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Editorial

The global rise of "Korean Cool” 5 no longer a nascent trend; it is a
solidified cultural phenomenon. From cinema and mausic to digital
technology, the world has become accustomed to the vibrant,
high-energy output of Korea. However, for those of us within the
architectural community, the "Rise of the Korean Cool” has often
remained vague and distant — a concept hard to grasp in physical
form. This issue on Young Korean Architects [YKAs) acts as a
departure point a threshold from which a new genemtion of Korean
architects are moving beyond mere aesthetic "coolness” toward a
profound structural and philosophical maturity.

In this special jssue of Architecture Asia, we turn our eyes towand
seven teams of young Korean architects who are redafining the buift
environment during this period of giobal rebalancing. While their
predecessors—active during Korea's "Compressed Modern”™ era—laid
the groundwork for rapid urbanization, this new cohort operates with
a different set of priorities They are the architects of "Rebalancing™
harmonizing the local with the global, the traditional with the avant-
garde, and the rpid pace of dewelopment with the slow, meditative
regquiremernts of human-centric design.

The Philosophical Anchor Harmomy Without Uniformity

To understand the current trajectory of Korean architecture, one
must look toward the intellectual fremmework supporting it. This
issue is enriched by the insights of Professor Jin Bask, whose in-
depth analysis of the seven featured teams provides a necessary
academic bridge between theory and practice. His contribution helps
illuminate the underlying thread connecting these diverse practices.
Furthermore, a concise yet vital essay by Joung Yun Bahk, editor of
KIRA Monthly, explores the similarities and differences among these
teams regarding their interpretation of social changes in a post-
industrial, stagnant urbanization era. Bahk focuses on how these
architects navigate an uncertain future, using their individual design
approaches as wools for survival and as a means to discover a unigque
spatial language.

Architect Gibson Rhie translates the phenomenon of the "Korean
Cool” from pop culture and applies it to architecture. By examining
the underlying reasons for the sudden outburst of creativity in
K-pop and cinema, he suggested that applying a similar logic to
architecture—specifically through the relaxation of reviews and
regulatory constraints—will foster a more positive and creative
change in the Korean built environmemnt

There i= an ancient aesthetic philosophy where Art finds a second life
through the hands of the youth. In an era where "more and bigger®
was the motto of the economic miracle age [1970s5-1990s), the
seven teams introduced here demonstrate the power of "enough®
Their work suggests that contemporary Korean architecture is
finding its woice not through loud, iconic gestures, but through the
sophisticated management of space, material, and light. They are
mastering the art of being contempoEny without kosing the “empty
space” (bi-um) that defines the Korean spatial identity.
Mavigating a Complex Landscape
The teams featured in this issue represent a cross-section of a
changing profession, navigating a landscape that is technologically
advanced yet envirenmentally conscious Through their work, we see
a recuIming comimitrment boc

@ Urban Porosity: Breaking down the rigid boundaries

between private and public spheres in the dense metropolis

@ Material Sincenty. An explomtion of how tradiional materials

can be reinterpreted through robotic fabrication or sustainable

re-usa.

@ Social Connectivity: Architecture that functions as a catalyst

for community in an increasingly digital and isolated society.
These architects are not merely building structures; they are crafting
the social and cultural infrastructure for a Korea that is post-industrial
and hyper-connected. They are the practitioners who will define what
it means to be "Korean™ in the architectural sense for the mid-21st
century. As we present these works to the wider ARCASLA community
and beyond, we invite a dialogue. The challenges faced by YKAs—
high urban density, the tension between heritage and development,
and the quest for sustainability—are shared by architects regionally
and internationally. By examining the Korean context, we hope to
spark insights that resonate in cities across the world. The "Korean
Cool® may have opened the door, but it is the ntellectual rigor, the
attention to social change, and the philosophical depth of these
young architects that will keep that door open. We are witnessing
a genamtion that is not content to simply follow global trends; they
are setting a new standard for what a responsive, responsible, and
refined Asian architecture can look like. The work of these seven
teams s a testament to a future for Korean architecture that is mot
Just "cool” but both local and giobal



Navigating the uncertain
future. Design as a tool

tackling social changes

Joung Yun Bohk, Editor of KIRA mogazine

Jowng Yun Bahk i=a South Korean architect and critic wiho currently serves as the Edivor-
In-Chief of The Architect, the official monthly magazine published by the Korea Institute of
Registered Architects (KIRA) He is the founder and principal of Grid-A Archivecture, a firm
based in Seoul and Yongin Under his leadership, the firm has gained recogniteon for is
thoughtful approach to both residential and public architecture. His commitment to
publc interest i further reflected in his role as a Public Archivect for Yongin City. Beyond
hiz design practice, he 5 a significant voice inthe architectural community as the Editor-
In-Chief of The Architect. In this capacity, he leads the editonal direction for South Korea's
represantative architectural publication, fostering discourse on contempormry design and
the professional ervironment for architects.

BAcademic & Professional Background

= M.ArCch., Seoul Natlonal University: Earned a Master's degree in Architectural Desigr

= B.S. In archivectural Engineering, Jeonbuk Natlonal Universicy.

+ Practice experlience: professional expertise at major firms indluding Haeahn
Architecture and Gumsung Architects & Englnecrs.

Ower the past half-century, Korea—along with many other Azian
countrnes—has grown at a pace unprecedented in modemn history.
Through mdustnalzation, urbanizabon, and the development of
new towns, aties expanded rapidly and passed through a phase of
population growth. In this process, architecture functioned as an
instrurment of national competitveness and economic BXpansion.
Industnal complexes centered on manufactunng were
constructed, and large-scale apartment housing—distinct from
Western models—became a specialized urban wypology across Asia
to accomimiodate growing populations.

Like many countries, Korea also witnessed social structures
gradually shifted, industnal systerms evolved and population
growth stopped and tumed toward dechne. New towns, many onhy
a few decades old, have already entered phases of redevelopment.
While city centers filled wath commercial and office buldings
drven by efficiency and speed, they still coexist with histonc
streets and villages that embody centuries of accumulated tme.
After decades of dramatic transformation, compounded by global
economic cnses and geopobitical instability, the current condition
of Korean architecture may look frozen or subdueed. Many perceive
this as a severe economic downturm. However, another
interpretation suggests that architecture’s share within the
national industnal economy has decreased to levels comparable to
those of advanced countries. Continued rmpid expansion isno
longer wable, many people view the current situation s Ina
plateaw The architectural design market may be entering a phass
of stabilzation. where new construction and renovabion
opportunities remains fat .

Some say it may be reassuring that the held & not stagnating
further, the intense competibion and social perception facing

The Practice of Young Korean Architects

Softness with Potential for Growth, and the Firmness of
Architectural Language

Korean Young Architects are constructing distinct architectural
words grounded i diverse backgrounds and philosaphies. Rather
than pursuing formal spactacle, they priontize reading urban and
reqional contexts, remterpreting conventional matenals through
fresh expenmentation, and shaping namative expenences centered
on users.

The work of 1458 Architects stands out for maxmimizing spatial
density within strict urban constraints while carving out moments
of release. Zoning envelopes defined by bullding coverage and
floor-area ratios may seem to demand full explottaton, yet the ife
contained within them requires deeper architectural reflection.
Their projects reveal the value that emerges not from filling
everything in, but from stetegically subtacting,

ARCOT Architects incorporates practical axperienice with
traditional Korean architecture mto contemporany work. Their
office, Mokwoljae, resembles a tradtional Korean house, and its
interior unfolds through level changes and framed views that
construct a spatial narmstve. In Veke, this narative becomes mora
dramatic; with the addition of landscape design, architecture and
nature intertwine to create a space that invites prolonged
occupation. Based in Jeju, the practice respects regional history
and environmant while infusing it with contempor=ry sensibily.

Young Korean Architects remain far from favorable.
Compensaton for Architects (design fee) have long been
structurally undenalued, and market pressure forces firms 1o
compete prmarily on lower fee i order to secure commissions
Under such conditions, it becomes increasingly difficult to
dedicate sufficient time and resources to producing high-guakty
architecture. In pubhc projects especially, excessive competition—
often with dozens of firms competing for a single competition—
creates a situation in which the collectve effort mvestad far
exceeds the value of the built outcome.

Maoreover, architecture’s public and cultural value i= not yet fully
recognized across society. While consumers wallingly invest
"pumurny” fashion or electronics, they often lack the critena o
evaluate and appreciate what constitutes "good architecture,” and
therefore hesitate to invest in it accordinghy.

