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wanted

haVe your iDeas or works PublisheD in architecture asia.
we welcome project or article SubmiSSionS For publiShing conSideration. 

contact: aSk@memo.com.my For SubmiSSion guidelineS and Further inFo.

arChiTeCTure asia is sporTing a new looK again. in the current architecture and design maga-

zine space where some major titles flaunt fresh new design in every issue, our once a year make over for 

aa may seem rather slow and tame. but we try our best to make the design of the magazine as upbeat 

and as often as possible. do let us have your comments on our new look.

 

travel and leisure are age-old human activities that allow us to physically traverse back and forth to places 

between the present and the past, or the future and the present, and at times just simply immerse around 

the present with leisurely activities. they also involve myriad modes of movements and activities housed 

within even greater means of vehicles and buildings. change is the operative word here. the underlying 

motive for travel and leisure is we want the change or a sense of renewal and rejuvenation. human beings 

travel to experience a change in environment, scenery, history of different places and civilizations, people, 

cultures, and food and more. we seek leisure or entertainment as a change or a break from our mundane 

daily grind: be it a chess game in the park, a movie or theatre, to a visit to the art gallery, sipping coffee 

and reading in a café, and the ultimate act of travelling somewhere… it’s a multifarious combination that 

oscillates between planned journeys or events and chanced encounters. and it doesn’t matter whether 

they are active or contemplative, absorbing or reflective, long or short, far or near, complex or simple, 

extraordinary or regular,… any movement away from the norm could be a travel and any activities could 

be a leisure.

 

as such, in this issue of aa on leisure and travel, we bring you a mixed bag of buildings or places – some 

of which hark back to the good old days such as the rustic vernacular yet modern 9 Spa resort, modern 

and green yet rough and ready hotel ranakpun, and the colonial Sekeping kong heng; as well as some 

that celebrate the present, i.e. the here and now, such as the sculptural triple v gallery, the lacey modern 

tropical ananta legian hotel; and some futuristic collection from the space-age dongdaemun design 

plaza, to the theatre of dreams of wuxi grand theatre and the desert bloom of the lotus resort. plus, in 

between an eclectic mix of nowhere resort with abstracted venetian Façades, and bamboo and timber 

cathedral-like kokum indochine wedding restaurant to the minimalist tea bush hotel, the iconic tourist 

information centre and more.

 

there are a thousand and one places and activities out there to cater for your travel and leisure needs. 

there is even a book called “1000 places to See before you die”. however, if you can’t find one or can’t 

decide on one, reading this issue of aa on travel and leisure may indeed inspire you to your next travel and 

leisure experiences/journeys.

lee chor wah

eDitor-in-chieF

architecture aSia



1

Antwerp-based watchmaker Ressence, founded 
by industrial designer Benoit Mintiens, first drew 
attention with their Type 1 watch, which 
reimagined the mechanics of watchmaking, 
featuring a novel oil-based automatic 
mechanism that allowed the watch face to dance 
across the crystal surface. Its latest, the Type 3, 
is also oil-based, and features orbiting discs that 
act as hands-free subdials. The fully mechanical 
movement is a marvel to observe, with a 
gravitational gear system that employs various 
strength magnets to pull off the intricate orbiting 
movements. / www.ressence.eu

Shimmer

Designed by Patricia 
Urquiola for Glas 
Italia, Shimmer is a 
console table that is 
elegantly glamorous, 
composed of 
iridescent glass with 
a multicoloured 
finish. Joined entirely 
by glue, this small 
tripodal table’s 
ingenuity is that it 
reacts with the 
surrounding lights, 
and allows the 
surface to take on 
different hues 
depending on its 
environment and 
viewing angle. 

/ www.glasitalia.com

in
Orbit

The oddly-named The Impossible Instant Lab 
transforms any digital image from your smartphone 
or tablet into an instant analogue photo. It comes 
with an accompanying iOS or Android app, and is 
actually a camera of its own, using a special four 
element coated glass that capture images from the 
phone or tablet screen, and through traditional 
photochemical process, will churn out authentic 
analogue polaroid style images. It is available via 
online or through specialist photographic retailers at 
about USD188. / www.the-impossible-project.com

read,
drink

Conceived by communications group DDB New York, the Drinkable Book is a combination of 
typography, nanotechnology and specially-designed filter paper, from the international charity 
WaterisLife. The book teaches those in poor water areas about safe water consumption, and contains 
specially designed perforated pages that can be used as filters to filter contaminated water, reducing 
the bacteria count by up to 99.9 percent. One book gives 4 years of clean water. / www.waterislife.com

On The GO

Originally designed by Royal College of Art graduate 
Min-Kyu Choi for his graduation in 2009, the Folding Plug 
is a redesign of the standard electrical plug. Inspiration 
for the plug came from Choi’s annoyance at his (then) 
lightweight laptop that came with an enormous plug, a 
design which hadn’t changed since the 1970s. His 
Folding Plug went on to win Design of the Year at the 
Design Museum in London, and has recently gone into 
production under the name of Mu. / www.themu.co.uk

FOlded

Eclectic French designer Mathieu Lehanneur has 
recently designed the Boom Boom, a 20-sided wireless 
speaker for audio brand Binauric. The shape was 
conceived to maximise the achievable volume while 
keeping the speaker small enough to fit into the palm of 
a hand. Half of the speaker surface is perforated with 
small holes, and the body itself is made of recycled 
plastic, and is wrapped in a silicone skin for the other 
half. The speaker connects to any bluetooth enabled 
device, and is controlled via illuminated buttons on the 
single darkened section. / www.binauric.com

bOOm2

1

The 3Doodler is a USD75 pen that draws in 
3D, and was the result of a successful 
kickstarter project that attracted nearly 
USD50,000 backers in one day. The pen 
essentially works like a hot glue gun, 
extruding plastic filament in a fine line 
which quickly cools and solidifies. 
Requiring only a source of power and no 
need for software or computers, the pen 
can be used to make 3D models, jewellery, 
ornaments, or simply just to doodle in three 
dimensions! / www.wobbleworks.net

3d dOOdleS

GOt2GO

imp
OSSi
ble

makinG rOOm

Gigs 2 Go is a cheap, quirky but wholly practical credit-
card-sized pack of USB flash drives. Each tab of the 
credit card-sized pack can be torn off and used as a 
USB stick. The pack is made of recycled paper pulp, 
and was inspired by the designers’ own experiences of 
having problems sharing files with clients at the most 
ill-timed of moments. / store.customusb.com

The ROOM Collection by 
independent designers 
Kyuhyung Cho and Erik 
Olovsson is modular in 
the truest sense, 
composed of individual 
blocks that can be 
stacked on top of each 
other and reconfigured 
in a multitude of ways. 
Made up of 25 different 
blocks and one low 
table, the ROOM 
Collection can be 
combined to form 
various types of shelving 
– from a tall shelf, to a 
divider, to even small 
pieces of furniture. 
Made of plywood 
finished with matt 
lacquer, each block was 
inspired by specific 
objects, creating various 
shapes and sizes – The 
round for wine, zigzag 
for phones, tablets and 
laptops, or peaked for 
an open book. 

/ www.kyuhyungcho.com

radar radar
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perspectives

by Aw Siew bee And Lee Chor wAh
 In the 1880s, it was a tradition for educated gentlemen to 
participate in the Grand Tour, mainly to France and Italy, 
to study antiquity and classical architecture in order to 
be seen as a complete man. Only the very wealthy could 
afford such a costly indulgence. These travellers wrote, 
sketched, and painted during the Grand Tours, then 
went home and built replicas of what they had seen, as 
exemplified by the Neo-Classical architectural movement 
in the UK and the US. This painstaking process of absorb-
ing and sharing information has mutated over time: now, 
modern travellers just photograph or record their trips, 
then upload selected pieces onto Facebook. The process 
of absorbing and sharing information has changed drasti-
cally over time. It is interesting to note that the copying of 
classical architecture in Neo-Classism was seen as a noble 
art whereas today, any resemblance to another building is 
seen as plagiarism. How the perception of originality and 
creativity has changed!

The limits to travel have also changed. Travelling great 
distances is more of a possibility and less of a dream than 
ever, with increasing choices of transport and tourism 
infra-structural developments that allow us to travel all 
around the world. It doesn’t even have to burn a hole in 
our pockets anymore; travel is no longer an exclusive past-
time for the rich. Today, with the proliferation of low-cost 
airlines, anybody could literally fly almost anywhere at 
any time. Needless to say many of today’s architects, archi-
tecture students and more enlightened clients would have 
travelled and seen more of the world than the gentlemen, 
scholars and architects of the 1880s.

Once at our destinations, we are bombarded by more 
modes of transport to choose from depending on how we 
want to enjoy the travel experience. Generally, the slower 

the journey, the richer the experience, so to borrow a 
Chinese joke, ‘bus Number 11’ is the best bet – on foot! A 
slightly faster option, the bicycle, has been gaining trac-
tion among travelling enthusiasts. If we wish to conserve 
energy, the bus is a good choice, with many countries 
offering free or affordable shuttle services within the city 
centre. Trains are also becoming increasingly common in 
more developed countries. 

New, specific building types have emerged to comple-
ment this growing interest in travel and leisure. Railway 
stations, airports, bus terminals, hotels, resorts, spas, mu-
seums, art galleries, shopping centres, amusement parks, 
restaurants, and bars have mushroomed in tourist-prone 
areas in different guises, designs and quality. Starchitects 
have been commissioned to design these buildings in the 
hopes of recreating the Bilbao effect, or of putting the 
best foot – face? – forward. Indeed as the Guggenheim Abu 
Dhabi – another Gehry’s signature building is racing to be 
completed by 2017. First impressions count, after all, and 
designers are not always chosen for their expertise in their 
fields of choice. But not all tourist nodes need to be iconic. 
Think the bazzars of Istanbul, Cheonggyecheon river in 
downtown Seoul, the floating villages in Vietnam, and even 
Malacca heritage area or the China Town in Kuala Lumpur.

A simple bus stop in front of our house is a structure 
that allows you to take a bus to the train station or airport 
and beyond to your final travel destination. Often it’s a 
small, steel-framed, polycarbonate- or steel-roofed struc-

travelling in
architecture

ture, and if we’re lucky there are hard tubular benches 
to sit on while we wait. It can be more, but it seldom is. 
It serves its purpose just the same. Why don’t we hear 
people talk about a bus stop as an architecture for travel 
and leisure? Therein lies the perennial question of what 
is architecture as was once asked by Robert Venturi: “Is a 
decorated shed an architecture”?

Travelling has taken on a whole new meaning since 
the days of the Grand Tour in Europe. Today, tours can 
be organised to pretty much anywhere, anytime, for any 
reason, during which tourists flock en masse from one 
place to another according to a pre-planned itinerary. 
Pluckier people take the plunge. Plan? What plan? The 
sheer idea of not knowing where to stay, where to go and 
what to do every day strikes a chord with the adventurous. 
Backpacking is no longer the road less taken; it has been 
gaining momentum as a means of budget travelling, espe-
cially among more money-conscious students. It revolves 
around uncertainty and the excitement tomorrow brings, 
and when we’re on a journey of discovery, that’s not 
always a bad thing.

But with the advent of TV travel shows and Youtube 
videos, why do architects still travel? Like any other ordi-
nary citizen, we also travel to touristy places simply for 
the pleasure of leisure. These travels start to get serious 
when we start to sketch, write journals, and photograph 
buildings left right and centre plus their details when 
we find important or significant buildings, historic or 
otherwise. And the joy of walking through buildings, first-
handedly experiencing spaces, touching walls and hand-
rails, seeing light beams through the windows, hearing 
footsteps, smelling dampness, decay or fresh paints…all 
these cannot be fully appreciated through digital media.

