such oz turning
hozpital scresnz into library shehez and 2o
forth. Thiz iz i kseping with the notion of
guficiancy and o woy to link the post with
the prezent.

We obtaoinsd permizsion to upgrods the
opsn spoca infront of the hospital into o
community garden and playing fisld. Our
clisnt eeas thiz az a contribution to the
looal commurnity, of which the Bagan
Sp=cialist Cantre hoe been a part for
almost 40 ysars.

Cif the five strategiss, ths first thres ars
climatic respanass which ars quits
‘univarsal’ to cur region. it ie tha loet two
that shops the project and fit it into its
lozal contead and make 1t ‘Uniqus’ to that
gite. And that iz psrhops the most
rewarding part of our contribution to
architecturs in a emall town in Maoloysia.

Construiction

imwohed mock-ips ond besting of ideas ond tsmplotes

The courtgand offers the wards, cinics, and trainsng roems with views of bees
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Al

The cesbrol cowrtpord ks uniquein most loool hospitals; r b 3 o eriry point & : i i T The sxternol wobs of the wonds o crofied inde senshodes and bay windows, which ore doybseds inside ihe rooms.

‘Wider comidors-ioke on another rote, sarving o3 spoces for woiling and cocasonaf stopping, such os in The formes words were renovaied into offices; they use the some finishes os Degommessiansd Enk chairs become indfriduat gorden seats
this mini liGrany cutside the olinics the hospital with ioughas of Ember for warmth
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Dezign Arohitsot Fender Katsalidiz
Exacutive Arc!
Sdn. Bhd.

2ot of Record: ASF Architacis

Wore than just o skyecraper, Mardska 118 ie o celsbrotion of Malayzion ambition

ond innovation in the heart of Kualo Lumpur. At 6755 metrsz tall, thiz proud
landmark iz the centrepiecs of o &.35-hectars urban revitalization precinot

Project Prinoipal: Hud Abu BAKAR

Lead Projeot Director: Ahmad Farnd BARARUDDIN

around Stadium Merdeka, the histoncoal sits of Tunkus Abdul Rahmons 1957

Completion Data: 2023

declaration of Molousian indspendenca. Spanning over 3.1 million sguare fest of

fioor arsa, the Mardska 113 tower includes 1.7 million equars fast of pramium

Land Size: 18.06 acres

Arez: 282 000 =gm

office accommodaotion, the naw steetar Park Hyatt Kuala Lumpur Hotal, and
Southsast Azia’s highest Obesrvation Decle

Photograpner: DRM2/Pixsiaw Photography

Dhamond i plan, Merdeko 118 iz =ited on
axiz with neighbouring Stadium Msgara to
tha sast, and a new four-ocrs insar woter
pari, dezigned by Boston's Sasais
&zzociotes. Thiz cor-free recreational arsa
iz designed to promats vibrant community
intsroction within ths city for peopls of oll
ogsz and backgroundz. it will olsa creats
an important visual alliance wath the
revared Petronas Towers and the Kuala
Lumpur Towsr

By orticuloting the towsr’s structural
pothwoys with a combination of
diffarentiat=d glazing and illuminatian, itz
cryztallins form reveals itzslf, doy and
might, o8 0 unifisd compasition of
disparats focetz ond pottarna. The
sculpturcl orrongement of tiangulor
foceted gloss planss iz inspired by
traditional patterrie inharent in Malayzian
art ond craft, whilst also 2ening asa
metaphar for the nch sthnic and cultural

mix thaot definss the Molaysion mation.