Despite all these challenging crcumstances, the achievemants of
Yournyg Korean Architects gain greater signihcance. After
completing ther education and gaming professional expenence,
many establish ther own practces and expenment with mew
architectural languages through small yet highly refined projects.
In cties that no konger require monumental landmarks, they focus
instead on carefully interpreting loca! context and the values of
user expenences; From compact urban houses that demand
rigorous structural and matenal considemations to nesghborhood
faclities, small cultural spaces. and renovation projects, they
explore the essence of architecture precisely within constraint.
Their persistent commitment to spatial quality, even wathin a
hercely competitive systermn, signals that Korean architecture may
be transmtioning from an era of quantitative expansion to ane of
guahtatve advancement

A colab Architects demonstrates a strong expenmental attitude.
Through matenal combinations and structural explorations, the
practice proposes new spatial expariences even in small-scale
projects, freely crossing the boundanes between architecture,
pavifion, and sculptural installation. By juxtaposing metal and
wiood, exposed concrete and glass, they generate maternal tension
while maintzining fluid boundaries between Interior and externior.
Though modest in scale, their projects are densely charged wath
architectural inquiry.

Kim-0 Architects i recognized for restrained forms and lucid
compositons: Even within complex urban contexts, the firm
proposes simiple yet powerful volumes, while intenor sequences
produce rich spatial expenences. In residential projects, careful
calibration of light orientation and window placement reflects a
refined attentrveness to everyday life. The architecture appears
calm and understated, yet reveals depth upon closer encounter.
CODETOA Architects embeds musical rhythm and narrative within
space. In exhibmion venues and small cultural faclives, arculaton
unfolds ike a stonyline. Vanations in ceiling height and gradations
of hght guide users intuitively through spatial progression. Their
architecture erigages not only function but also emotional
resonance.

Shin Design Lab Architects moves between public and private
sectors, demaonstrating that young practices are capable of



proposing large-scale wisions. Notably, ther transformation of their
own office into a multi-cultural space accessible to the public has
drawn local attention, expanding the role of the architectural
studeo within the community.

ZITTA Architects, true to its name, focuses on the essence of
“making.” Deep nvolvement n the construction process and
comimitment to matenal integrity and detail define its practice. In
small-scale lodging projects, the framed experience of the
surrounding landscape becomes an essential component of

Anticipating a Better Future

Chmbing the Stairs, One Step at a Time

Contermporary Korean architecture stands at a point where
muultiple forces coexst. While shaped by real estate logic and
accelerated development pressures, it is also witnessing the
emergence of new architectural sensibilites among Korean Young
Architects, alongside a slowly growing cultural recognition of their
value. Within this tension, their work becormes not merely built
output, but @ response—and a question—posed to the times.

The works produced by young Korean architects may not yet
appear as a singular domanant movernent. While ambition 5 often
compared to cimbing a mountain or ascending a tower, their
trajectory resembles the steady act of climbing stairs—aone
deliberate step at a time. Each new step depends on the one
already secured below: completed projects, accumulated social
recognition, and the trust of clients willing to imvest in new
possibilities.

architectural completion

Across differences in scale, these offices share a clanty of
philosophical stance. Even within competitive design
emvironments, they accumulate architectural language through
sustained and rigorous inguiry. While navigating commission
pressures and the need to negotiate design mtent, ther reflectve
processes themsehves contnibute to strengthering the foundation
of Korean architecture.

A single smiall building, a nerghborhood cultural space, ora
carafully crafted house can alter the character of a aty and reshape
evenyday life. As such transformations accumulate, public
perception of architecture begins to shift. Higher steps require a
solid base and structural continuity. Thus, while mdvidual effort
and singular works matter, expanding and consolidating the
broader foundation 1= even more essential.

The projects introduced here may be read as signals of Korean
architecture's future. The expenences and works being
accumulated today will serve 2= stepping stones for architects
practicing in Korea. As the discipline moves beyond quantitative
growth toward qualitative miatunty, the pracbce of young
architects stands as one of the most persuasve grounds for hope.
One may kook forward to the next step—and o the future of
Korean architecturs.

New Trajectories in the

Landscape after Compressed

Modernity: Young Korean

Architects

fIn Boek , Architscturs critic and .o
profeszor of Szoul Natioral University

B.5, M.5 Seoul National University, Korea
§ ML.Arch. Yale University, US./ Ph.D.
Unnersity of Pennsylania, S

Lirk to prof Bosk's bio :
httpsfarchitecture snu.oc. ke’
peoplefin-bosk/

Jin Baek earned his Bachelor of Science and Master of Science from Seoul Mational
University, Master of Architecture from Yale Unnversity, and completed his PhDLin the
history and theory of architecture at the Unnersity of Pennsyhania Befare joining the
Department of Architecture and Architectural Engineenng, Seoul National University, he
taught theory, design studios and history at the University of South Florida, Pennsylvania
State University and University of Tokyo. His research foouses on architectural and urban
theory through a phenomenolegecal lens. From a global perspective, he explores themes
of universal relevance and, on this basis, interprets the historical tajectory and significance
of modern and contemparary Korean architecture and urban development. His work
further exarmines the foundational and ethical roles of architecture and urban planning,
while investigating the interrelations between history, techrology, and future urban
discourse.

e iz the author of Nothingness: Tadao Ands s Christian Sacred Space [Routlsdge, 2009,
Architecimre o the Exhics of Climate [Routiedgs, 2018) and Justics ond the City [published in
Korea, Hyohyung, 2026]. His articlss have besn publizhad in lzading architsctural and
phitozaphical journals such as the Arclitechural Research Cuarterly, Jeurnal af Arciitectiral
Eduration, Architeciioral Theory Review, Center, Philozophy East and West, and eo forth. Ha has
organized many internaticnal symposia and confersnces, including the <International
Architscturs and Phenomenologu Confersnces and <Asia Citiss Culture=. Hs hos given
talkz o= o keynote spaoker and an invited speaker ot many intsmational sventz. He
organizsd a sympozium tiled <The: Mundonity and Tronzcendencs of Histoncal Buildings
The Everydoy and ths Tranzesndencs of Historie Architecturs: The Futurs of the Former
hKatiznal Buyso Muzsums, sxplanng ths new future and pozzibilitisz of the Former Nation-
af Buyeo Muzsum, one of ths repressnitative works of modsm and contemporary Korsan
architecturs. He ie currently organizing an imsmational eymposium sntitled <fopogra-
phisz of Collective Housing and e Prowde, Imagining Futurss beyond the Apartmeant=-. The
sumpozium sxplores communal housing modsls ond examines how they can be instiution-
alized through policy fraomsworks, finoncial mechaniems, opsrotonal structures, and ths
communicotive procszees of design. Particular attsntion iz gven o how thees approachsz
can culthvate o sustoined esnee of belonging among rezidents, enhancs the ovsrall quality
of dwsliing, and ultmatsly contnbute to the formation and strengthening of civic sthice.
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Under what historical conditions do young architects practice
archritecture currently in South Korea? South Korea's postwar
transformiation has often been described a5 3 case of comprersed
radernity: Industnalzation, urbanization, political transformation,
and globalizaton unfolded within a remarkably condensed
tmeframe. Architecture played a central role in thes process. Under
military authontananism and state-led developmentalism,
archritectural production was closely tred to a supply-driven growth
regime. Covernment offices, corporate headguarters, industrial
faclties, cultural complexes, and large apartment districts
constituted the physecal framework of modermization.

In this context, architecturs functioned less as a culwural decipline
than as an operative mstrument within the state-led regime of
accelerated economic expansion. Spatial production was closaly
aligned with national development objectives, and the built
emvironment became a primary medium through wiich growth
wias matenalized. Infrastructural networks, iIndustnial facilites,
public iInstiutions, housing complexes and others were
constructed at unprecedented speed and scale to organize labor,
enable arculation, and sustam capital concentration, Architectural
practice was structurally embedded within the quantitative
paradigm that proriized efficency, delivery, and expansion

et even within this chmate, architecture was not understood
solely as an instrument of efficient production. A parallel current
persisted—ane that approached the bult emvarenment from the
standpoint of histoncal continuity and dwelling, and that insisted
on raising the question of meaning. This inward inguiry was
insaparable from external pressures. Korean architecture could not
remain indifferent to the gazes emanating from three powerful
referents—North Korea, Japan, and the West. lts search for cultural
identity unfolded as a sustained response to these external gazes
In negotiating how it was percerved, evaluated, and positionad in
redation to these others, Korean architecture sought to articulate
and stabilize its own cultural sef-understanding. Architects were
repeatedhy called upon to define a distinct "Korean-ness,” even as
their professional education and technical paadigms were largaly
shaped by Western modemism.