Architects tend to travel alone, either in luxury or 
on a shoe-string. Although architectural coach tours are 
no longer uncommon, most architects still prefer smaller 
groups. The idea is to have some time away from the daily 
grinds of work and family to reflect, think, and explore 
cultures and places, and to look at new or different 
architecture. For architects, an architectural tour is the 
modern equivalent of the Grand Tour, a pilgrimage to visit 
famous buildings or the work of their favourite architects. 
Books and other media sources can only provide so much 
information; the rest is for us to discover by immersing 
ourselves in the buildings and experiencing them in per-
son. How much can we glean from a flat, two-dimensional 
photograph anyway? Nothing beats what we can see with 
our own eyes. After all, photographs can lie. They are of 
clever angles and glowing night scenes and squeaky-clean 
facades on flat surfaces without much substance other 

But with the advent of TV travel shows and Youtube videos, 
why do architects still travel? Like any other ordinary citizen, we 
also travel to touristy places simply for the pleasure of leisure.

than what the photographer wishes for us to know. This 
blissful ignorance hit a snarl recently when someone got 
the idea to capture birds-eye views of famous architecture 
and their surrounding contexts – some buildings are so 
frightfully out of context it isn’t even funny. It drew many 
virtual chortles, but to us architects it serves as a reminder 
of the blinders forced upon us by the camera lens. That’s 
why we have to be prepared to have our hearts broken. 
The actual building can be a letdown, a disappointing 
shadow of amazing renderings of what the building is sup-
posed to be. On the other hand, there could be surprises 
awaiting us to experience extraordinary spaces that could 
not be captured through the lens of a camera, not to men-
tion the sounds, smells, textures and temperature of a 
place. (Don’t forget the food!)

Of all the modernist masters who are known for their 
travels, Le Corbusier stands out as one of the most influen-
tial and avid architectural travellers. He not only sketched 

People now travel for many reasons: work, play, recreation, adventure, discovery, health and more. Unless they are travelling to the 
very fringes of civilisation, they will arrive in buildings, see buildings, experience buildings, and take photographs of and with buildings. 
Architecture is inescapably threaded into everyone’s living, leisure and travelling experience. iconic buildings are tourist magnets – 
think the eiffel Tower, Sydney opera house or the Guggenheim bilbao – and sometimes the interest in these buildings is enough to 
change the image of the entire country. The Guggenheim Museum was so successful, in fact, that its impact of transforming a sleepy 
city into a vibrant tourist mecca is now known as the ‘bilbao effect’. but of course there are also people who travel to experience 
everyday lives of locals of different cultures, conducted around their ordinary indigenous and vernacular buildings. 

and painted what he saw but also wrote journals then pub-
lished some of these as his treatises on architecture. With-
out the knowledge accumulated from his travels, Corbu’s 
modulor and five points of architecture may not be what 
they are today. Closer to our times and equally well-known 
is the travels Tadao Ando undertook in preparing for his 
career as an architect. Ando did not go through the nor-
mal route of training to be an architect. He is said to have 
travelled in cities around Japan, Europe and the United 
States studying great works of architecture around the 
world, in particular, the works of the great masters such as 
Le Corbusier, before venturing into his own practice.

There are many ways to learn new things, but im-
mersing oneself in them first-hand is one of the best and 
fastest ways to do so. The chance to travel brings with it 
a chance to learn. It happens both passively and actively 
whether we want to or not. We don’t even have to go far. A 
trip to a new mall, a new part of town, a different state will 
teach us something about the fabric of our lives that we 
never knew. We may be awed. We may be disappointed. 
We may change, all because of the knowledge we gain, and 
that’s okay. At the very least, no two trips will be exactly 
the same.  
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Zaha hadid architectsportfolio Korea

Cultural 
The Dongdaemun Design Plaza (DDP) is an ambitious large urban development project in South Korea

that is designed to serve as the country’s fashion hub and potentially for the entire Asia-Pacific region
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2 3

chaeological excavations preced-
ing DDP’s construction. These 
historic features form the central 
element of DDP’s composition; 
linking the accompanying park, 
plaza and city together. The de-
sign is the very specific result of 
how the context, local culture, 
programmatic requirements and 
innovative engineering come 
together - allowing the architec-
ture, city and landscape to com-
bine in both form and spatial 
experience – creating a whole 
new civic space for the city.

DDP Park

The accompanying DDP Park is a 
place for leisure, relaxation and 
refuge – a new green oasis within 
the busy urban surroundings 
of Dongdaemun. The design 
integrates the park and plaza as 
one, providing a fluid landscape 
that merges both architecture 

1

4

1-3/ the completed façade incorporates a field of pixilation and perforation patterns, which creates a dynamic visual effect depending on the lighting conditions and seasonal 
changes. it will take on different characters as the external condition changes. sometimes, it will look as a singular entity; sometimes, it blends with the surrounding landscape 
as part of the complete ensemble of dongdaemun. at night, the building will reflect all the Led lights and neon signs of the surrounding buildings. With the interplay of the built-in 
façade lighting, the building’s appearance is animated and takes on the characteristics of its unique urban setting

3/ construction of the exterior envelope was a 
challenge, as the cladding system consists of over 
45,000 panels in various sizes and degrees of curvature

4/ interior pathway

The newly comPleTeD DDP, 
designed by renowned British 
architect Zaha Hadid, has been 
designed as a cultural hub at 
the centre of Dongdaemun, a 
historic district of Seoul that 
is now known for its 24-hour 
shopping and cafes. DDP is a 
place for people of all ages; a 
catalyst for the instigation and 
exchange of ideas and for new 
technologies and media to be 
explored. 

The variety of public spaces 
within DDP, which spans 86,574 
sqm, include art/exhibition 
halls, a conference hall, a 
design museum and exhibition 
hall, design labs, an academy 
hall, a media centre, seminar 
rooms, a designers lounge, and 
a design market that is open 24 
hours a day – enabling DDP to 
present the widest diversity of 
exhibitions and events that feed 
the cultural vitality of the city. 

The DDP is an architectural 
landscape that revolves around 
the ancient city wall and cultural 
artefacts discovered during ar-

and nature seamlessly. Voids in 
the park’s surface give visitors 
glimpses into the innovative 
world of design below, making 
DDP an important link between 
the city’s contemporary culture, 
emerging nature and history. 

The design for the 30,000 
sqm park reinterprets the 
spatial concepts of traditional 
Korean garden design: layer-
ing, horizontality, blurring 
the relationship between the 
interior and the exterior – with 
no single feature dominating 
the perspective. This approach 
is further informed by historic 
local painting traditions that 
depict grand visions of the ever-
changing aspects of nature. The 
park is accessible to everyone, 
with folds and inflections in its 
surface that welcome and direct 
visitors through different levels 
of the interior. 
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The DDP is an architectural landscape that revolves around the ancient city wall and cultural 
artefacts discovered during archaeological excavations preceding DDP’s construction.
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5

6
Location

seoul, Korea

architect

Zaha hadid architects

LocaL architect

samoo architects & 
engineers 

Design

Zaha hadid with Patrik 
schumacher

Project LeaDer

eddie can chiu-Fai

Project Managers

craig Kiner, charles 
Walker

Project teaM

Kaloyan erevinov, 
hooman talebi, 
Matthew Wong, Martin 
self, carlos s. 
Martinez, camiel 
Weijenberg, Florian 
Goscheff, Maaike 
hawinkels, aditya 
chandra, andy chang, 
arianna russo, ayat 
Fadaifard, Josias 
hamid, shuojiong 
Zhang, Natalie Koerner, 
Jae Yoon Lee, Federico 
rossi, John Klein, 
chikara inamura, 
alan Lu

structuraL 

engineer

arUP

M.e.P.F.  services 

engineer

arUP

Lighting 

consuLtant

arUP

acoustics 

consuLtant

arUP

consTrucTion

DDP’s design and construction 
sets many new standards of 
innovation. DDP is the first 
public project in Korea to imple-
ment advanced 3-dimensional 
digital construction services 
that ensure the highest qual-
ity and cost controls. These 
include 3-dimensional Building 
Information Modelling (BIM) 
for construction management 
and engineering coordination, 
enabling the design process to 
adapt with the evolving client 
brief and integrate all the engi-
neering requirements. These 
innovations have enabled the 
team building DDP to control the 
construction with much greater 
precision than conventional 
processes and improve efficien-
cies. The implementation of such 
construction technologies make 
DDP one of Korea’s most innova-
tive and technological advanced 
constructions to date. 

As a whole, the DDP has 
been designed to engage the 
community in a collective dia-
logue, where many contributions 
and innovations feed into each 
other, allowing talents and ideas 
to flourish. In combination with 
the city’s exciting public cultural 
programs, DDP is an important 
investment in the education and 
inspiration of future generations; 
further developing Korea as a 
centre of innovation.  

5

6 7

8

5/ entrance area. throughout the interior, familiar design elements of Zaha hadid 
architects are employed: solid acrylic panels, stainless steel, polished stone and 
glass fibre reinforced gypsum

6/ exhibition space 7/ a wooden staircase in the main space is 
the only natural design element providing 
contrast to the cold white interior

8/ art hall

LanDscaPe 

architect

Gross Max

FacaDe 

consuLtant

Group 5F

geoMetry 

consuLtant

evolute

Quantity 

surveyor

davis Langdon & 
everest

LocaL 

consuLtants

structure: Postech
/ Mechanical: samoo 
Mechanical consulting 
(sMc) / electrical and 
telecom: samoo tec
/ Facade: M&c
/ civil: saegil 
engineering & 
consulting /
Landscape: dong sim 
Won / Fire: Korean Fire 
Protection

PhotograPhy

Virgile simon Bertrand
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north elevation
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Fai-Fah Prachautis is an arts-

driven education Project 
aimed at teenagers and young 
adults from the local com-
munities in Bangkok, Thailand. 
The building houses various 
programmes and activities that 
are arranged over five floors 
and include the ‘living room’, 
an arts studio, a library, a dance 
studio and a multi-purpose 
rooftop garden. 

F
A

I-
F

A
H

SPARKportfolio Thailand

Location

Bangkok, Thailand

architect

Spark

LocaL architect

365COOP Company 
Limited

Design Director

Stephen Pimbley

Design team

Wenhui Lim, Mark 
Mancenido, Suchon 
Pongsopitsin

cLient

TMB Bank Public 
Company Limited

The project involved the re-
furbishment of two shop houses 
located in a residential district 
of Bangkok. The design was 
developed in interactive work-
shops with the Fai-Fah children 
and teenagers, volunteer arts 
staff, and members of the cli-
ent’s CSR team. Ideas generated 
during the workshop such as 
the façade screen and the inte-
rior colours were incorporated 

3

1

into the design, underlining the 
positive nature of the collabora-
tive process and ownership of 
the concept amongst all of the 
project’s protagonists.

All five levels of the building 
are linked by a central feature 
staircase, with each level de-
fined by its own colour theme. 
Utilities and services are housed 
in a new inverted L shaped 
structure, the “Utility Stick”, 

which is plugged into the rear 
of the building; it rises from the 
courtyard and bends to form a 
garden store at roof level. The 
existing shop house façade has 
been transformed by the appli-
cation of a bespoke lattice screen 
and Fai-Fah logo, a statement 
that the building is different 
from its adjacent neighbours and 
announcing to the community 
that Fai-Fah has arrived.   

1/ Each floor is defined by 
a different colour theme 2/ Front facade 3/ Entrance area

1 2

secTion

1 ARTINSTALLATION
2 ENTRY
3 LIVING ROOM
4 WORK STATION
5 UTILITY
6 COURYARD
7 GALLERY
8  LIBRARY
9 STORE
10 STAFF ROOM
11 BALCONY
12 SCREEN & SIGNAGE
13 VOID 
14 LOUNGE
15 WET AREA
16 ART STUDIO
17 DANCE STUDIO
18 POTTERY CLASS
19 ROOF GARDEN
20 TANK ROOM
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Nestled into the rugged landscape of Vietnam is the 9 Spa resort, a set of 9 buildings that
wrap organically round a staggered swimming pool to create a lush tropical idyll.

tropical

a21studioportfolio VIETNAM

t r o p p o
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11

11

plAN
0m 10m 20m

N

1 ENtRaNCE
2 REstauRaNt
3 HousEs
4 PooL
5 toiLEt
6 FLoWER GaRdEN

DesigneD by Vietnamese 

architectural practice a21 
studio, 9 spa is a hotel with 
spas, mud and mineral baths, 
together with a small bar 
and restaurant. Comprising 
of 9 small huts that encircle 
the common facilities, 9 spa 
is perched on the folds of 
a terrace that lead up to a 
rocky hill, making it a perfect 
hideaway from  the activities 
further downhill. 

With sustainability in mind, 
the architects paid emphasis on 
the use of indigenous building 
techniques and materials, and 
even adopted local customs in 
managing the project. A total of 
90 village masons, carpenters 
and craft persons were enlisted 
to build the hotel in a period 
of 9 months. Each hut is built 
from stone quarried on-site, 

and topped with a roof made 
of local coconut leaves, and 
put together using traditional 
methods.