The design languags of the towsr slemant
carri=z through to the podium extariar and
the disal iobby levelz of e interior [it vio
dramatic skylighting, the immsnes volumes
of thezs lobbise appear az if corved from
zolid troverting; the lowsr to the north,
connects vic secalotors to the largsr, mors
formal spacs fo the zouth, notable forite
eoanng Jt-storey atrium:

Merdekm 13 from Look ot TiG

19
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Devaloped for PNE Merdshka Venturss Sdn.
Berhad [PMVSE], a wholly-owned
zubsidiory of Permodalan Naosional Berhad
[PMB], project collaborators included an
extanzive tedm of local and intermational
dz=ign conzultantz. The tower waz
designad by fustralion Architact FKin
sloss collaboration with Exscutive Architsct
of Recorde RSP Architscts Euala Lumpur,
de=sign enginsering firms Robsrt Bird
Group and LERA [Mew York], and a host of
other fsading industry conzulfarta. itz
completion as the world's second-tallsst

Werdein 115 Atrium

building celsbrotes the ysars of planning,
problam-zolving, colloboration and human
endeavour required to realizs o building of
such ambition ond complety.

Worlang on o site of thiz =oals required the
project team to work clazaly with local
aguthomtiss to improws the overall urban
amvironmsnt. Ths infrostructurs
gurrounding the sits woe zignificantly
upgroded to enzurs a smooth vehicular
and padssirion sxparisnce in and around
the pracinct. Signifizant technical
mncvations embedded in the design

Mdriirm singlight

eneurs g sustanable, future-focussd, and
highhs adaptobls workplacs that mests the
averevolving demands of contemporarny
businesz. The corsfully crofted plan shops,
hybnd belt truss atructurs and facetsd
form sfficiently distributs lataral wind
loads whilst prowiding contiguous office
floorplotes unsnoumbsred by columne.
Merdako 118 i the tallest LEED Plotinum
[BL-C] building in the world, redsfining
sustoinobility szpsctotions for mego-tall
towerz and achisving 28% operational
ensrgy uss reduction, 3230 potabls waotsr

uze reduction, 76% construction wosts
dversion, and BB% opsn spaos provision.
The broader pracinct devslopmant i1z alzo
notoble for its ssamlezs intsgrabon with
¥l's pubfic tronsport infrostructurs, oz wsll
az itz diverze rangs of us=z and
accommaodations on a singls development
zits.

Upon complstion, the entirs precinct will
otfer 14 million squars fest of retail spacs,
Merdala Mall, Ogbwood Pramisr Serviced
Rasidents, two Residantial Towers, Look ot
118 Guallery ond Textls Muzeum, PNE Littis

Merdein 115 tower

M Childcars Cantre and a Mosgus. De-
zpits ths complxity of the project, ths
tsam haos developad o comprehsnsne
mazter plan thot will suppart the ontimpat-
&d over 16,000 daily users, including
residents, workers; and vistors: This
inclided planning and incorponoting 1:6%m
of new undsrground acosss roods to
enzure tha vanoue vess ars functionally
zsricad, mointoined, ond supportad.
While many elsmentz of the devslopmant
are ztill undzsr construction, the positive
impact on the local community i already

svident Improvamsants to the surrcunding
imfrastructuns and public spocss hove
enhancad the overall sxperisncs for itz
ussrz

Complsting o tnumvirots of supsrtall
urban marierz with Petronoz Twin Towers
end Kuglo lumpur Towst Mardsko 118 has
add=d on aspirational esnzs of naw placs
to the city’s identity, and ot the same tims,
snobled much-nesdad major improve-
mentz to the pedsstnion and trothic infra-
structurs of the arsa.
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MERDEKA RESIDENCES
WEST TCAWER

WEST PODIUM ——
LITTLE M
PNE CHILDCARE CENTRE

MASJID MERDERKA ——
(MASAD AL-SULTAN ABOHULL AH)

LOOKAT 118 <

MERDEKA TEXTILE MUSEUM

MAHARAJALELA MOMORAIL

Masinrplon -3d wiew

OBSERVATION DECK AT 118

PARK HYATT KUALA LUMPUR

MERDEKA 118 - OFFICE TOWER
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MERDEKA BOULEVARD AT 118
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