At the same time, rapid urban transformation intensihed this
search for meaning. The swift disappearmnce of urban HEssues and
architactural artifacts, the accaleration of shifting value systems
and pattermns of Iife, and the emergence of unfamiliar and desolate
cityscapes generated a heightened awareness of varushing
traditions. What had once been the unselfconscious stage of
everyday life was reconstituted as an abject of reflection. The fived
milieu—formerly embedded in habit and routine—became
something to be obsarved, analyzed, axplained, and represented.
Ir this reversal, the ordinary was estranged; the background of life
wias foregrounded as a cultural artifact

Such conditions produced a particular creatve tension. The desire
to retnieve what had already disappeared—to recover forms, spatial
sequences, or symbolic strictures associated with a premodem
continuity—inevitably risked entanglerment in nostalgia. Architects
confronted the paadox of attempting to revitalize a tradition that
na longer funcooned as a iving horwon. Eforts to reconstruct or
reinterpret inherted forms were haunted by the awareness that
these forms could not simply be reinstated as they once were The
very act of preservation or revival trensformed them into
representations of loss.

The early 20005 marked an inflection point. Overcormimig the IMF
financial crems' | regained economic stabifization concided with the
gradual exhaustion of growth as a dominant paradigm. The
expansive developmental model had largely saturated the
metropolitan core. Simply participating in large-scale supply
syetems no longer guaranteed professional distinction and even
survival as an architect. The market polanzed: large corporate firms
conzclidated control over public and branded collective housing
projects, while smaller offices emerged through single-family
houses, neighborhood facilities, and small culusl commissions.

A younger genersbon—many educated or professionally tramed
abroad—began to move beyond earlier anxieties about Western
comparson. Rather than reproeducing imported formal languages
or staging overt yet empty signs of identity, they treated local
constraints as operative design condmions. Regulation, exsting
fabric, infrastructural remnants, climate, and patterns of social life
became the starting points of archstectural inguiry. Practice shiifted
from calculation, repetition; and expansion toward the discovery
and interpretation of what s gven—or what remains
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Although Korean architecture was profoundly transformed in the
post-war pertod—so miuch so that it may be read through the lens
of replacement, as exemplified by the shift from single-family
dweliings to standardized apartment complexes—this was not a
process of total erasure. Condensed modernity did not yield a
coherent field of efficiency and mechanzation Instead, it
produced a stratified termain of sveryday Iife in which replacement
and persistence coexist conflictual, coarse, and often discordant.
The contempomary city thus appears as an archive of unresolved
nterventions. Withn this layered condition, obsolete or marginal
elements—once dismizsed as residual—re-emerge as potential
spatial and cultural resources

Simultanecusly, the unprecedented concentation of capital and
opportunity in Seoul has intensified regional decline. Center—
penphery asyrmmetry has become a defining spatial condition of
contemporary Korea While rmigration to the capetal rermams the
dormunant professional trajectory, a countercurrent has emerged:
architects returning to provincal cities, motnated by both ethical
commitment, disciplinary opportunity and altermative style of ifs
In cities such as Chuncheon, Busan, or Jepu, differentiated climatic
conditions, topographies, tectonics; cultural hentage. and social
rhythms.

1. Imwardness and Openness

Housing projects by Architecture Label 1458 is fundamentally
introverted. 50 10 Figa, in parvicular, evokes the impression of a
massive Romanesgue structure. Thick penmeter walls enclose the
building, and neither the entrance nor the windows are directly
exposed to the strest. The wall is deeply carved to create a niche,
within which the porch and entrance door are positioned. The
windows are treated i a simidlar manner. Instead of opening
outward toward the street, a narrow and elongated courtyard =
inserted, and the openings are onented imvward toward this void.
The overall mass assumes the character of a bwo-stony fortress.
Cinly the southern corner is defined by a wall approsimately 1.8
mietars in height, behind which an addibonal courtyard is located.
Yet even here, the interior remains entwely concealed from the
street. The subtle haight of 1.8 meters s sufficient to prevent wvisual

As the wave of compressed modemization has run its course, the
present condizon reveals infrastructural excess, metropolitan
saturation, and perpheral depletion.

Young Korean architects operate within this mhented condition.
Thew work signals a shift from growth-driven production toward
situated negotiation—rom abstract expansion to contextually
grounded interpretation

This article analyzes the projects of contermporary young Korean
architects through six thematic propositions. It argues that their
wiork reflects an emergent architectural attitude shaped by the
aftereffects of compressed modernity: an attention to the sense of
secunty set against the bleak urban, to the restoration of meaning
in the process of which neutrality and underterminedness are
celebrated, to termtonal diferentiation rather than metropolitan
unmersalsm, and to accumulation of fragments and remnants
rather than erasure of one by the other.

imtrusion while avoiding overt monumentality. The house
mamntains a resolutely closed presence toward 115 extenor context.
Upon entering, however, a dramatic reversal occurs. Passing
through the dark niche and stepping inside, one is suddenly
confronted with the gallery space, the courtyard, the enclosing
wall, and, beyond it, the distant mountains. Because the interior
floor level is raised above that of the street, the outsside world
cannot penetrate visually into the howse; vet from within, the strest
disappears beyond the wall, and the immediate interor merges
wisually with the distant mountain ridge. The intermediate urban
layer is effectvely erased. The oty i= masked, and the house
establishes a guist, almost secrative continuity with nature. Thisis
nct mere enclosure but selective editing. The city 15 excluded,
while only the chosen external horzon is incorporated.



In traditional Korean houses, the boundary wall functoned
differenthy from today's isolated and defensve enclosure. High
waalls were unnecessary. Walls were relatively low, and immediately
beyond them lay the courtyard. This courtyard hosted weddings,
funerals, and communal calebrations. Neighbors entered freely—
often without removing their shoes—to participate in collective
events. Tradinonal settlements were frequently clan-based willages,
where families sharing the same surmname Iived together.
Consequenitly, lRmily ethics and nesghborhood ethics developed in
tandem. The common Korean expression, "neighbors are ike
cousins,” reflects this spatially grounded =ocial ethic. The
sequence—street, wall, courtyard, mam hall [dacchesng), wooden
veranda, and spatially private rooms—organized family and
nerghborhood relations spatially. The boundany was not a device of
exclusion but 2 calibated mediator between sooial ealms
SoFrTuza, however, inverts this traditional spabial conhigustion and
thie correlated ethics of the mter-personal. Rather than balancing
openness and closure, it asserts a dehberate and heightened
enclosure. The house fuseswith the wall, and the courtyard s
concealed within. Around this hidden courtyard, galleries and
rooms are amanged to create an internal sense of openness and
continuty.

The extertor presents a fortress-like solidity, while the intenor
unfolds smoothly. Yet the house does not sever all tes with the
outside world. it selectively draws in the distant mountain
landscape beyond the wall. The strategy 1= editonak the oty s
emsed, and nature alone = frramead. The elatvonship with the
extenor is not abolished but reconhgured.