The huts are set up at dif-
ferent angles and placed sepa-
rately by some distance, with 
the space between designed as 
entrance lobbies for each hut. 
These entrance lobbies have 
also been designed to let rain 
water run down easily from the 
top of the mountain, as well as 
to allow for ventilation to below. 

The roof structure is 
constructed in a traditional 
way by mortise and tenon joint 
techniques. Above this wooden 
structure, the roof is made up 
of 3 layers of 20 mm thick wood 
panels, which provide a unique 
aesthetic look to the ceiling, and 
also works to link all the beams, 
waterproof membrane, and 30 

6/ Bamboo pathway4/ Restaurant 
entrance

5/ old furniture is 
re-used to line a wall

3/ Hut interior

1/ Porthole-style windows 
provide a whimsical charm

2/ outdoor dining area

1

2

3

4 5 6

1 ENtRaNCE
2 REstauRaNt
3 HousEs
4 PooL
5 toiLEt
6 FLoWER GaRdEN

4

2
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4/ Plis mendell facim 
etur

5/ Voluptae volori 
audam 

6/ Mendell officim 
aceria

mm coconut leaves together. 
The project also makes use 
of old furniture from nearby 
buildings such as doors, tables 
and chairs or patterned tiles, 
giving the buildings a distinc-
tive naturally weathered look, 
which can only come from age. 

The bar, with less than a 
dozen seats, is above from the 
ground, thereby linking the 
outside space to the interior 
and offering a new viewpoint to 
the customers, while cocoon-
ing the space away from the 
surrounding nature. By any 
means necessary, the design-
ers sought to treat nature as 
the core value of the project, 
subjecting its beauty to dif-
ferent perspectives at every 
corner of the project.  

11

11

Location

Nha trang, Vietnam

architect

a21studio

Project area

1,080 sqm

BuiLt-uP area

450 sqm

MateriaLs

stone, wood, coconut 
leaves, used furniture 
and tiles

PhotograPhy

Hiroyuki oki, 
Nam Phan

8/ dramatic shadows are 
created in the interior of 
the hut during the day

7/ Night view of the huts 
overlooking the pool 9-10/ the bar area

ElEVATIoN
0m 10m 20m

8 9

7

10
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China Ministry of Designportfolio

V
Designed as a permanent show gallery and tourist information centre for a developer, the dramatic design 
for the Triple V Gallery stands out like a beacon along the Dong Jiang Bay Coastline in Tianjin, China.

3
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Location

tianjin, China

architect

Ministry of Design

interior Design

Ministry of Design

Project team

Colin seah, David tan, 
Daniel Aw, Jeremiah 
Abueva, Lynn Li, noel 
Banta

contractors

nantong no.2 
Construction group 
(Architecture)
Beijing grain. rain 
Architectural Design 
(interior)

c&s anD m&e

tenio Design and 
engineering Co Ltd

LanD area

16,850 sqm

grounD FLoor

area

750 sqm

maximum height

11.7 m

PhotograPhy

Ci&A Photography

The clienT’s brief for this gal-
lery called for 3 main spaces: 
a tourist information centre, a 
show gallery, and a discussion 
lounge. Each of these spaces re-
quire their own entrances, with 
the tourist centre and show gal-
lery orientated towards separate 
existing pedestrian pathways.

Despite the building’s 
sculptural characteristics, the 
approach taken by Singapore-
based Ministry of Design was 
one that evolved rationally from 
a careful analysis of key contex-
tual and programmatic perime-
ters. This resulted in a merger of 
structure, sculpture and space 
into a single form – evident from 
the gallery’s triangulated floor 
plan, as well as the 3 soaring 
edges that define its form.

By stretching it in 3 direc-
tions, the designers were able 
to orient it to different views, as 
well as to accommodate a trio of 
uses. Sitting on a concrete plaza, 
the gallery grabs attention with 
its dramatic zig-zag form and 
rugged corten steel shell. Up-
turned corners engage visitors 
by letting them peer into the in-
side to see what is going on, and 
the combination of weathered 
steel and clear glass introduces 
an additional tectonic layer 
to the building’s triangulated 
geometry.

In both plan and section, 
the design sets the gallery in 
motion. From the outside, the 
building seems to be a sharp-
prowed ship slicing through 
the plaza. While on the inside, 
space flows gracefully from the 
corners to the centre, where the 
client displays information on 
the apartments for sale.

Materials are paired in 
contrast to each other: Corten 
steel and glass for the exterior, 
white oak walls and ceilings with 
cement floors in the interiors. 
For the lounge area space takes 
advantage of the panoramic 
of the surrounding coastline 
and comprises of a sculptural 
bar counter. Tectonically, 
the building responds to the 
coastal setting and is finished 
in weather-sensitive Corten 
steel panels on the exterior and 
timber strips on the interior 
walls and ceiling to provide a 
more natural counterbalance.

The construction time 
for the gallery was extremely 
quick, a trait of modern China, 
and was completed in just 3.5 
months. Since its completion, 
the Vanke Triple V Gallery 
has been awarded the silver 
award at the International 
Design Awards 2012 (USA) and 
named the finalist in several 
international awards, including 
the World Acrhicteture Festival, 
President’s Design Award (Sin-
gapore), and World Architec-
ture Network’s Civic Buildings 
Award (UK). 

3-4/ Corten steel 
panels were used 
for its weathered 
look for the exterior

1-2/ interior views, white 
oak walls and ceilings, 
coordinated in a symphony 
of angular lines

1 entrAnCe
2 reCePtion
3 MoDeL DisPLAy
4 ProJeCt 

inforMAtion
5 oPen DiCussion 
 AreA/BAr
6 BAnk serViCe AreA
7 PAyMent zone
8  eLeCtriCity rooM
9 AuDio VisuAL rooM
10 offiCe
11 Meeting rooM
12 ViP rooM
13 restrooMs
14 CLoAkrooM
15 inforMAtion 

Center 0m 5m 10m

N

Floor Plan

1
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Homes away from Home

NowHere but sajima is oNe of 

a series of vacatioN Houses 

iN japaN that provide a tempo-
rary ‘home’ for its guests. The 
weekly rental service provided 
by Nowhere Resort is a rela-
tively new method of operating 
resort properties in Japan, and 
allows different tenants the 
opportunity to inhabit a ‘home’ 
on a weekly basis. While the 
weekly term is short compared 
to a standard monthly rental 
and long compared to a hotel 
stay, this in-between length ac-
commodates a new diversity of 
uses for a ‘home’. 

Serving as a space for exhibi-
tions, as a classroom or for 
wedding parties, the unit easily 

JAPANYasutaka Yoshimura architects portfolio

A resort in Japan that rents out weekly vacation houses deep in urban areas provides an 
interesting challenge to the design in the aspects of privacy, scenery and site constraints. 
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2

1

Location

Yokosuka kanagawa, 
Japan

architect

Yasutaka Yoshimura 
architects

Structure

reinforced concrete, 
3 storeys 

Site area

132.09 sqm 

BuiLding area

63.88 sqm

totaL FLoor area

176.65 sqm

Sun light
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adapts to the imagination and 
invention of the tenant, and 
in doing so, also re-defines the 
range of activities that can take 
place in the ‘home’. As well as 
accommodating the functions of 
work and business, the ‘home’ 
again becomes the space of 
many life events aside the basic 
function of ‘inhabitance’. In ac-
quiring a new program for use, 
the ‘home’ regains the richness 
of activity that can take place all 
around life. 

The building, a triangular 
block composed of tube-like 
volumes heading to the ocean, 
stands on a point of reclaimed 
land in a small fishing village. 
While the site meets the seawall 
and directly faces the sea, it 
is also facing other buildings 
across the water. To provide ad-
equate privacy without the use 
of curtains, narrow tube-shaped 
spaces were bundled together 
and angled to provide openings 
toward the sea. The orienta-
tion of these tubes naturally 
blocks the line of sight from the 
adjacent apartments, and while 
gazing down the length of the 
tube from the inside, only the 
ocean can be seen. 

The Nowhere House provides 
an escape from the tide of 
urbanism, characterizing what 
one would normally call a 
‘resort’, maintaining the key as-
pects of the resort experience. 
Essentially, the house replicates 
the feel of looking out to the sea 
from the deck of a ship. 

StructuraL 

engineer

akira suzuki / asa

ServiceS

eos+

eLectric ServiceS

comodo

generaL 

contractor

heisei construction

PhotograPher

Yasutaka Yoshimura

soil stability aNd triaNgle 

In order to avoid putting any 
load on the existing seawall 
while elongating the ocean-
facing side of the building, the 
architects had to shift the centre 
of gravity away from the seawall 
by using a triangular plan.

fire spread preveNtioN 

The dimension and shape of 
each tube was determined not 
only by its effectiveness as a 
picture-frame, but also by the 
dimension of the glass. The 
architects comprehensively 
looked at determining the di-
mensions by the limit required 
by the mullion-free glass of 
a reasonable thickness, the 
dimensions required of special 
fire-resistant glass, building 
regulations, cost and fabrication 
method; after which, individual 
decisions were made for each 
aperture.  

3

4 5

sectioN 0m 1m 2m

3

GRoUND FLooR PLAN 2ND FLooR PLAN 3RD FLooR PLAN

1-2/ the interior features an eclectic palette 
of simplistic colours, textures and shapes

3/ Visible from an adjacent beach, the house is 
angled so the views look out across the bay 4/ Bathroom with a view

5/ a bedroom with 
maritime views

0m 2m
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The Wuxi Grand Theatre is an impressive building that is sited
on a man-made peninsula on the northern shore of Taihu Lake. theatre dreamsof

PES–ARCHITECTS portfolio
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The design for The Wuxi grand 

TheaTre, by finnish archiTecTs 

Pes-archiTecTs, not only 
concerned the architecture of 
the building itself, but the whole 
design – from the functional 
program to interior design, 
landscape design, theatre 
technology, lighting and acoustic 
design. While this approach 
may be the norm in the west, 
it remains less so for many 
projects in China. The role of the 
architects here was more holistic 

1 
Pedestrian bridge 
leading to water villas 2

2
Reception

Location

Wuxi, China

architect

PES-Architects

LocaL architect

United Design Group 
Shanghai

other Partners

Shanghai Institute of 
Architectural Design 
and Research Co. 
SIADR, Gold Mantis, 
Suzhou 

Project Leader 

and chief designer

Pekka Salminen

interior design

Pekka Salminen, Martin 
Lukasczyk, Kai Lindvall, 
Satu Ristola

LandscaPe design

Maisemasuunnittelu 
Hemgård: Gretel 
Hemgård, Vilja Larjosto 
(Finland), Feiscape 
(China)

structuraL design 

Vahanen Group: Matti 
Haaramo (Finland), 
Shanghai Institute for 
Architectural Design 
and Research SIADR 
(China)

Lighting design

Valoa Design: Roope 
Siiroinen, Marko 
Kuusisto (Finland), 
Enjoy (China)

acoustic design

Akukon & Kahle 
Acoustics: Henrik 
Möller, Ekhard Kahle, 
Thomas Wulfrank 
(Finland), Zhang Kuisen 
(China)

stage design

Akukon: Henrik Möller, 
Janne Auvinen 
(Finland), SBS Beijing 
(China)

MateriaLs

Bamboo interiors: 
Dasso Co, Hangzhou, 
Roof material: 
Rheinzink Co, 
Shanghai, Glass 
elevations: Pilkingtong 
Co, Shanghai, Glass 
Bricks: SIP Pengli 
Visual Mastermind & 
Design Co. Ltd. 

totaL fLoor area

78,000 sqm

1

2

– designing important public 
buildings from the client’s first 
thoughts, to the interior design 
details, and being in charge of 
coordinating the works of all 
special consultants. 
 The argument for this 
approach is that, without a 
head designer with an overall 
understanding and knowledge 
of the entire design and con-
struction process, the criteria 
for sustainable development 
cannot be fully realised. Time 

shows the long-lasting values of 
architecture. This is particularly 
important and acute in China, 
which is the largest construction 
site in the world and where all 
building projects are realised 
with astonishing speed.
 In 2008, PES-Architects 
won the first prize in the invited 
international architectural com-
petition for Wuxi Grand Theatre. 
The main idea of the theatre is 
based on its location. The man-
made peninsula on the northern 

1/ Bird’s eye view, 
overlooking the Wuli lake

2/ North facade 4/ View of the main 
entrance steps 

3/ Main entrance 
foyer roof

2

4

1

3

a 8 WINGS, ZINC 
ROOFING

b MAIN ENTRANCES
c ENTRANCE PLAZA 

AND MAIN ENTRANCE 
STEPS

d BOAT PIERS
e GREEN STEPS
f METRO STATION AND 

LANDSCAPE HILL
g LAKE-SIDE 

PROMENADE
h  WUXI LAKE

SITE plan

N

0m 25m 50m
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shore area of Taihu Lake and 
the highway bridge nearby make 
this location comparable to that 
of Sydney Opera House. Due 
to this location, the building is 
conceived to be an impressive 
landmark, rising up to a total 
height of 50 metres, like a big 
sculpture from the terraced 
base. Its eight gigantic roof wings 
stretch far over the facades, giv-
ing the building a character of 
a butterfly, while protecting the 
building from the heat of the sun.
 The architectural concept 
is unique: housed within the 
steel wings are thousands of LED 
lights, which make it possible to 
change the colour of the wings 
according to the character of the 
performances. This is made pos-
sible due to the underside of the 
wings that are covered by perfo-
rated aluminium panels. Another 

4 
Pedestrian bridge 
leading to water villas 2

5
Reception

6
Walkway to the lobby

7 
Pedestrian bridge 
leading to water villas 2

7 
Pedestrian bridge 
leading to water villas 2

3

4

5/ View of the main 
auditorium from the 
stage. Visible is the 
custom designed solid 
bamboo wall material and 
the custom designed 
golden ceiling reflector

6/ Main auditorium 
lake-side lobby, with 
custom designed glass 
brick wall, and dark 
bamboo floor

7-8/ Suspended spiral 
stairs at the small 
auditorium lake-side 
lobby

9/ ‘Folded’ limestone wall 
and illuminated ‘ice’ 
furniture

10/ Detail of the limestone 
brick wall

11/ The rooftop outdoor 
performance area. The 
steel wings help provide 
shade

12/ The main entrance 
foyer from the lake-side 
entrance direction

13/ The main auditorium 
lobby, with visible 
bamboo balconies which 
access the main 
auditorium

5

7

9

6

8

10

11

12 13
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indiaArchitecture Discipline portfolio

TradiTional indian architecture 
is typically associated with 
ornamental detailing, and more 
specifically in Rajasthan, the 
architecture connotes the forts 
and palaces through techniques 
that are resonant of the wealth and 
culture of the region. Typically, 
people engage with tradition in a 
superficial manner in ways that 
are ordered, orthogonal and more 
often than not, a contemporary 
take on Indo-Sarcenic architec-
ture. Architectural experience 
is about creating memories, and 
often, in an attempt to insinuate 
traditional architecture in order to 
create a lasting image while adopt-
ing a universal aesthetic, interven-
tion ends up being kitschy and 
pastiche. Techniques, technology 
and methods of construction that 
draw from the region and are ‘of 
the earth’ get lost in the midst of 
mainstream processes. Within this 
context, the design of this hotel, 
Mana Ranakpur, attempts to dem-
onstrate the architect’s agenda of 
regional expression within a global 
context while being environmen-
tally conscious, without adopting 
a kitschy intervention and predict-
able construction techniques. 
The local and regional forms of 
expression are explored as vital 
resources to create an architecture 
that engages with the future and is 
of a progressive disposition. 

Sited in the vivid, enchanted 
Udaipur valley in the Ranakpur 
province, the Mana Ranakpur 
hotel as a public space with a 
service-intensive program is con-
ceived to celebrate order and dis-
sonance, continuity, stability, the 
experience of slow-moving time 
and the vernacular as an imbibed 
ethos. These values are celebrated 

A hotel in Ranakpur, India, attempts to interpret traditional Indian architectural elements within a new context.

tradition redux
special feature is the ‘forest’ of 
50 light columns, each 9 meters 
high, which start from the main 
entrance square, supporting the 
roof of the central lobby and con-
tinuing outside of the lakeside 
entrance into the lake. 
 A strong Chinese feature 
runs throughout the whole 
building – the large-scale use of 
bamboo, which is both a tradi-
tional and a modern Chinese 
material. Recently new methods 
for the production and use of 
bamboo have made it possible 
to cover the Main Opera Audito-
rium with over fifteen thousand 
solid bamboo blocks, all 
individually shaped according 
to acoustic needs and architec-
tural image. Added to that is a 
Finnish touch: almost twenty 
thousand specially designed 
glass bricks cover the curved 
wall of the opera auditorium in 
the lakeside lobby.   

the steel wings illuminated at night. the aluminium surface is perforated and lit from inside to reveal the steel structures underneath

SOUTH ELEVaTiOn

a WinG rOOFs
b spAce truss steel WAll
c builDinG plinth
d mAin entrAnce steps
e mAin entrAnce
f stOne builDinG FAceDe

nORTH ELEVaTiOn

a WinG rOOFs
b spAce truss steel WAll
c builDinG plinth
d stOne builDinG FAceDe
e GlAss FAceDe

WEST ELEVaTiOn

a WinG rOOFs
b spAce truss steel WAll
c builDinG plinth
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linen and furniture. As an attempt 
to blend in the local craft and cul-
ture, the furniture is sourced from 
local artisans and craftsmen.

Like a glasshouse in a jungle, 
Mana Ranakpur attempts to recre-
ate the site as it was discovered, 
by unearthing the various layers 
that have been embedded in 
time. Rooted in regionality and 
collective memory, through its 
architecture, it creates interfaces 
that are expressed not as mere 
filigree or ornate decoration, but 
as a reflection of time.  

scale to the movement passage by 
naturally tapering away from the 
visitor and structural tactics are 
employed to make the columns 
disappear. The narrow, linear 
sliver of space is exaggerated 
through height while creating 
a dialogue with time, always al-
lowing the visitor to walk along a 
masonry wall, hence facilitating 
orientation. A Linear staircase is 
wrapped and brought out on the 
façade to encourage the visitor 
to walk through, further enhanc-
ing the vista. Water bodies are 
interspersed through this loop 
that create the water loop from 
the building to the ground and 
temper the climatic controls whilst 
creating points of interchange. 
Engaging with the sky, the seasons 
and materials of the earth, land-
scape is brought as an infill into 
the built volume. The sloping roof 
brings in the sky, and expresses 
three-dimensional direct views 
whilst the wall remains timeless, 
as other edifices take support 
in the wall through temporary 
interventions that enable an archi-
tectural dialogue between form 
and technique. 

In order to be environ-
mentally conscious by reducing 
transportation, local material and 

through an architectonic interven-
tion, form and material play in 
a region with a stark change of 
seasons and landscape, where the 
forest changes from lush green to 
bare and arid and the hills turn 
red during spring as the Tesu trees 
come to full bloom. Amidst the 
hills, with a clean, shallow river 
in the front, a km away from the 
famed Jain temple and adjoining a 
reconstructed old haveli, the client 
brief called for a boutique hotel 
that offers a unique, iconic experi-
ence for travellers in all seasons. 

Through this apparent 
harshness, extreme weather and 
striking landscape, the vernacular 
acts as a bare canvas and forms a 
stoic backdrop for this dramatic 
change of seasons. Amidst the 
vernacular milieu, the site was 
extremely challenging as a re-
claimed river bed with the water 
table at 600mm. While local sites 
represent solid stone in an intense 
and intricate manner in the form 
of Paleolitic monuments or patho-
logical homes or as boundary 
walls that segregate the farmlands, 
the hotel is evocatively fabricated 
in the frugal stone masonry which 
is locally available as an expres-
sion of timelessness, space and 
contrast, old vs new, and the light 
vs heavy expressing the changing 
landscape throughout the year. 

Introducing the design intent 
to the visitor by creating a reading 
of the building as it is unraveled, 
allows for moments and spatial 
intervention. Layering is adopted 
to restore the notion of the col-
lective memory, and repetition is 
used as a technique to establish 
the contrast and difference. The 
site is planned in a manner that 
upturns the land, as it opens up 
to the river on one side, while 
establishing contrast with the old 
haveli and the temple. The plan is 
derived from the time-honoured 
9x9 grid and the site was dotted 
with points that would then go 
on to become trees. Normalcy is 
achieved through the grid, and 
deviations are used to break the 
order. Aligning the grid with the 
north-south axis through the 
linearity of the site, a 1.8 m wide 

sliver is fashioned for pedestrian 
movement that reinforces the 
linear planning on the site and 
brings in a strong order. Settle-
ments happen along these linear 
walls, crafting straight views to 
the outside, helping the visitors 
orient themselves within the site. 
Superimposition of these various 
layers establishes a dynamic be-
tween architecture (constant) and 
the landscape (in motion through 
change) and leads to chance 
encounters and moments of rest. 
A huge, existing Budh tree on the 
site with its unique characteristic 
of a large spread of about 25-30 
metre in diametre, is identified 
as a focal point for the alignment 

of linear vistas. Views and move-
ment are orientated towards 
this tree, which is a remnant of 
the customary tree-chaupal that 
would provide shade under a large 
tree in a communal space. Unlike 
mainstream hotels, some rooms 
also look out into this public space 
using a modern, glassy interpreta-
tion of the traditional jharokha 
(overhanging enclosed balcony), 
while other room ceilings look up 
to the underside of the tree. 

In order to endow a visual 
clarity to the movement path and 
to create vistas and open up views 
as one walks through the site, 
Buttressed random rubble walls 
that are symbolic tradition lend 

manpower dictated the architec-
tural intervention; only what was 
not available was prefabricated 
and brought from the outside. 
Apprising the visitor of local 
ethnicity, an archetypal regional 
material palette of Stone Masonry 
and Sandstone floors has been 
adopted. For most part, the local 
Rajasthani craftsmen and con-
struction workers were employed 
to build in a manner rooted in the 
region and its landscape. Struc-
tural steel has been used as it is a 
long life span material, reducing 
dead load and thereby overall ma-
terial consumption. The concrete 
consumption is insignificant for 
a building of this type and size. 
The spanning system is made with 
locally available kashia stone – a 
sandstone that can span up to 3 
metres and trusses are used to 
support it. Being in seismic zone 2, 
a lean, vernacular method of cre-
ating structural stability is adopted 
that allows for the creation of large 
spans that are well-optimised by 
the nature of the space. The steel 
joists that hold up the Kashia slabs 
are visible within the guest rooms. 
The main load bearing wall of the 
hotel cuts through the corridor 
one side, in contrast with the 
fabric panels on the other side. An 
acoustic ceiling also reminisces the 
perforations while cutting doing 
ambient sound.

Rainwater is harvested and 
‘grey’ water from the sewage treat-
ment plant is used to irrigate the 
hardy, local trees that are a part of 
the landscape. During construc-
tion, tree-cutting was avoided 
and the external hardscape is 
constructed and recycled from the 
waste materials that was accumu-
lated during the digging process 
of the foundation. An exclusive 
HVAC system is developed as a 
significant element; a system that 
uses Earth cooling, Thermal Stor-
age and Displacement ventilation 
to reduce energy consumption. 
While conventional air-condition-
ing systems consume 40% of the 
energy used in a building, apart 
from lower energy consumption, 
this system also ensures better 
indoor air quality and avoid recy-

View of the main hotel block

stone, glass, steel and vinvyl forms the basic palette for the architecture

1/ cottages 2/ interior view
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cling. Both water and air circulate 
in distinct open loops and air is 
exhausted from in-between the 
dry, sandwiched roof. Towers that 
emerge from the ground help to 
transfer air to the interiors, and 
work as a means of architectural 
expression that is evocative of 
the traditional forts of Rajasthan. 
Multiple layers of glass are used 
to generate draughts of air and to 
filter sunlight. The minimal heat 
transmitted through the glass is 
used to induce the displacement 
ventilation system. Jaalis that are 
evocative of traditional Rasjasthani 
stone Jaalis with filigree are recre-
ated in vinyl as a notional device 
to filter light and air for comfort. 

Daylight ingress into the 
building is ensured in a manner 
that eliminates the use of artificial 
light during the day. Night lighting 
resonates that of an art gallery; all 
lighting is from the top with a hint 
of the sky, the jaali or the clear 
glass. The landscape lighting is de-
cluttered, and is lit with borrowed 
light from the cottages and the 
hotel buildings. The overhang roof 
is used to bounce life from under 
the cottage and the overall intent is 
to efficiently orchestrate lighting in 
line with the running cables with 
no sharp rendering. Light from the 
west that is a dramatic, warm yel-
low, crafts an array of experiences 
in the different rooms, while bright 
southern light is used to bring in 
luminosity into interior spaces.