What, then, does this evolution toward residential introversion
signify? The rapid expansion of cvil infrastructure and mechanistic
urban planning in contermporary Korea has often failed to cultvate
humane environments of settlerment. Planned citses are frequently
reduced 1o chearly demarcated plots and roadways. Upon stepping
outside the house, one mmediately encounters velhicular traffic.
Pedestrian networks are inadequately separated from car
arculation, and few public spaces bind the nesghborhood
together. Parks are not strateqically located, and communal
gathering spaces are scarce. As if sliced cleanly by a blade, plots
and roads are mechanically draded. Within such an emvirenment,

2. The Determinate and the Indeterminate

Discourse on indeterminacy has become ncreasimgly prominent
n contemporary architectural theory. In the Korean contest, such
discussions often refer back to the traditional courtyard {madang),
retrospectively interpreted as a =pace capable of accommodating
miuttiple and shifting events. The term “indeterminzcy” in Korsan
architectural discourse was largely formulated after the
decomposition of this tradtional spatial configuration and ts
performance, as an attempt. to conceptualize what the courtyard
ence enabled. Yet the contemporary invocation of indeterminacy
raises a fundamental question: does spatial openness truly
suspend determination, or does it conceal new forms of iixation,
while seemingly proposing mdeterminacy? Can we understand
the Korean traditional courtyard not as an empty space reserved
for flexible acthvities but as an intermediary relational zone
between the public domain and the private domain, inwhich clear
and definte type of activities and the interrelated modes of rules
and codes of conduct are suspended? Is this suspension the very
condition of mdeterminacy that alows unexpected situations to
emerge?

nerghbors disappear, both physically and socally, replaced by
ANoMyIMous strangers. The city appears barren. In this condition of
desclation, the introverted house activates a survival Instinct—an
atternpt to secure an oasis of refuge and repose.. Introversion here
i= not merely an assthetic preference but a responze to
ervironmental deficiency. it 1= the mtimacy generated by a
desclate urban contest

Shin Derign Lab Campur by Skin Design Lak occupies a similarky
barren context It stands on a corner site within a planned city
dominated by large-scale industnal and office facilities, sach
fronted by expansive parking lots. The surrounding environment s
shaped by vehicular scale and spatial emptiness.

The central design element of this building = 1ts courtyard. A
U-shaped mass and a inear block mest with a narrow gap
between them, forming a recuilinear and intimate courtyard.
Pedestran access is sepamated from the parkeng area. Unlike
netghbaring buildings that present ther parking lots directly to
the street and privilege vehicular armval, this project guides
pedestrians along a sade wall and through a narrow passage before
opening suddenly into a calm and proportioned courtyard. One
mioves abruptly from the vast scale of the planned oty into a space
of human scale. It is, once again, a modest oasis.

This building is not a private residence but the architect’s office,
combined with community-orented programs. & calé, a galleny
supporting artists, a small lecture hall, commercial space, and
offices are amanged around the courtyard. The front fagade of the
lecture hall is equipped with folding doors, enabling events 1o
extend cutward into the courtyard in favorable weather.

While the building maintains a relatively closed attiude toward
the streat, this too is a defensive response to its barren
surroundings. Within, however, the courtyard anchors a range of
cultural actvities—cafeé gathenngs, exhibitions, performances—
that offer crtizens a reasen to hinger. In a city where opportunities
to assemble and engage collectively are mited, such architecture
becomes more than a functional office bullding; it serves as a local
cultural node In the rmidst of an austers urban landscape. the
courtyard establishes a stable and sheltered intenor realm. it
suggests a fundamental reason for architecture’s exstence: not
merely the creation of form, but the restomation of relationships.

Art Archives at Seond Mussum of Art by ODETOLA offers a telling case.
The project was an intenor work. What was imitally green to the
architects was an almost empty shell—structure, columns, ceiling,
and Aoor were present, and programmatic articulation was also
undehned. It was a type of emptiness which would remind one of
Mies van der Rohe's notion of "universal space” and its limit: a
space intended to accommodate everything, yvet often incapable
of meaningfully supporting anything speafic. The paradox of
radical openness hies in its tendency toward abstraction so extreme
that it fails to sustain concrete forms of life.

The project’s ambition, therefore, was to move beyond blank
neutrality—mtroducing spatial differentiation without succumbing
to over-definition. Vanations in height and width, subtle
medulation of ceiling levels, diferentiation between flat ceilings
and luminous ceilings, and a careful distinction among wpes of
openings—windows framing extenor views, clerestones admitting
light, and skylights hltenng vertical illurmination—were deployed to
articulate contrasting spatial gualities. Through such calibrated
differentiation, the intenor was organized into enthable rooms:

gallery, hbrary, archve storage, and reading areas. Yet the project
simultanecusly sought to embody indeterminacy. The double-
height central ibrary exeamplifies this mtention. Although
designated a= a ibrary, it = presented as open, lexible, and
adaptable—capable of accommodating vanous arrangements of
furniture and potentially shiftimg programs. 1t is descnbed as
"open,” "acces=ible,” and "undetermined.”

However, this discourse of indeterminacy leaves something to be
desired. At the rhetonical level, the space s opern; in practice,
relationships seem to remamn fixed. The central hall is the ibrany:
the gallery near the main entrance is for special exhibition;
although located just beyond the bary, the gallery remains guite
isolated; and the archive above remains a strictly controlled zone.
Programmatic dvisions are clearly arbculated, and their
relationship is less interlocking than rigid. What emerges m the
name of indsterminacy which = purportedly embodied in the
central library i a sort of a neutral platform within a relatvely fixed
boundary: a spatial condition that rhetoncally prormuses unlimited
potential but, in reality, stabilizes relationships and allows at most
variability of actiities within the ghven emptiness.

Indeterrminacy consists ulimately not within a given space
reserved for lexble adaptation but in the relationship and
reciprocity itself around which different spaces of atmosphere,
program and modes of conduct colhde and gather. To intensify
perfonmative suspension, intermediate conditions are required
between library and gallerny—spaces where books and exhibitions
intersact; zones where quist comversation s permissible; moments
when dizplay mhltrates reading; instances where furniture extends
parttally across boundaries. Here, programmiatic borders remain
perceptibly present yet are not absolute. Under these conditions,
indetermimacy becomes performative as thresholds cease to
function as mere passage devices and instead demand judgment
for the nature of a setting, 2 situation that may take place in it and
the mode of conduct. This type of iIndeterminacy embodies
performative suspension, if the type of indetenminacy predicated
upon emptiness of a given space ends up becoming a neutral
platform. Such type of determinacy ahways leads us to revisit and
refresh simultaneously what we have been doing habitually, It s
also ethical and public in that such indeterminacy involes
imagination on new mode of conducts and in extension a new
expenment of human relationship.

Shir Derign Lab Campus embodies lexability, too. Constant s the
height throughout the building, wiich 15 standardized at 4.9
meters. This dimension allows each floor to function either as a
single velume or to be subdiided into two levels. The building can
also be segmented into independent units, providing economec
flexibility—faalitating lease, zale, or programmatic transformation
inresponse to shifting conditions. For an architect who is

3. Terrain and Human Settlement

Gogjawal, a pnstine forest of Jeju sland, does not readily
accommodate human settlements. Its uneven basaltic terrain,
moisture-laden soil, and densely entangled vegetation resist
dryness; honzontality and spaciousness. The Dwelling it Gotjawal by
Kim-0 Architects begins precisely from these dualstc condtions
pristine yet unsuitable for dwelling.

The Dwelling in Gotigwal hrst levels the ground, establishing an
artificial, raised, flattened platform upon which the building is to be
placed. This act 1= not an erasure of nature but the wvery first step to
secure conditions suitable for human settlement. Mature 1= not

simultaneoushy a business operator and community orgamzer of
various cultural activities, this represents a prudent strategy.
Interesting is the fact that the constant height appearsas a
condition to play with any future adaptations. It suggests an
atternpt to avoid setting a hierarchical articulation of space to
remain unversal. This gives nse a curous tension between the
space and the program to be intreduced. If the bubding shiftstoa
residence, the hierarchical ordenng of Iving reom, bedroom,
comdor, dressing room, bathroom, and habby room s challenged.
Spatial ursformity comes to be matched with indmidual elerments
of the program, generating moments of surprises such as a
bathroom that is probably too big and high, a room that s gneen
an excessive volurme, a cormdor which s not a passageway but
something closer to a distinctrve room and so forth. it isa
productive mis-mzatch betweesn the space and the program. The
deterministic reciprocity between space and program is loosanad.
In doing so, architecture opens the possibility for unforeseen
conhgurations of kife,

Of course, such possibility exceeds the architect’s intention.
Programs may emerge unprediceably. IF housing were intreduced,
how might the 4.9-meter height be inhabited? If a theater
expanded, might the volurme be subdiaded differenthy? IF
corverted inte a kindergarten, perhaps the height would genemte
three tiers rather than two. Within the pre-existing spatial
frarmework—already deterrmined in wedth, heaght, and proportion—
conflict, compromiss, and potentially creative synthesis between
space and program may unfold. The budding thus condensas the
possibility of productive msshgnment, sustaining identity while
accommodating temporal transformation. Over time, historical
layerng may render such moments visible, giving nse to what
Dawvid Leatherbarrow called “internal symbol” of architecture, not
the one imposed from the outside.