A minimal palette of stone, 
glass, steel and vinyl that is not 
distracted by too many surfaces 
is adopted to craft an architecture 
that is intense and bare-boned all 
at the same time. Concrete is used 
to a minimum, hard edges are 
contrasted with timber warmth, 
and the structural system/ con-
struction techniques are expressed 
clearly with as little cladding as 
possible. As a hat tip to the 70’s 
India modern, the solid, minimal 
furniture in rubberwood and rose-
wood inlay as inserts is designed 
to reflect the environmental con-
cerns of the hotel. The contrasting 
circular pattern in the perforations 
also mimics and expresses itself 
as an intention in the upholstery, 

1 GuArD rOOm
2 DrOp OFF
3 WAter bODY
4 entrAnce
5 hOtel blOcK receptiOn
6 cOnFerence hAll
7 cOurt
8 serVice cOurt
9 cOurt
10 bADh cOurt
11 cOttAGes
12 ActiVitY cOurt
13 spA
14 sWimminG pOOl
15 pArKinG
16 DriVer’s DOrm
17 serVice blOcK
18 serVice YArD

1
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PT AirmAs Asri portfolioindonesia

impressionslasting
A resort hotel in the bustling
tourist haven of Legian,
Bali, is smartly designed in
response to the challenge of
a long, narrow, site.
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AnAntA LegiAn is situAted 

behind Legian Beach, and due 
to the space constraints, was 
built on a long narrow site, 
surrounded with local settle-
ments and hostelry buildings. 
This situation makes the hotel 
virtually hidden by the other 
buildings, making it invisible 
from the beach. Consequently, 
the seascape is difficult to be 
enjoyed from the hotel area, 
and although the hotel is lo-
cated within walking distance 

2/ View of the lobby interior 2/ Detail of the carvings on 
the lobby facade

3/ Covered outdoor dining 4/ Poolside view

4

section a

section c

section b

section d

from the beach, access is not 
easy. 

The lobby is designed to 
provide a memorable impres-
sion – a pyramid-like building 
with a blunt top, inspired by 
the form and characteristics of 
Balinese glass handicraft and 
floral Balinese traditional orna-
ments. Bali, for the uninitiated, 
is a place steeped in ancient 
culture, customs and religion. 
In order to create a sense of 
sacredness and philosophical 

meaning, the ornaments were 
transformed into its traditional 
element accentuated by Patra 
Sari – a painting made by            
I Wayan Lungguh, a local artist – 
and other local paintings in the 
lobby building. These paintings, 
far from being merely accents 
to the interior, have powerful 
meanings on divinity, life, and 
eternity. 

These paintings were con-
verted into a handmade carving 
using glass-fibre reinforced con-

crete, and applied throughout 
the lobby as secondary skin, 
to help reduce heat from the 
sun. The lobby building was 
constructed with a steel frame 
structure to pin two layers – the 
glass inside and the carving out-
side. These layers are separated 
by a 50cm wide space between 
the glass and the carving for 
maintenance needs. This layer-
ing system creates an aesthetic 
three-dimensional effect to 
the handmade carvings, and a 
shady and mild ambience to the 
inside of the building. 

To help cool down the 
inside of the building, an open 
gate with a glass layer helps 
induce natural ventilation. 
At night, the lobby is flooded 
with light, transforming its 
appearance into a beautiful 
carved lantern. The lobby is un-
deniably the focal point of the 
design, and is also intended to 
complement the simple form of 
the hotel building behind it. The 
lobby is also the façade of the 
building façade, and is not only 
beautiful, but also poignant and 
memorable. 

For the hotel building, a 
simple U-shape was conceived, 

354
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with a nook on the left side in 
order to create a more dynamic 
sense of space. The most critical 
problem of the location, the 
lack of view, was resolved by 
creating its own views for guests 
arriving, and for guests who are 
already in the hotel. An open 
space located in the middle of 
the hotel area acts as a latar  – 
the open space in a traditional 
Balinese house. In this area, 
the open space functions as the 
common area, equipped with 
a swimming pool, a restaurant, 
a coffee shop, and a meeting 
room. 

The swimming pool is 
located precisely in the axis of 
the lobby, making visitors feel 
welcomed with the water that 
reflects the ambience of its sur-
rounding. The swimming pool 
and the lobby pavilion were 
designed to be picturesque, 
affording an impressive view for 
guests. 

A grand stairs is also 
located in the same axis to con-
nect the lobby and the public 
facilities on the semi-basement 
floor. This stairs is designed 
to provide visitors with the 
experience of a ‘ceremonial’ 
atmosphere, one that usually 
reserved for pedanda – the high 
priest in Bali. 

Water elements, such as a 
pond with four frangipani trees 
and an artificial waterfall, are 
also prominent in the entire 
open space. These elements 
create a stronger experience 
of a continuous space in this 
narrow site. In order to soften 
the massive wall that surrounds 
the open space, metal frame-
works covered with vines are 
applied to create green walls. 
As a result, this space creates a 
relieving and warm ambience 
for guests, a view itself for 
guests. 

Location

Legian, Bali indonesia

architect

PT Airmas Asri

Project Lead

Jusuf setiadi

Project team

Jusuf setiadi, Ali rizak
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conStruction
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Consultant
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PT skemanusa 
Consultama Teknik

LandScaPe

rini martadi & 
Associate

A mejestic view at twilight
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abstracted
volumes
Two elegantly designed buildings adjacent to each other are treated to differing

Vo Trong nghia archiTecTs portfolio

approaches of abstraction, one with granite, and the other with bamboo.
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ing both dignified and delicate 
spatial characteristics, which are 
well suited to festive ceremo-
nies. Both the Bamboo Hall and 
Wooden Hall are located on the 
second level, each having capac-
ity for 400 guests. The materials 
vary between the two halls, 
achieving different characteris-
tics for each space.

The Bamboo Hall is a 
ceremonial space composed of 
self-standing bamboo frames 
6.5m high and spanning 18m. 
These bamboo frames are il-
luminated by the light fittings, 
hence the hall gives a quiet and 
intimate impression compared 
to the bamboo structure of the 
adjacent café which is a com-
modious open space. 

The Wooden Hall has a 
ceiling consisting of nine fan-
shaped louvres. The louvres are 
made of 20mm x 50mm brightly 
coloured pieces of endemic 
timber locally called ‘Kate’. The 
ceiling gently illuminates the 
interior functions similar to a 
light shade.

Natural light and air pass 
through the pink stone louvres 
into the foyer, which lies in front 
of the two halls and is accessible 
from the staircase on both ends 
of the building.

The KonTum IndochIne 

WeddIng ResTauRanT and 
the accompanying Kontum 
Indochine Café have been 
designed as part of a hotel 
complex along the Dakbla 
River in Kontum City, Central 
Vietnam. Adjacent to Dakbla 
Bridge, a gateway to Kontum 
City, the wedding restaurant 
serves as a banquet hall 
for wedding ceremonies, 
conferences and social activities 
of the hotel guests and citizens. 
The café on the other hand, 
serves as a breakfast, dinner 
and tea venue for hotel guests, 
as well as to play a supporting 
role to the restaurant, serving as 
a semi-outdoor banquet hall for 
wedding ceremonies.

Wedding Restaurant
The 5,500 sqm building, which 
contains three banquet halls 
and an office space over three 
stories, is covered by louvres 
made of local pink granite 
stone, quarried in Binh Dinh 
Province, 150km away from the 
site. The louvres blur the outline 
and details of the building, cre-
ating an abstract volume, well 
balanced with the surrounding 
landscape. Two different finish-
es were applied to each louvre; 
its front surface was polished, 
creating a sparkling exterior 
when exposed to sunlight, while 
the two edges and back surface 
were framed to soften the light 
coming into the building. Visi-
tors can enjoy the view of the 
river through the louvres in light 
pink, while being protected 
from harsh tropical sunlight. 

The three banquet halls 
feature three different natural 
materials; stone, bamboo, and 
wood. Walls and columns of 
the “Stone Hall”, located on the 
ground floor and capable of 800 
guests, are composed of Basalt 
stone slabs that are 120mm 
deep, 80mm high and 595mm 
long. These stone slabs have 
different surfaces; pitch-faced, 
polished or hammered, creat-

1-2/ The Bamboo hall, which is a 
ceremonial space composed of 
self-standing bamboo framescovered foyer that leads to the stone hall, or the 2nd floor via the stairs

0m 10m5m
SECTION
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2

aBoVe: The main materials used for the wedding hall, from left: Local pink granite stone for the louvres, bamboo, and stone
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aBoVe: Detail of the bamboo columns, which required a different method of construction as opposed to timber or steel

Café

Located adjacent to the wedding 
restaurant and on a corner plot, 
the Café is composed of two 
major elements: a main building 
with a big horizontal roof made 
of bamboo and an annex kitch-
en made of concrete frames and 
stones. The main building has 
a rectangular plan surrounded 

by a shallow artificial lake. All 
elevations are open to the air: 
the south facade faces the main 
street along Dakbla River, the 
east to the service street, the 
west to a restaurant and ban-
quet building belonging to the 
hotel complex and the north to 
the annex kitchen which serves 
the Café. By providing shadow 

partly exposed in the ceiling to 
provide natural light in the deep 
centre of the space under the 
roof.

The roof of the main build-
ing is supported by a pure 
bamboo structure composed of 
15 inverse-cone-shaped units. 
The form of these columns 
was inspired by a traditional 
Vietnamese basket for fishing 
which gradually narrows from 
the top toward the base. This 
open structure maximizes the 
wind flow into the building dur-
ing the summer, while resisting 
harsh storms during the windy 
season. From the Café, hotel 
guests can enjoy a great pano-
ramic view of the mountains 
and Dakbla River framed by the 
bamboo arches. The bamboo 
columns create an inner lining 
giving the impression of being 
in a bamboo forest and show 
the continuity to the mountains 
as seen from the café.

The challenge of the project 
was to respect the nature of 
bamboo as a material and 
to create a distinctive space 
unique to bamboo. The mate-
rial characteristics of bamboo 
are different from that of 
timber or steel. If the details 
and construction methods of 
timber or steel structures are 
applied to bamboo structures, 
the advantages of bamboo may 
be impaired. For instance, using 
steel joints kill the cost benefit 
of bamboo structures. Steel pin 
joint generates too much local 
loads which are not appropriate 
for bamboo, which tends to be 
subject to buckling.

As such, the designers used 
traditional treatment methods 
(soaking in mud and smok-
ing out) for the treatment of 
bamboo, and we use low-tech 
joint details (rattan-tying and 
bamboo nails), which is suit-
able for bamboo structures. 
Additionally, the columns are 
prefabricated before their erec-
tion to achieve the appropriate 
quality and accuracy.  

under the bamboo roof and 
maximizing the cool air flow 
across the water surface of the 
lake, the open-air indoor space 
successfully operates without 
using air conditioning even in 
a tropical climate. The roof is 
covered with fiber-reinforced 
plastic panels and thatch. The 
translucent synthetic panels are 

0m 5m2.5m
SECTION

9 The view at night, the water reflection of the 
bamboo roof creates a stunning impression

architecture asia  1st quarter  2014   5554 architecture asia  1st quarter  2014   



walking

The Johnny Walker Houses in China 
and Korea provide whisky lovers with 
a unique experiential haven.

whisky brand Johnnie walker 

have opened a series of ‘Johnnie 
Walker houses’ in Asia, the first 
in Shanghai in 2011, followed 
by Beijing in late-2012, and the 
most recent in Seoul, Korea, in 
2013. Each of the three houses, 
designed by asylum (in col-
laboration with brand agency 
LOVE), are imbued with its 
own distinctive personality that 
reflects the brand and its herit-
age – providing experiential, 
interactive spaces to engage 
and advocate loyalty among 
premium whisky drinkers. AA 
takes a closer look at the John-
nie Walker House Beijing and 
Seoul.

keep
f ollowing the success of the 

first Johnnie Walker House in 
Shanghai, the Beijing House 

represents the client’s attempt 
to be even more ambitious. 
Imbued with whisky knowl-
edge and historical elements 
throughout the sophisticated 
spatial design, the House was 
conceived with the intent to im-
merse consumers in the world 
of the brand through bespoke 
experiences.

The Johnnie Walker House 
Beijing is located at Ch’ien Men 
23 – a historical meeting point 
of East and West in China. 
Spanning a total floor area of 
almost 1,486.45 sqm, the build-
ing provided the perfect indus-
trial platform to bring to life the 
beauty and architectural vision 
of a whisky distillery.

In order to create premium 
whisky conversations, essential 
ingredients to whisky making 
and historical archives provided 
the foundation for the introduc-
tion and education of whisky. 
Further enhancing the Johnnie 
Walker whisky experience, the 
physical space includes elements 
of Scottish history and culture, 
while remaining attuned to the 
discerning Beijing consumer. 
The House blends a bar, mu-
seum, retail outlet and an exclu-
sive members club.

The entrance is designed 
as a start of a journey – with the 
iconic Striding Man placed next 
to six individual copper-clad 
structures. Inspired by the tra-
ditional Chinese gateway, each 
structure is engraved with the 
details of the six Master Blend-
ers of the Walker legacy; paying 
homage to the unbroken lineage 
of blenders.

KoreaChina Asylumportfolio

1/ Front exterior view 

2/ Odyssey lounge

1

2
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resin forms the floor surface– 
similar to barley laid out to dry 
in distilleries. The distillery 
model from the void structure 
is the dominant feature of the 
room, whilst the constellation 
wall, indicating the different dis-
tilleries across all of Scotland, 
surrounds the blending table 
to assist with the educational 
journey through the flavours of 
blended whisky.

Another unique space is 
the Master Blender’s Office, de-
signed to the Master Blender’s 
specifications, which drew 
inspiration from the original 
Walker blender rooms and 
those at the Royal Lochnagar 
distillery in Scotland. As 
guests are seated at the Master 
Blender’s table, displays of bot-
tles and blending equipment 
are displayed, enhancing the 
education process. A Hall of 
Fame of the six Master Blend-
ers and their awards further 
demonstrate their blending 
expertise.

Located on the mezzanine 
floor, the key feature of the 
Striding Man Bar is the Smoke 
ceiling, inspired by the bold 
flavours of the liquid. Adapted 
from historical Chinese Johnnie 
Walker ads stemming from 
1910, the graphics are integrated 
in the wallpaper and lamp-
shades. Further adding to the 
historical archives are the 1910 
and Churchill Rooms, filled with 
artefacts of the time period, 
coupled with dated pictures of 
old Beijing, relating both ends 
of the world at once.

Leading to the lounge is the 
members-only whisky vault; a 
locker wall filled with luggage 
trunks, containing the pur-

3/ Patronship lockers

4/ A feature structure 
spanning 3 floors, 
with whisky bottles 
lined

5/ Niang Bar

6/ Distillation model

On the 1st storey, guests will 
encounter a contemporary rec-
reation of John Walker’s original 
grocery shop in Kilmarnock. 
Engaging the senses, the space 
contains essential ingredients 
of whisky, including teas and 
spices. A reception desk clad 
in copper tiling contains the 
replica of the original shop 
inventory, bringing the visitor 
back in time to the roots of the 
brand.

The basement features the 
‘heart’ of the whisky making 
process – the whisky distillery, 
and here the Distillery Bar con-
tains a beautiful ceiling feature 
of 10,000 vertically hanging 
copper pipes. Cut to varying 
heights, the copper pipes form 
a wave-like sculptural feature, 
leading guests to the bar. From 
the void space of the bar, an 
overhead magnificent view of 
a feature structure spanning 
across 3 floors is filled with 
tiers of premium whisky bot-
tles, beautifully lit. Atop the 
impressive void structure, sits a 
distillery model that peeks into 
the Blending Floor, on Level 1. 

Beyond the distillery 
inspired sliding brass door 
stamped with Alexander 
Walker’s quality statement, is 
the blending floor for immer-
sive whisky education. Upon 
entering, barley encased in 

chased bottles of distinguished 
guests. Commissioned intricate 
Beijing House illustrations are 
etched onto the copper wall, 
just before entering the lounge. 
The pinnacle feature of the 
room is the ceiling covered with 
globes, and beautifully lit from 
above. A marble and copper 
compass sits in the centre of the 
floor, stating the direction and 
distance from Cardhu, Scotland 
to Beijing. Private dining rooms 
serve up whisky-inspired dining 
experiences whipped up by 
the brand’s in-house chef, and 
guests can enjoy their newly 
acquired whisky knowledge, 
with a Trunk bar in each private 
room.

6

5

4
3

7/ King street 
Reception

8/ Willow art wall

7

8
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t he latest Johnnie Walker 
House, in Seoul Korea, resides 
in the trendy upscale neigh-

bourhood of Cheongdam, home 
to the world’s most luxurious 
brands. With 6 levels and over 
16,000 square feet of rich Scot-
tish Whisky heritage to boast, the 
House is the biggest and most 
ambitious yet.

The design approach for 
the Seoul House brings together 
a collection of specially com-
missioned sculptures by Korean 
artists. Modern technology spic-
es up whisky education amidst 
the rich history and culture of 
the brand, providing guests a 
platform to interact and engage. 
Various mediums as a way of 
initiating whisky conversations 
are created across the 6 floors, 
which include retail, bar, pri-
vate dining and interestingly a 
World-class Academy. 

Playing with the core angle 
of the brand’s well-known bot-
tle, the copper-tiled façade is 
clad in the same angle, forming 
an impression of movement and 
motion as it wraps the building 
to express the famous brand 
tagline, “Keep Walking”. During 
the day, light catches across the 
copper exterior, reflecting the 
whisky’s character of liquid-
ity. Welcoming guests in the 
courtyard is the Striding Man 

seoul

inspired statue, interpreted by 
local artist Park Chan-Girl.

The first storey is reserved 
for retail activity, and an immer-
sive and modern retail experi-
ence is offered to consumers, 
who are able to interact with 
technology and props to learn 
more about the brand. Limited 
edition bottles are showcased 
within the reception desk while 
super deluxe whiskies are pre-
sented behind the desk. 

The second storey is the 
Blending Suite, wth VIPS invited 
into via brass doors inspired by 
old distillery doors. Visitors are 
welcomed by a Constellation Wall 
showing the various distilleries 
in the 4 corners of Scotland. 
Beyond this wall, VIPs can learn 
more about the flavours and 
aromas of whiskies by using the 
interactive blending table. The 
Blending Suite also offers a be-
spoke customization experience 
that resembles an atelier of guild, 
showcasing the art and craft of 
collectible items with custom 
tailoring and material options.

The third storey houses the 

9 10

9/ Exterior view

10/ The sky Bar 
at the rooftop
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World Class Academy for con-
sumers and budding bartenders 
to learn the art of bartending 
and be inspired by tools, books, 
images and drink recipes that 
highlight the art and glamour 
of cocktail making. The space 
flaunts the glamour of bartend-
ing with display props featuring 
a mix of modern and vintage 
cocktail tools and equipments.

The fourth storey is the VIP 
lounge, where exclusive guests 
will be ushered to an intimate 
lounge where they can enjoy 
specially created whisky drinks, 
while appreciating the wall 
illustration depicting “Johnnie 
Walker’s Journey from Cardhu 
to Seoul”. VIP guests can also 
enjoy a meal at the specially 
designed open-kitchen dining 
counter, or have a private din-
ner at the Windsor boardroom.

Similar to the Beijing 
House, the basement houses 
the distillery bar. Using modern 
technology, unique screens be-

Location

Beijing China and 
seoul Korea

Designers

Asylum in collaboration 
with lOVE

FLoor area

Approx. 1,486 sqm 
(Beijing and seoul)

PhotograPhs

Diageo

hind the back bar is configured 
with LED technology to show-
case branding and graphics 
whenever an event arises. VIP 
guests can also gain access to 
The Distillery from a mezzanine 
level by following the Peat-lined 
walls, inspired by one of the ele-
ments in whisky making.

The Rooftop features the 
Sky Bar, an open bar with a 
view to set the mood for a 
relaxing time out. Embedded 
on the ground is a compass 
installation that points in the 
direction of Scotland, stating 
the distance from Cardhu to 
Seoul and the brand message 
“Keep Walking”. Connecting 
the floors is a distillery model 
depicting the whisky making 
process is encased in this 
area. Copper droplets inspired 
by whisky emerge from the 
distillery model dripping down 
to the basement to form a 
visually stunning whisky instal-
lation. Created by local artist 

Byoungho Kim, the installation 
cascades from the rooftop 
all the way to the basement, 
reducing in quantity until one 
final drop drips into a basement 
pool, which resembles a whisky 
cask – symbolizing the final stage 
where whisky goes to age.  

11/ The ‘World 
Class Academy’ on 
the 3rd floor

12/ Emporioum on 
the 1st floor

13/ An installation 
that connects the 
floors vertically, 
featuring copper 
droplets that 
appear like whisky, 
distilling down into 
the basement 

14/ VIP lounge

11

12 14

13
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A small hotel is sensitively designed within the unique climate

The Tee Bush hoTel, a 27-room, 
6-storey building, has been care-
fully integrated into the terrain 
of the land. Located on the main 
road from Kandy to Nuwera Eliya 
in Sri Lanka, it is sited on a steep 
slope towards the valleys, with 
limited buildable area. 
 The hotel first presents itself 
to visitors via a scaled 2-storey fa-
cade from the road. Visitors enter 
the hotel at the 4th floor that is 
also the road level. The parking, 
lobby as well as the upper level 
allows views of the vast valleys, 
dam, waterfalls and the horizon. 
A dramatic 30-feet cantilevered 
deck, which serves as a fine dining 
area, provides a 360° panoramic 
view of the surrounding nature – 
the Waterfalls, Kotmale Dam and 

the verdant hills. While the 4th 
and 5th floor is given to public 
activities, lobby, gem store, fine 
dining, and an observation deck, 
the guests descend to the lower 
levels, away from the road, noise 
and public areas to the bedroom 
wings. The rooms here are serene, 
and picture postcard views of the 
scenery are available. The luxury 
suite, which is located beneath 
the cantilevered deck, provides 
for expansive views of the valleys 
and water.
 The intent of the design was 
above all, to respect the topogra-
phy of the land, minimize cut and 
fill and thereby not disturb the 
stability of the soil. The hotel has 
also been designed to correspond 
to the distinct qualities of the 

Palinda Kannangara portfolioSri lanka

1/ The hotel faces 
the waterfalls, 
Victoria and verdant 
hills

2/ 30ft cantilevered 
deck allows visitors 
to be emersed in 
their surroundings

3/ nestled into the 
sloping terrain

3

by
the
falls

and picturesque hilly landscape of Nuwera Eliya, Rombada, Sri Lanka.

1 2
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1 level Plan

Site Plan

climate, vegetation and light con-
ditions in this part of Sri Lanka. 
Unlike the rest of Sri Lanka, Ram-
boda has a sub-tropical climate, 
chilly during the winter months, 
and also relatively cooler during 
summer. In accordance with 
environmental regulations of the 
region, the two storey building fa-
çade from road level has been kept 
permeable to allow for unimpeded 
views of the waterfalls. 
 The rubble paved parking area 
has been detached from the main 
structure through a slender 3 inch 

gap, effectively separating the traf-
fic movement and noises from the 
rest of the built program. Services 
spaces have been located between 
the parking areas. 
 The 30-feet cantilevered 
deck is a distinctive feature that 
blurs the boundary between 
the inside and the outside, as it 
hovers ‘bravely’ over the valley, 
providing visitors with a fully 
immersed experience of the land-
scape around them. 
 The designers carried 
through this sense of immersion 

4
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Location

ramboda, Sri lanka

architect

Palinda Kannangara

Project PrinciPaL

Vayomi Jayawardane

Site area

3,600 sqm

StructuraL 

engineer

Udaya dissanayake

M&e engineer

Chandana dalugoda

Quantity 

Surveyor

Sunanda gnanasiri

LandScaPe 

architect

Palinda Kannangara

Lighting deSigner

Palinda Kannangara

PhotograPhy

Waruna gomis

throughout, avoiding static views 
to the surrounding waterfalls by 
exploring the gradation of light 
and treatment through materials, 
as visitors descend from the more 
open public spaces at the upper 
levels down to the more private 
rooms at the lower levels. Addi-
tionally, the passages at the lower 
levels have all been naturally cross 
ventilated through careful detail-
ing. The end result is a sensitively 
designed building that responds, 
stays true to, and integrates itself 
into the unique surroundings.  