Amid the process of progmmmatic adaptation in the constant
spatial fmmework, another constant element remains frmiby
determined: the courtyard. lt= dimensions are fized; its presence as
center i unmistakable Whatever transformations cccur at the
penpheral bulding blocks, each spatial alteration must take a
positon in relation to this undeniable center. To face 1, to turn
away from it, or to pass through —each is already an ethical
stance. The courtyard therefore opemtes not merely as a geometnc
center but az a shared referenca. It calls every room into making a
relation with a common world: In this sense, it 15 Not an INstrement
of authomty but a device of ethucal condittorung. Shin Derign Lab
Campus conjoinimg the constant spatial framework embedded with
potential adaptations and the courtyard situates any future
transformation to be csollating bebeeen totalzing centralization
and fragmentary autonomy. Put differently, the building proposes
a comimon ground without enforcmg conformuty.

romanticzed here, as'did, for instance, Frank Lloyd Wiight with his
reotion aof organic architecture. The Dwelling in Gofjawal accepts the
tragic reality that nature i dualistic. it prasents conditions to work
agamnst, as well as towork with. This reality 5 ulimately concermed
with the duality of the human being: man 15 part of nature yet
distinctrve from it simultzneously. Against roughness of nature, the
Dhielling in Gotjawal posits Aatness; against hurmidity, doyness;
against density, openness. Articulating these guakitative
opposibons characternze the first tragic and heroic intervention of
architecture.
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Yet the bullding does not freeze this contrast into unmitigated
sharp opposition. Flatness and ruggedness, dryness and moisturs,
openness and density do not colhde Instead, a senes of
ntermediate states mediate between these extremes. From the
controlled interior floor, one moves to a wooden deck, thento
basalt-paved ground, and finally to the raw terram and thck forest
density beyond. The sequence unfobds as a gradual transition
rather than a confrontaton and rupture. In other words, this
concatenation of gualitative differences forms a spectrum from
the civilized to the primitive, and vice-versa. The fully regulated
horzontal plane gradually yields to less refined surfaces; the
artficral slowly permeates the texture of the natural Openness
does not abruptly confront density. Instead, buffered layers
ntervens, allowng perception to shift progressvely. The house
acknowledges and establishes a dichotomy, vet it modulates or
thickens the interval between them with multsple layers, thereby
tempering extremes.

The curved roof that hovers above the platform s practical and
symbolc. The planar floor and the gently lowing curved roof
above stand in contrast while forming a unified spatial field.
Thanks to the extended eaves, rmin and wind are buffered. The
eaves cast deep shadows along the perumeter, and the shaded
threshold is enclosed in glass. The resulting space is sormiething like
a ‘'modern cave’ jJoimng protection and openness, and shade and
lurminosity. The combination of these oppositional conditions 1
crucial for the guiet and peaceful expenence of gazing ocutward.
While avoiding becoming an excessive exposure, protected
openness operates as a place for a calibrated gaze.

The Dnaelling in Gotjawal neither conquers nature nor dissolves into
it The bullding does not domesticate nature, nor does it merge
indistinguishabdy with it Instead, it stages a mode of inhabitation
that holds distincton and reciprocity in a productive tension,
negatng any fainy-tale like remanticized wunicn with nature it
embodies a state of sepamtion without solation, connection
without fusion, sustaimirg differences while organizing
connections. Ruggedness and flatness, moisture and dryness,
density and openness do not negate one another. Through gradual
transition, they co-exist, and human mhabitation stabil zes wseif
Within this tension, dwelling finds = place Hature emerges on
account of the modem cave, yet i1s held at a measured distance—
nether mastered nor abandoned. In doing so, the Dwelling i
Gagawal sustains a calibrated belonging.

ez by A-Root Architecture works with Jepu island's volcanic
terrzin. Instead of designing the work as one singular volume, it is
dnided into modest indnadual pavilicns connected by a linear
corndor. The pavilions do not confront one ancther across the
corridor. Each pavilion occupies one side, while the cpposite side
opens toward the terrain. Enclosure altermates with releasse;
shadow yields to bnghtness; compression gves way 1o expansion.
The rhythm between these sets of oppostion s carefully
choreographed. Balance is achieved not through mirrenng, but
through alternating presence and withdrawal. What 15 achieved is
a high level of balance, which could be called 'an asymmetnical
symmetry, or an mbalanced balance’

The comidor 1= the operative device of this equilibrium. Functiomning
almost like a rang () ina Chinese traditional garden, it extends the
path alang which different pavilions appear and recede. Against i,

the terran undulates—n=ng, dipping, thickening with vegetaton,
Indeed, the constancy of the floor and ceiling of the corndor is
signihcant. |t establishes a datum of maasurerment. The body
moves securely along a continuous plane while the terramn
fuctuates beside it Architecture does not produce sectional
drama internally. Rather, it remains flat and constant, ikening it to
an ethical dectsion to remain silent in a conversation. Instead, it
frames the drama of the site, operating as the party against which
the vanables of the terrain are exposad and measured. The steady
platiorm and the ceiing render visible what mught othenaise
remain mute background.

A companson with modern spatal strategies clarifies further this
tactic of constancy and vanation. Adolf Loos vaned floor levels
while maintainmg ceiling constant, introducing sectional shifts
wathin architecture itself. In contrast, Richard Neutra maintaimed
the level of the Aoor constant while modulating ceiling heights,
allowing spatial tersion to be produced for the changes sbove. In
both cases, vanation was generated architecturally. In Weke, by
contrast, both foor and celling remain constant. Sectional vanation
is transferred outward to the terrain. Architecture becomes the
stabilizing reference against which the land's iregulariy s
perceived. The effect of the tactic between the constancy of the
artthcial daturm and the variation of tarrain is most intensely
chserved at the final pavilion. Here, the terrain s dramatically
depressed and fluctuating. The pawilion appears as hovenng in the
air. While the pawvilicn opens toward light and air, the temain
beneath contains a grotto-like space—low, compressed, imaard.
Surprising is the fact that the dmmatic terrain under and around
the final pavilicn was shaped through an intentional excavation.
What appears natural is indeed artsfical 1t is 3 simudation of the
natural Why was the simulation of the natural terrain necessany? Is
it a fake or does it have a different sense that can be justified?
Simulation becomes necessary when onginal cenditions have
been broken. If the terain had remained intact as lved condition,
it could have been most likely undulating terrams with ups and
downs. This will be particularly the case in Jeju, a volcanic sland.
Then, no simulation of the natural would be required. The
mtentional excavation thus signals an absence: a terraim that has
lorvg been leveled, optimized, and subordinated. This absance can
be genemlized further into the broader context of Korea, For
decades, in the midst of opemting compressed modernization,
terrain has been considered anobstacle and flattened for
frictionless desmgns and constructions. Hills were cut, valleys filled,
surfaces paved.

On one hand, the simulation of terrain may be considerad
unnatural, confounding natural and unnatural. On the other hand,
it is also an act with a historical significance. It indicates the extent
towhich terrain has been marginalized m everyday building
practices. 18k acknowledges this condition and works wathin i
Through asymmetncal symmetry, it composes a measured
equilibrium in which architecture and temain remain distinct yet
interdependent. The termrain, long treated as obstacle, returns as
theme. Architecture does not relinguish contral, yet neither does it
overwhalm. it stabilizes, frmames, and recalibrates—allowing terrain,
once suppressed beneath relentless development logic, to re-
emerge as an indispensable party that deserves to be present.

4. The Sublime and “The Poem of the Right Angle"

The East Sea of the Horean peninsula = often descnbed as
averwhelming in scale and force. Unlike the comparatreely calmer
waters in the southern and westermn part of the peninsular, the East
Sea appears elevated above the shoreline and the ground on
which one stands. Its depth & immeasurable; ts wind, relentless;
its horzon, oppressive In its vastness. The presence of the sea = not
merely scenic but potentially destabiiming. It isa site of the
sublime. Far Immanuel Kant, unlike beauty, the sublime anses
from confrontation with magnitude and power that exceeds
sensory comprehension Yet such an encounter reguires a crucial
condition: distance. The subject must stand at a secure remove
from danger inorder o expenence the overwhelming force of
nature as sublime ather than termfying. Sublimity depends upon
medation of distance. IFone imagines an architecture of the
sublime that acknowledges magnitude of nature, yet secures the
distance of safety, what would it look like then?