7/ rear facade

8/ Front view 
from the road

9/ rooms are 
serene, allowing 
for picture post 
card views of 
the scenery

4-6/ The dining 
area offers a 
360 degree 
panaromic view

4 5 6

7

8

9

0m 10m5m

JaPan

vertically
layered

A versatile 8-storey tourist information centre creatively deals with space constraints 
via a layered approach that resemble a stack of small apartments 

KEngO KUMa and aSSOCiaTES portfolio

The building 
takes on the 
appearance of 
multiple layers 
of single-storey 
houses, with 
the wooden 
detailing a nod 
towards the 
nearby wooden 
pagoda of 
Sensó-ji temple
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location

Asakusa, Tokyo, Japan

architects

Kengo Kuma & 
Associates 

Design team

Kengo Kuma, Teppei 
Fujiwara, Masafumi 
Harigai, Okayama 
Naoki, Kiyoaki Takeda, 
Masaru Shuku, Erina 
Kuryu, Hiroaki Saito

structural 

engineering

Makino Structural 
Design

m&e

Kankyo Engineering 
Incorporated

lighting Design 
Izumi Okayasu 
Lighting Design

curtain Design 
Ando Yoko Design

sign Design

Tokyo Pistol
 
site area

326 sqm

Built area

234 sqm

total floor area 
2,160 sqm

materials

Facade – Double-
glazed glass curtain 
wall, Wooden Louvres
Roof – Galvalume steel 
sheets

PhotograPhy

Takeshi Yamagishi

1/ The 8th floor, with 
observation deck

2-3/ Theatre with terraced floor 4/ Gallery on upper level

1

N

SectionS

BeLoW The first and second floors with an atrium and indoor stairs

The multiple roofs not only divide the 
structure into 8 one-storied ‘houses’, but 
also determines the role of each floor.4

2 3

TyPically of sPace-

consTrained urban Japan, 
a corner premise of just 326 
sqm across Kaminari-mon 
Gate is the site for the Asakusa 
Culture Tourist Information 
Centre building. Kaminari-mon 
is the outer gate of two large 
entrance gates that lead to 
the ancient Buddhist temple 
Sensó-ji, a popular and busy 
tourist attraction in Asakusa. 
Challengingly, the centre was 
required to accommodate 
multiple programs such as a 
tourist information centre, 
conference room, multi-purpose 
hall and an exhibition space.

The centre extends 
Asakusa’s lively neighbourhood 
vertically, and stacks up roofs 
that wrap different activities 
underneath, creating a ‘new 
section’ which had not existed 
in conventional layered archi-
tecture. Uniquely, equipment is 
stored in the diagonally shaped 
spaces born between the roof 
and the floor, and by this 
treatment the architects could 
secure large air-volumes despite 
the just average height for high-
and medium-rise buildings. 
The building as a whole allows 
for lots of natural light into the 
interiors, with excess sunshine 
filtered by the distinctive verti-
cal wooden louvres that wrap 
the building’s eight storeys.

These multiple roofs not 
only divide the structure into 8 
one-storied ‘houses’, but also 
determines the role of each 
floor. The first and second floor 
has an atrium and in-door stairs, 
creating a sequence from which 
you can feel the slope of the two 
roofs. On the 6th floor, taking 
advantage of the slanted roof, 
the architects were able to set 
up a terraced floor with which 
the entire room can function as 
a theatre. As the angles of the 
roofs incline toward Kaminari-
mon, and the heights from the 
ground vary from floor to floor, 
each floor relates differently 
to the outside, giving a unique 
character to each space.   

0m 30m15m
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the past
slices of

An idyllic retreat in Ipoh is designed to preserve as much underlying character
of the location’s rich history as possible, evoking memories of simpler times.

SekSan DeSignportfolio

Sekeping kong Heng, in the 
charming old town of Ipoh, is 
the latest addition to the Sekep-
ing family of retreats. It is lo-
cated in a 3 storey neo-classical 
building which also houses a 
famous coffee shop of the same 
name on the ground floor that 
serves great coffee and the best 
local dishes in town. All effort 
has been made to preserve as 
much of the character of the 
existing 90-year old building 
as possible, in contrast to the 
surrounding new architectural 
interventions. In addition, an 
extension has been added at the 
back, tucked away to reveal an 
inner courtyard with a dramatic 
stairway to take guests up to 
their rooms.

1/ glass box in the 
hall room

2-3/ Screened layers 
and shadows from 
the initial impression  
of the hotel

section A section B

21 3

0m 5m2.5m 0m 5m2.5m
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As a testimony to Ipoh’s 
somewhat decadent past, Kong 
Heng was used as a hostel to 
house theatre performers who 
performed in the adjacent 
theatre building that was burnt 
down in the 50s. Now rejuve-
nated, it is hoped that Sekeping 
Kong Heng will be able to offer 
guests a slice of history within 
a real old town setting which is 
alive, working and real.

Architectural additions 
were kept true to the spirit of 
colonial-era shop-houses – with 
lightweight partition walls and 
ceilings. Because of this, sound-
proofing within the premise is 
minimal – footsteps from above 
and below are regularly heard, 
and noises coming from the 
famous coffee shop below at the 
break of dawn welcomes guests 
as an authentic experience of 
what living in a shophouse was 
like.   

Location

ipoh, Perak, Malaysia

Designer

ng Sek San & 
Farah azizan

FLoor area

372 sqm

PhotograPhy

Rupajiwa Studios

4 5

6

7
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9

8/ The famous 
coffeeshop located 
on the ground floor

9/ View of the main 
staircase that 
provides access to 
the guest rooms

4/ inner courtyard

5/ guest room

6/ Common 
lounge area

7/ exterior facade
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PLat architects portfolioChina

b l o o md e s e r t Triangular tent-like forms serve as the basis of the design language and structural
approach of this unique hotel resort situated in a desert.
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The LoTus ResoRT, located in 
the Xiangshawan Desert, part of 
Kubuqi Desert, is a novel resort 
hotel that represents the first 
of more planned tourist desert 
developments in the area. Due to 
the restriction of its geographic 
features, the architects invented 
a new structural system that is 
stable in fluid sands, using only 
steel panels without the help of 
concrete or water. 

The panels and the support-
ing skeleton structures are pre-
fabricated, and make the base 
of the building a large container 
for sands. Thus, the steel panel 
structure can function akin to a 
boat floating in the desert. The 
sands that shift in and out of the 
structure exert the same forces 
unto each other, and thus it is 
flexibly stabilised. Also, walls 

1

20092008 2010 2011 2012
Visual timeline of the construction process

aerial view of the hotel, which forms a lotus-like configuration 

0m 40m 80m

top roof membrane

3rd roof membrane

2nd roof membrane

1st roof membrane
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are load-bearing structures in 
order to reduce the pressure on 
the base. 

Materials from the desert are 
used either literally or as motifs 
for the interior, to give visitors 
the full experience of the desert. 
For instance, through a series 
of experiments, the architects 
invented a wall-covering mate-
rial that is made of sands from 
the local desert. 

The visual language for the 
resort’s design is based on the 
traditional Chinese idea of ‘Zhen’, 
which is, in simplified terms, the 
repeating of similar elements. 
Thus, the basic shape of squares 
are rotated at the same angle, cre-
ating triangles in the process, and 
are in turn repeated throughout 
the resort, and forms the shape of 
a lotus.  

7

Location

Dalad, inner Mongolia, 
china

architect 
PLat architects
 
Design team

satoshi Maeda, Qiao 
Wenke, Dao huiling, Li 
Doudou

a satellite image showing the location of the hotel 
from above, and the surrounding desert terrain

1/ View of the hotel at night 2-4/ Different views of the roof membrane and underlying structure
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Lobby
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BuiLDing FLoors
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construction

Light Weight steel 
structure

PhotograPher

arch-exist 
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Department of architectureportfolio Thailand

In the muddle of contemporary Asian lifestyles that are no longer purely eastern, nor entirely western,
this resort in Phuket neither refuses the contemporary, nor disconnects from its history.

personal&private
The SALA PhukeT reSorT iS A 

Luxury beAchfronT reSorT 

that features private villas 
with swimming pools, as well 
as the usual resort facilities. 
Located on a local beach, the 
design approach focuses on 
the dimension of sensation, the 
experience that is embodied 
within the space. From entering 
the resort at one end and ar-
riving at the beachfront on the 
other, space is conceived as a 
continual perceptual unfolding 
of experiences. 

This sequence starts at the 
drop-off area, where the interior 
of the resort is partially revealed 
through a wooden screen. 
Behind the screen sits the recep-
tion area, where the open land-
scape of the property is fully 
revealed. The final sequence of 
experience ends at the beach-
front public area, where pools 
and restaurants accompany the 
openness of the sea.

As a luxury resort that 
positions itself to be open and 
integrated into its environment, 

1/ pathway to 
one of the villas

2/ pathway to 
the spa

3/ Spa

it also features a strong sense 
of privacy via private villas 
that make up 63 of the total 
78 rooms. Within each villa, 
space is conceived as a private 
enclosed living quarters. Spaces 
flow freely between the interior 
and exterior, with an open plan 
that seamlessly fuses the space 
of the bathroom, wash area, 
living, pool and accompanying 
landscape. In a sense, the villa 
affords both a sense of privacy 
and openness. 

The main public area is 

composed of two beachfront 
swimming pools, a restaurant, 
and a bar. The two main pools 
are laid along the length of 
the beachfront, and become 
a peaceful foreground of the 
entire area. Yet below a seem-
ingly ordinary sheen of water 
lies multiple areas of varied 
depths and surfaces, allowing 
for different activities, from lap 
swimming, diving, sitting, walk-
ing and sunbathing.

Taking advantage of 
Phuket’s tropical climate, the 

1

3

2
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1

restaurant is designed to oper-
ate as an open–air pavilion. The 
volume of the restaurant and 
bar has been programmatically 
stretched horizontally along the 
shoreline, so as to place guests 
in the best views as much as 
possible. Contrary to the grid 
system that usually demarcates 
a clear boundary line, structural 
columns are repositioned at an 
unconstrained rhythm, thus 
creating an ambiguous edge – 
emphasising a borderless feel 
to the space, and merging the 
inside space and the surround-
ing environment seamlessly.

Besides the dining area 
on the ground level, a new 
landscaped dining experience 
can be found on the restaurant’s 
rooftop. This dining area is de-
pressed into a reflecting pond, 
forming sunken dining pods. By 
replacing conventional guard 
rails with a water boundary, vis-
ual obstructions are removed, 
and the space appears to extend 
outward indefinitely.

For the complexity and 
scale of the project, and within 
the general design framework 
that ties all the programmatic 
elements together, the designers 

Location

phuket, thailand

architect

Department of 
architecture

Project Lead

amata Luphaiboon, 
twitee Vajrabhaya

Project team

Waraphan 
Watanakaroon, prae 
Lorvidhaya, penwisa 
Kietduriyakul, Kanya 
mayteedol, pakorn 
mahapant (Spa 
architect)

Site area

32,000 sqm

FLoor area

15,000 sqm

conStruction 
chrinstiani & nielsen 
public 

civiL engineering

Spce consulting 
engineers 

m&e 
ae two o co Ltd

Lighting

accent Studio

LandScaPe

Department of 
architecture

interior

architect

Department of 
architecture

SoFt FurniShingS

Gasinee chieu

main materiaLS 

& Structure

reinforced concrete, 
masonry, wood and 
glass

PhotograPhy

Wison tungthunya

sought to create many layers 
of architectural qualities to 
discover as one gets closer to 
each of the different parts of 
the program. Each part of the 
project has its own architectural 
character and particularity, be 
it the beachfront public spaces, 
restaurant and bar, lobby, 
villas and even down to the 
restrooms. 

4/ Duplex Villa

5/ Dining area 
with depressed 
reflecting pond

6/ Ground floor 
dining area

7/ Lobby area

4

5

6

7

axonomeTric view of villa

DATUM 2013
Themed Architechnique (Architecture 
+ Technique), the two-day international 
conference DATUM:KL 2013 drew 
together a panel of nine regional and 
international speakers to ‘offer their 
varied and stimulating technique-driven 
approaches to architecture beyond 
architecture’.
 Hailing from the south of Malaysia, 
the Johor Baru born Razin Mahood 
opened the conference with his talk on 
his humble beginning of just working to 
survive and testing his ideas on his own 
projects and eventually graduating to 
be an award-winning architect. Madura 
Prematilleke from Sri Lanka expounded 
on the virtue of enriching collaborative 
work with the clients through trust. For 
Switzerland’s Martin Klein, architecture 
is a dialogue and therefore everything is 
subject to compromises, however, good 
concepts will survive. Hailing from a 
family of many architects in Spain, and 
in spite of his passion for architecture, 
Borja Ferrater believes in cultivating the 
client to be on your side for fees to be 
paid properly. He works to live and not 
lives to work. Budiman Hendropurnomo 
of Indonesia works in the thin line 
between science and architecture plus 
mixing context with sustainability.
 For Andrew Maynard, from Aus-
tralia, architecture is a political act. He 
therefore straddles 50/50 between paid 
projects and experimental ones. Hiroshi 
Sambuichi uses what exists to create 
what is to be in his architecture along 
with the philosophy of Soichiro Fukutake. 
Another Malaysian, Abdul Harris Oth-
man, believes in connecting the dots to 
create the design DNA of projects. And 
last but not least, one of India’s grand 
masters, Raj Rewal, expounded on em-
bracing the sun through the oeuvre of his 
life-time works from the Nehru Pavilion to 
the Asian Games Village in bringing the 
conference to a close.
 DATUM:KL 2013 recorded an un-
precedented 3000 delegates over two 
days on 21 and 22 June at the Kuala 
Lumpur Convention Centre.

report

DATUM:KL 2013
KUALA LUMPUR DESIGN FORUM (KLDF) 2013
PROFESSIONAL PRACTICE FORUM (PPF) 2013

BELOW, FROM LEFT TO RIGHT: Razin Mahmood, Madhura Prematilleke, Martin Klein, Borja Ferrater, 
Budiman Hendropurnomo, Hiroshi Sambuichi, Andrew Maynard, Abdul Harris Othman, Raj Rewal
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KLDF 2013
KLDF 2013, held alongside 
ARCHIDEX 2013, featured the 
theme of “deFunctional“, a 
discourse on design that explores 
two very contradicting terms, 
defunct and functional. The 
speakers were Malaysian-born, 
China based Hong Yi, China‘s 
Jingjing Naihan Li and Sheila Sri 
Prakash of Shilpa Architects, India. 
Sri Prakash of Shilpa Architects, 
India took to stage to present her 
firm’s projects that focus on 
holistic sustainability, while Hong 
Yi shared her artistic and creative 
way of bringing art to life by using 
common objects. Lastly, Jingjing 
Naihan provided her quirky 
signature talk that showcased her 
series of multi-functional furniture 
designs.

PPF 2013
Last year’s Professional Practice 
Forum, also held in conjunction 
with ARCHIDEX, featured two 
papers by Ken Yeang and Chee 
Soo Teng. Ken Yeang’s paper was 
entitled ‘Competing Internationally 
and Nationally Against Architects 
from Elsewhere’, while Chee Soo 
Teng’s paper was entitled ‘The 
Limitation Act and the Architect’

ABOVE, FROM LEFT: Ken Yeang, Chee Soo Teng

CLOCKWISE, FROM BELOW: Hong Yi, Jingjing Naihan Li, Sheila Sri Prakash
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1
100 Hotels + ResoRts: 
Destinations tHat lift 
tHe spiRit
Howard J. wolff  Images PublIshIng

There are few destinations more alluring 
than resorts – the combination of an evoca-
tive location, lavish rooms, exceptional ser-
vice and architecture that’s designed to in-
spire – has long been irresistible to travel-
lers. Few people understand the nature of 
resorts and the secrets of designing them 
more than the world-renowned architects 
and designers, Wimberly Allison Tong & Goo 
(WATG), whose mission over the last six 
decades has been ‘to design experiences 
that lift the spirit’. Having created hundreds 
of exclusive destinations for well-known 
companies such as the Four Seasons, 
Sheraton and Hyatt, ranging from luxurious 
island resorts to exotic desert getaways, 
sophisticated urban hideaways, and cool 
mountaintop retreats, WATG has become a 
respected name in the area of resorts and 

on the 
shelves

hotels. Some of their projects featured in 
this book include the Hotel Bora Bora in 
French Polynesia, The Palace of the Lost 
City in South Africa, and the Hyatt Regency 
in Kauai Resort & Spa in Hawaii.

2
once in a lifetime: tRavel 
anD leisuRe ReDefineD
r. Klanten, S. eHmann  gestalten

Today, luxury travel has time for exceptional 
places and unparalleled experiences. The 
world has become smaller. Travel is simple, 
affordable, and no longer a true luxury. Once 
in a Lifetime is about a new way of travelling 
to destinations and staying there. The book 
explores the true luxury of taking time for 
exceptional locations as well as unparalleled 
experiences and opportunities. Whether far 
away or close to home, it introduces places 
that allow us to discover the world and our-
selves anew. The examples featured in this 
book are located throughout the world: from 
enchanting tree house hotels and glamping 

sites to incredible eco-friendly and wellness 
resorts; from farms on which guests help 
with the work and simple hotels in spec-
tacular scenery to glamorous houses, trains, 
and boats. These destinations are not about 
superficial pomp; but, rather, they represent 
a conscious choice for quality ways of slow-
ing down our hectic lives.

3
Hospitality anD 
woRlD politics
Gideon BaKer / PalGrave  macmIllan

This edited collection from international 
leading scholars considers the long over-
looked concept of hospitality in the field of 
international relations and political theory. 
Hospitality provides a new framework for 
understanding many of the challenges in 
world politics today, from the search for 
peaceable relations between states, to asy-
lum and refugee crises, to the policy of set-
tler societies towards indigenous peoples. 
Reflection on hospitality also helps to further 
our understanding of the place of the 
stranger, specifically the welcome of the 
stranger, in a field that has been too willing 
to either discount moral obligations to for-
eigners or to reduce the foreigner to that 
known entity: the future fellow citizen of the 
world. 

4
city spaces – touRist places
Bruce Hayllar, tony Griffin, deBoraH edwardS

taylor & FrancIs

Over the last decade, commentaries and 
research on urban tourism precincts have 
predominantly focused on: their role in the 
tourism attractions mix, their physical and 
functional forms, their economic signifi-
cance, their role as a catalyst for urban re-
newal, their evolution and associated devel-
opment processes, and, perhaps more 
broadly, their role, locality and function with-
in the context of urban planning. City Spac-
es – Tourist Places both consolidates and 
develops the extant knowledge of urban 
tourism precincts into a coherent research 
driven contemporary work. It revisits and 
examines the foundational literature but, 
more importantly, engages with aspects of 
precinct development that have previously 
been either underdeveloped or received only 
limited consideration, such as the psycho-
logical and socio-cultural dimensions of the 
precinct experience. 
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As specifiers, we are often 
torn between our deep 
affection for exquisite, 
natural wooden or timber 
flooring and our increas-
ing concern for the envi-
ronment. 
 When we think of timber floor-
ing, we are often clouded by a long 
misguided perception that huge 
solid chunks of wood from age-old 
natural forests are extracted and 
then sized down into smaller wooden 
panels that are later installed as floor 
coverings.   
However, with the advancement of 
technology as well as the availability 
of superior and eco-friendly manu-
facturing processes, having a great 
looking wooden flooring today does 
not have to come at the expense of 
our precious, natural forests. 
 One very trendy, extremely 
practical and very much sought-
after eco-friendly solution is timber 
laminate flooring which are produced 
in the most environmentally friendly 
way possible. With timber laminate 
flooring, everyone can now specify 
great looking wood flooring without 
compromising on going ‘green’. 

Knowing the good and Bad
According to the World Resources 
Institute, 30% of global forests have 
been cleared while another 20% 
has been degraded, with most of 
the rest severely fragmented and 
leaving only about 15% intact. The 
main cause is attributed directly to 
rampant deforestation activities. If 
this continues without persistent 
authority intervention, there will not 
be any natural forests left within the 
next 40 years or so. Of the many 
reasons deforestation takes place, 
one big reason is due to the rising 
consumer demands for hardwood or 
natural wood products. Of course, 
the pressures of population growth 
and the need for agricultural land are 
also among the major reasons for 
deforestation, but the blatant cutting 
down of trees without check to fulfill 
the need for hardwood products has 
been singled out as a very selfish and 
extremely destructive reason in cut-
ting down age-old trees.
 While cutting down trees is one 
issue, the other much neglected 

issue would be the wastage of wood 
generated in woodbased industries. 
Over 35% of the wood from these 
chopped down trees goes to waste, 
amounting to almost 600,000 tonnes 
every year. Manufacturing of hard-
wood products not only causes de-
forestation, but also a large amount 
of wastage.
 So, how is timber laminate floor-
ing ‘greener’ than conventional solid 
hardwood variants?
 Hardwood floors are a natural 
product made out of a solid piece 
of wood whereas the core of timber 
laminate flooring is made of hard-
wood fibers derived from by-products 
of woodbased industries as well as 
sourced from well-managed planta-
tion forests. What we get is a wood-
based timber flooring panel which is 
as good and as hard as, if not harder 
than, natural hardwood floors and at 
the same time very eco-friendly as 
well as totally practical and functional.
 A good quality timber laminate 
flooring is made up of five layers and 
these include the following :
•	A	top	protective	overlay	that	

acts as a deterrent against scuff, 
scratches and wear

•	A	decorative	layer	that	can	take	the	
form of endless number of natural 
woodgrain colors as well as any 
designs which we can imagine

•	A	high-density	hardwood	
fiberboard (HDF) core made of 
eco-friendly hardwood fibers com-
pressed under high temperature 
and pressure

•	A	backing	layer	or	balancing	film	
that provides dimensional stability 
to the panel

 
As detailed above, out of the five 
layers, the high-density hardwood 
fiberboard (HDF) core contains eco-
friendly hardwood fibers. These fibers 
are usually accumulated from wood 
by-products that come out through 
the production processes of wood-
based industries as well as sourced 
from well-managed plantation forests 
which are under strict forest manage-
ment control. This eliminates the need 
to extract wood from natural forests, 
and this is exactly what makes timber 
laminate floors a natural product 
that is environmentally-friendly and 
extremely practical for both business 

ADveRTORIAL

GOInG GReen WITH TIMBeR LAMInATe FLOORInG

premises and residential installations.
 The decorative layer is produced 
using sophisticated photo-imaging 
technology where woodgrain struc-
tures are digitally extracted from 
different types of real timber panels 
using ultra high resolution imaging 
techniques so that it is able to deliver 
an authentic wood look without hav-
ing to exploit our natural forests. 

Practice ethical Flooring
now that we know more about 
eco-friendly timber laminate flooring, 
choosing wisely and going ‘green’ 
whenever our project allows will no 
longer be a difficult decision. Select-
ing an eco friendly product will also 
be a great way to show our concern 
for Mother nature as we all have an 
innate responsibility to preserve its 
well being for the benefit of all.
 Green living is more than just a 
tagline or a trendy catch phrase, and 
we are definitely not alone in this noble 
effort. Many homeowners and building 
owners are fast realizing that using 
natural, solid hardwood products 
for their properties is damaging to 
the environment. If help is needed 
in identifying or clarifying the green 
accreditation of a particular product, 
we can certainly rely on the various in-
dependent authorities around us, and 
one reliable authority is the Singapore 
Green Label that endorses consumer 
products and services that have been 
proven to be safe on our environment. 
It is administered by the Singapore 
environment Council and it has certi-

Practical, eco FriendlY, haSSle Free

fied many industrial and consumer 
products with the Green Label as a 
seal of endorsement on a particular 
product’s eco-friendly claims. 
 More and more architects, build-
ers and interior designers are also 
recognizing and recommending 
flooring products that protect the 
environment and the people who live 
and work in these buildings. These 
days, buyers and specifiers of build-
ing materials are looking for products 
that meet the high expectations of 
sustainable and environmentally-
friendly production processes and 
at the same time, look great, are 
functionally practical and guarantee a 
long-term performance.
 On the local front, Inovar Floor, 
a multi-award winning floor covering 
brand which is sold in more than 38 
countries around the world, provides 
a wide array of eco-friendly flooring 
products which includes high quality, 
eco-friendly superior water resistant 
timber laminate flooring, as well as 
some newly-launched series such as 
solid strand woven bamboo flooring 
and high resilience luxury vinyl tiles. 
Inovar Floor is also approved by 
the reputable Singapore environment 
Council to use the Singapore Green 
Label for being an eco friendly 
product. It is proudly manufactured in 
Malaysia by Inovar Industries Sdn 
Bhd, a pioneer in Asia since 1996. 

For more information, call:
1800 88 1266. or visit 
www.inovarfloor.com.
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