Staricape by Zitta can be read as an architectural apparatus that
constructs precisely such mediation. The project frames a
fragment of the vast spectacle mther than exposing i n its
entirety. Indnadual volumes are armanged arcund a centrally
positioned courtyard that opens toward the sea. This courtyard 1s
not raw terrain but an artihcial platform—a deliberately leveled and
stabilized ground from which the sea can be encountersed. it
functions as a safe spot, a constructed vantage point that
transforms the overwhelming horzon into a tamed spectacle

The configustien of the platform is carefully arvculated 1o
enharice its role as a vantage point. it osallates between enclosure
and openness. It is both open and protected. One building mass s
fifted on pilotis and positoned so as to partially shield the
courtyard, still opening a window through which the turbulent sea
comes to visality. The projecting volume operatesas a
windbreaking device, woo. The relentless gusts are softened.
Consequenthy, the full force of the honizon combined with viclent
wind and sound s modulated before entering the courtyard. The
project does not deny the sea’s sublimity; it cabbrates it Awe =
admitted, but fear is termpered.

The projected volume s supported by evenly spaced vertical piers.
The number of the piers exceeds structural rEtionality, being
intentionally redundant. The firm, repetstive vertical supports stand
against the expansive honzontality of the artifhicial platform and the
sea beyond. The windy fluctuating movermnment of the sea s
resolutely confrontad by the unmoving stll endunng silence of the
piers. The contrast recalls Le Corbusier's “poem of the nght angle”
vertical stability artifcially constructed against honzontal mfinity
given as part of pRss. White surfaces of the building intensify the
distinction between the artificial and the nstural, setting the
human creation in sharp relief against the blue sea, as well as the
sky. The engagement with nature here does not rely on marmecny

5. Everyday Banality and Creative Collage

The trajectory of urban dwelling in Korea has moved mpidly from
sinvgle-family houses to multi-family dwellings and ulhimately 1o
large apartment complexes While this trajectory may appearas a
clean limear history of replacerment, it is equally a history of
fragmentary co-existence and accumulation, in wihich earber
wversions of houses such as single flamily houses still perssts within

but on deliberate contrast. Nature and architecture mutually
define one another precsely because of their unminigated
opposibon.

IF the central courtyard with a pool establish itself as a strong
center, the penpheral bulding blocks occupy the comers,
projecting outward at every possible angle toward the sea and the
horizon. In the units inside the bullding blocks, the advantage of
the sitting at cormers s maxmized, inviting dramatic views towards
the sea and the honizon into the heart of the intertor. Here, the sea
iz not fixed as a singular frontal image but fractured and
reassembled through obligue views. The infinity pool between
intenor and ocean operates as a honzontal mediator—neither fully
merging with the sea nor entirely separsting from it It sustains a
dehcate interval

The project thus stages a spatial dialectic between centrifugal and
centripetal forces, between infinity and enclasure. The center
gathers; the corners extend. Circulation remnforces this medmtion
Elongated bridges and terraces delay immediate retreat into
privacy, exposing the hotel guests to wind, light, and sky and
exposing them to the gazes of the others These paths function as
devices of termporal extension. The inhabitant becomes part of the
composition Ather than a detached spactator.

Onve cunous aspect of Slarscape 1s the relationzship between higure
and ground. Here it remains wnstable. The white masses of the
building blocks do not permanently dominate the scene: at times,
the sea and sky advance forward visually while the building
recedes into background. Light and shadow further complicate
any hierarchy that may exist. The building becomes a screen upon
which the rhythms of nature are inscnbed. Architecture does not
disappear nto nature, yet neither does it assert absolute
dominance Instead, fuang its status as an object of attention and
as a background i= abwvays delayed.

This calibrated mediation that susts Kantian characterization of the
sublime mizes a critical guestion. [F the sublime requires distance
and safety, does it not maan that the magnitude of nature needs
to be aesthetically manipulated? Extending this to architecture,
does architecturs aspining to work with the sublime presence of
nature risk aestheticizing what is overehelming? By transforming
boundless magritude into a framed, mhabitable scene, does
Starreape neutralize the threat that once defined sublimity? Is the
sea encountered as existentiad force, or as a comfortably
consumable spectacle? Whether Slarrcape constitutes a refined
aesthetic domestication of natural power remains an cpen
guestion. One thing seems clear. Siaricaps neither dissolves into
romantic union with nature nor asserts heroic mastery over it I
keeps a tension alive between the infinite power of nature and
artificial creation in references to it

the evolving urban fabrc. Painter N5 House by ACOLAB
rediscovers the significance of what still survives amid the history
of replacement and, threugh its careful reconfiguration, suggests—
albeit modestly—a new direction in the trajectory of urban
dwelling.
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The project renowvates a mundane brick masonry single-family
house built on a sloped site during the 1980s—a speculathe house
designed and constructed by profit-sesking namealess local
developers. It was closer to a product than to a piece of
architecturs, as it seized an economic opportunity out of an
exponential mcrease in the population of Seoul and the enswing
volurminous demand for housing, or any housing. Rather than
demualishing this non-elite housing type, however, ACOLAB
undertakes its creative remodeling. Portions of the existing exterior
wialls are preserved, while others are boldly cut away. By ramoving
sections of the fagade, a terrace is secured on the first floor, and the
distant mountam wiew—previcusly blocked by the wall—e-
emearges on the second floor. Within the existing masonny shell, a
timber structure is inserted. The upper edge of the onginal wall
becomes a datum fine, above which the newly intreduced wooden
frame accommodates clerestory windows. The second foor s thus
transformed into a studio space with generous volume and natural
light, suntable for an artist's practice. Its height 1= carefully
calibrated to avoid obstructing the wview from the Invming room of the
netghboring house behind. Masonry and timber, grawity and
lightnes=—matenals and forces of contrasting character are
brought mto a deliberate conjunction. The heaviness of masonry,
seemingly drawn downward by gravity, mests the ainness of the
timber structure that rses toward the sky. The crafowork that
interweaves what = gven and what s newly mtroduced, lending
the whaole project the guality of a bricolage, is ikewise svident in
the dualistic fabrication of details. The downspout-column, which
serves simultanecusly as structural support and @INWater
drainage, exemplifies this ethos. In the Korean climate, the gutter
15 iIndispensable:; rather than concealing t—as would be the case in
most elitist architecture—the design exposes its funcuonal
necessity.

This project neither treats the given mundane building with
reverential preservabon nor dismisses it as a structure devoid of
value. Even if the existing fabnc originated as a modest product of
economic necessity, the traces accurmulated owver time—touches,
scratches, abrasion, polish, and deformation—zestify to the Ived
reality of dwelling. These marks are not incidental damage but
inscriptions of habimtion, carnypng within them a form of meaning
grounded in the authenticty of inhabitation. The project takes
these traces as its point of departure ard subjects them to further
transformation

Interventons operate through cutting, hollowing, nserung, and
grafting. Rather than replacing the exsting structure, the design
works through it, gradually establishing a new and subtie order
within the gven fabric. This order reveals and activates latent
paossibilities embedded in the site itsalf. A particularly telling
instance s the distant mountaim view that had been entiraly
erasaed by the protruding wall of the old house. By removing and
reconfiguring porbons of the exsting mass, the project restores
this honzeon, allowing the landscape to re-enter the spatial
experience of the house, At the same time, the internvention
recalibrates the building’s relationship to the surrounding houses
that have accumulated around the site, negotiating proximity,
herght, and onentation with a guiet precsion.

Seen ina broader urban context, this strategy acqguires a particular

significance. Seouls residential architecture has largely been
shaped by a condensed and accelerated modernization, driven by
the logics of standardization, automation, and repetition. In such a
context, the patient discovery of a site's specihc constraints and
potentials has rarely been allowed to guide architectural
production. Yet this house suggests an alternative trajectony.
Without rejecting the realities of modem production, it
demonstrates how architectural making might still opemte as
poiesis rather than mers production—an interpretive and
transformative engagement with what is already there.

Im this sence, the order embodied inthis project reveals; belatedhy,
a path that residential architecture might once have taken under
different histancal conditons. By retnewing what had been
neglected or discarded, the project does more than tansform an
existing structurne; it reopens a possibifity within the architectural
imaginabon, redirecting the temporal narmative of dwelling toward
a trajectory that had long remined latent

Bz-Fore by ACOLAE regenerates the former Stheung sewage
treatment facility—once an imwvisible infrastructure buned beneath
the expanding city. During the decades of compressad
miodermzation and mpid urbanzation, water in particular was
reduced to an object of consumption, contarmination, and
technical management. Vast underground systems were
constructed to capture, purify, and discharge it—removineg it from
everyday expenence. This applies not to water alone. Aurwas
framed as a medium of ventilation, and hight, as an mstrumental
parameter. B2-Fore reactivates cne of those very infrastructures 1o
expose such technological freming of nature and to re-present
aspects of nature that had long been disregarded or forgotten.
The regenerated rumn reverses this technological framinge
Transforming the sequental logic of punfication into a new spatial
order of navigaticn—composed of the Circle Stair, Sunken Path,
Tember Atriumn, Tower, and Half Tank—the project aflows light,
water, wind, and the ecological processes that interwsave themi to
re-emerge. A vertically mserted cupola above the distribution basin
establishes a tower of hght where none previously existed. Light
descends to the cave-like underground cube. What once
comtained sludge becomes a setting where sensory phenomena of
light, wind and water unfold and the ecology of restomtive vitality
of ife becomes perceptible.

The transformed ruin thus opemates as a reflective device. By
opening the sealed geometnes of the purfication tanks to the sky,
wand, and water, the progect allows suppressed dimensions of
nature to reappear within the very structures that once regulated
them. What had functioned as an apparatus of control becomes a
satting in which the multple states of water—and the atmosphenc
forces surrcunding t—can once again unfold. In this senze, the
project enacts a puriication of our prejudiced apprehension of
water. Yet this purification cames another meaning as welk it =
also 3 historical punfication. Through thes transformation, the
relabonship between human settlement and the natusl elements
is reconsideraed. The infrastructures of modem urbanization—once
instruments of concealment and control—are reactivated as
settings through which the histoncal reduction of nature may be
reconsiderad and reoniented toward a more ecological
recalibration.

Conclusion: Architecture and Contemporary Conditions of
Everyday Life

The projects discussed above accommodate diverse programs and
span both new construction and regeneration. They are also
dispersed in different parts of Korea Yet, they are collectrvehy
indicatars of the conditions of everyday life. Put differently, they
could be seen as less isolated objects than fmgments of shared
conditions of hfe. Then what do they reveal about everyday life in
contermporary Korea? Above all, many of the works reveal a
persistent ambivalence toward the city. They exhibit a pronounced
introversion. Rather than actively projecting themsebves into the
street, they withdraw behind walls, elevated courtyards, filiered
facades, and carehilly frmmed horizons. The vanegated spectrum
between openness and closure characteristic of traditional Korean
spatial configuration—wall, courtyard, main hall, veranda—gives
way to higher boundaries and more selective apertures.

Meutrality is another characteristic evident in some of the projects.
Surfaces follow standardized process of manufactunng; fagades
avoid overt symbolism; and expression is restrained. Space itself
remains indeterminant for the accommodation of Aexble events.
This neutrality rmnging from the treatment of the surface to the
opsraton of 2 space is symptomatsc of the era. It 15 an era saturated
with meaning, in which restraint can become an ethical stance. It
is also an era in which symbols are mpidly politicized and
architectural intention & frequently subjected to ideclogical
framing. Minimizing overt expression may constitute a defensve
tactic. By withholding excessmwe signihcation, architecture avoids
immediate appropration.

Behind this introversion and neutrality lies a deeper context, which
regards the nature of the shared urban settings. If the street does
not operate as a festive or agonistic public realm—iFit = regulated
more by legal frmmeworks and safety protocols than by cvic
communality—then architecture alone cannot generate vibrant
publcness. In this situation, architecture nsks remaming a carefully
composed refuge within an othersise desolate urban fisld. Thus,
while indnadual buildings increasingly achieve refinement, the
broader urban setting often remains austere. One might ask
whiether architecture has become 2 site of consolation precssly
because the oty = found barren. Or perhaps these works represent
the early stages of a more profound hestoncal reonentation—one in

which architecture, no longer driven by quantitative expansion,
assumies the task of playing wath the city to secure 3 spactrum
from the domestic intenornty to the communal common grownd,
and vice-versa.

Some works demonstrate already a notable historical shift. Even
when working with the crude residues of compressed process of
modernzation—anonymous housing types, obsolete
infrastructures, industnal shell=—they adopt a new attitude toward
what is grvern. Rather than erasing mhented structures as mere
byproducts of accelersted growth, they interpret ther spatial
capacities and hmitations. Through selective acceptance, bold
subtraction, and strategic insertion, they implement latent
possibilities out of what was once considered so banal.

Mature i= also rediscovered inits magnitude and power. This shift
signals a reconsideration of both the role of architecture in Korea
and the themes with which it must engage. During the decades of
compressed modemization, building largely operated as an
instrurment of production, withun which termain, climate, and the
presence of nature as a source of the sublime were frequently
suppressad or neutralized in the pursuit of efficiency and speed.
The works discussed here recover what had long been neglectad.
Rather than treating nature as an obstacle to be overcome or
scenery to be romanticzed, they reintroduce terrain, atmosphere,
and the sublime presence of the landscape as operative
architectural themes. In doing so, they point toward a renewed
dizsciplinary task: architecture not merely as a device for the
production of space, but as a reflective practice that recalibrates
the relation between human settlement and the order and effects
of nature.

What might have emerged had Korea's modernization unfolded
muore slowly—had architecture been gmnted more time far
reflection—appears belatedly in these projects. It is as though
alternative trajectones, long deferred, begin to reassert themsehes,
suggesting a quieter transformation of the urban field. Whether
the city tseif will evolve to support and augment wbrancy of
human fife remains uncertain. Yet within these works one can
discern the emergence of different trajectories. They reclaim lost
time, reinterprat what i= given to reopen possibulities once
disregarded, and cautiously participate in the collectve
reconstruction of a shared world.
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The rise of the ‘Korean Cool’

INn Architecture

A quide for understanding the younger generation of
Korean architects

Glbzon Rhle, architect S VP ARCASIA zons C

Gibson Rhie i an architect and author with more than 30 vears of expenence n
Architectural Design. Cibson s the Vice President of ARCASIA - a professional body of
architects in ASWA with 24 member countries His role as the Zone C Vice President covers
Eastern part of ASIA, As the practicing architect, he is focusing on promoting architecture
with growing awareness and commitment to 17 S0Cs {Sustainable Developmeant Goals)
et up by the United Nations in 20015, He has been a passionate supporter of International
Collaboration in practice and academia. He is the founder and managing principal of a
boutique architecture office -Studio 5- that focuses on Design and Project Management
helping international clients to pursue project opportunities and design excellence in Asia
Gibson = a LEED AP and an ardent supporter of sustainable development. He is frequently
mwited by many institutes from Denmark to Sn Lanka to speak at architects’ conferences
and urban design forums. Gibson participated 10 many design forums, which aimes to bring
awareness of the Power of Design. Gibson wrote 3 books in Architectural theory and
histony.

A. Korean cultural scene at s helght

If you look at South Korea through a screen
these days, it is the coolest place on Earth.
Thesa days there are so many compelling
cases that captures global attention to
‘Things from Korea' It is the dark portrayal
of social ambvalence in the Parasits
winning the Oscar; it s the candy-colored
existentaliem of Squid Game dominating
Metflix; it is the "Demon Hunters" of K-pop
leaping across digital stages with
supermnatural precizion

KPOP
BDEMON ' HUNTERS

Figure & 0 posteraf K-pop demon muenters, Metfiag 2025

However, there 1 a marked contrast in the
Korean cultural scene. The highly
successful Korean mowvies, dramas and
K-pop that generated big global fans who
are excited about the actors, singers such
as boy band BTS but there is much less
recognition towards Korean architecture.
One of the important cultural genre -
architecture 5 often considered silent or
eclipsed by the other vibrant cultum=l
scene. Why architecture in South Kores
that contributed heavily to achisve
“economic miracle of South Korea™ that
bl cities that prowided workplace and
housing for the masses in the days of
*Compressed Modermity” through 1980s

South Korea seems to achieve a global
cultural takeover. However, the Nation had
been considered a cultural 'hermit
kingdom’ until South Korean singer/
songwriter Psy released "Cangnam styls”
n 2012, which became one of the most
watched music videos of all ume {it had 5
billicn views in the You tubs). The world
has been watching Korean K-pop and
MIOVIE S MiSe ever since.

Figure = Cangnom shyls musicvices oip from Paj, 2052

and 1990s - as professor Jin Baek descnbed
i his essay in this magazine - now
lackluster?

We may find the clue that architecture
once performed well under the state-led
development period. And the built
ervirenment functioned well as an
operative instrument for the guantitatve
pursuit of industrializatron and
urbanization. This was Korea's "Industmal
70s and BOs" a pencd where speed and
efficiency erased the nuances of place. Az a
result of this, Korean architecture has been
criticzed as the culprt of the cookie cutter
builldings.

As Amencan wrtter Euny Hong (she came
frem a Korean immigrant family} descnbed
it her book “The Birth of Eorean Cocl: how ans
raarin P iy comguering the weorld tirougk pop culturs
{2014)™ Korea's "Soft Power” s now
becoming its most wisible export along

with high-tech semiconductor chips and
automohbiles.

EUNY HONG

1 Horg, Bung (201 T So

Medizd - (k- Cndinebot JRE Wl el P T

o ewres Do

gure & Epios Grits beoome the high-snargp focns of
oct Eritanrig
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With the advent of Korean culture phenomenon, someons can
find simularity in Britain's "Coal Britanniz” in the 1990s, which saw a
surge of cultural optimism and a rebranding of national identty n
Brtain after the turmultuous 1980s' social unrest and economic
hardship. However, contermporary South Korea underwent a
profound sooal, economec and cultural change m modem times.
Az described by Eury Hong in her book “The Birth of Korean Coal’,
the nation has successfully transformed ther "Han, 1/” -collectve
sormow that caused from the sufferings of the Korean people from
mwasion and oppression which made a deep and long-lasting
resentment in the mind of Korsans, which can be found inthe
Traditronal art that include songs and dances.

If Han—a collective sense of sorrow and repressed resentment—
was the baseline of the Korean soul There is something that made

B. Architecture Is the only Nedd still suffers from foot biding that
prevents growth

There is a final "secret ingredient” to Korean wave's success stony:
abolition of censorship. It was widespread in Horea until it was
finally abolished i 1990=. There was a landmark ruling from the
Constitutiorial court of Korea which declared film censorship
‘unconstitutional’ on October 4th, 1296, After this ruling, Korean
government s cultural policy gquickly transformed “support but not
nterfere” the creatnaty. Suddenby, the “vocal cords” of the nation
were sot free Directors and song writers were no longer struggling
to evade censorship by ovil servants from the relevant mimistry;
thiey were set free to be messy and provocatve. Creativity
flourished and as a natural extension of this unbound creatnity,
imvestrment of long-term and large scale followed. That witnessed a
lot of successful mowie directors, actors and actresses who won so
many recognibions emerged after aboliton

C. The patronage paradox

To understand why Korean movies and song writing win awards
while Korean bulddings just play it safe and get less recognition. To
decode the systemic silence of Korean architecture, we must look
at the "patronage gap orsupport gap” Every cuftural revolution
neads its "Dealer in Danger” In London of the 1990s, that art dealer
wias Charles Saatche He didn't just buy art; he bought aiiention. The
famed Young Bntish Artists [YBAs] weren't borm in the hallowed
halls of traditional gallenes: they were born in a warehousa in
southeast London during an exthibstion in 1988 called Freeze.
Saatchi ssw something in yourng artist Darmien Hirst, who only had
passion but no career. Damien and his band of masfits had
something that the British art establishment missed: they had
Enargy. When Saatchi funded Hirst's shark in a tank of
formaldahwde, he wasn't just purchasing a dead fish. He was
issuing a "Certificate of Audacity” He signaled to the global market
that British creatnity was aflowed to be shocking, expensive, and
profoundly wesrd.

a stark contrast to Jan. The opposite one that makes a
counterbalance to Han s Heung, which [0 a jpertance s, infection
eneTey that mads @ sigis of collective suphoria, buovarce and jov. in the
late 19905, the nation pivoted. Koreans took that Har and
channeled it into *Heun g, B *—a state that creates chansma and
fun in art forms. Many areas of Korean culture repeat this
transformation from Har to Feung in vanous ways through their
intensive effort.

with this fundamental shift, Korean cultural phenomenon of
“Hallyu, Thi, W3 (Korean wave) came to the global stage
throughout the 19805 and early 2000s, This global success is built
on a profound psychological shift: the transition from "Hor {8 "
*Heung 8" But, there 1s one more essential thurvg to kick start the
Korean culture to the next level

Yet, in this grand stage of cultural freedom, someone forgot to
bring the keys for the architects. | argue Korean architects still
suffer from the unfavorable condition that other genres of Korean
artists and movie makers no longer consider it as obstackes. The
miajor vehicle to block unconstrained and freewhesling
architecture comes with good intentions. The architectural reviews
from the local, regional and natonal government. The review
committee’s mambers are comprised with experts of design,
enginesnng and public sector workers who has stellar Vs The
*imbs” of the nation's young architects remained tied ina web of
local and governmental review boards as well as complex dessgn
guidelines. Architecture became the "last backwater,” a final
discipline still strugghing to move from the industnal "Han® of the
past to the creatnve "Heurg" of the future.

ot Emposs ':::-"l:' alt Deoth in the Mind of Semeone Living™- & sharkcn o
s, Thorsisim Hrsk, 19891

In Korea, the "Saatcheis” appeared in film and music
entertainment—moguls who funded the gritty and the weird.
These "Moguls" at Mavie industry and Entertainment are the
spirtual cousins of Saatchi. They realzed eardy on that fyou gre a
*woung but no caresr” director like Bong Joon-ho enowugh room to
be "weird" he may eventually bring back an Oscar along with tons
of revenue. They understood that Han (the sorrow of the repressed)
could be cormverted into Heirg (the joy of the liberated) only if the
artist was allowed to break the rules

But in the world of Korean architecture, the "Saatchis” are missing.
Instead, there is the mantra of “when it comes to architecturs
ahways play it safer then you wall be fine”. It = 2 Paradoe. When a
miapor Korean conglomerate or a local government decides they
want a "cool* building, they don't look for the kocal "Damien Hirst”
of architecture They don't look for the Young Korean Architects
[¥KAs) who are currently operating ocut of small studios in Seoul,
Busan ar Jeju. Instead, they go "Global Shopping ® They traat
architecture like a luecury handbag—they want the "Hermes" or
“Lowis Vuitton” label of a European or Amencan “Starchitect”

The yourng Korean architect is trapped: too "small or local® for big
corporate commissions, too “inexperienced” for important
government competitions and too "crazy® for local review boards.
They are the F-1 race car drivers being asked to dnve in a school
zone complying with every small details of speed guidehine. While
a Korean director can show a blood-soaked scene of social
rebellion, a young architect sitting before a Distnct Design Review
Committee |DRC] = often fighting for the right to experiment with
a roof form whaich does not follow the safer recommendation or
guidaline from the committes or use a shade of color that isn't "too
depressing.” This i the "Beige Mandate”—the idea that a bulding's
prnmary job is to not "offend” the status quo. Most of the
comments from the review encourage something safe,
harmonious, and blends into both urban and natual

environrments.

Figure & Boatchi galierg in londoo

Figore T: a poster for mosie
‘i Fapniminhaod”, 1949
original outhordyn Rand
[#FOE-TREE]: In the
Fourdainfhead, the
onfi-protogonist Elissorth
Toahey perpods the
ormhitect Howard Roork

GARY COOPER
PATRICIA NEAL
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We have seen beautiful, Roating roofs hilanously negotiated by
redundant pillars because a bureaucrat or professor in structural
safety committes "didn't like the look or didn't bebieve safety of 1It”
In the DR, virual anxtety has prioty owver ariiitic expenments. This
is why architecture is still "backwater™: Korean government
stopped censoring movie Parasite, but they never stopped
censonng the roofline with the mtention of achiewing ‘maxrmurm
benefits for the greatest number of people.
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. Emerging YKAS (Young Korean Archivects)

As Britain had Young Brtish Artists (YBAs) who emerged from the
1980s and dorminated the global art scene for the last 30 years,
Korea has YKA=. With the nse of Hallyu, there is a new generstion
of Koreans growing with self-awareness or self-esteern that "things
Korean is Cool. Things once their predecessors consider ugly,
quirky and behind therefore has novalue of presenang, they view
this something nteresting and important. Architecture is not an
exception. In this context, a new geneation of architects s
emerging. They do not have the Euro or American centric
tendencies of their predecessors and they do not follow dogmas of

E. The 7 demon hunters of Korean Architecture

Against this backdrop, the seven teams presented by KIRA are just
a smuall fraction of creative Young Korean Architects in the country.
Az their works were analyzed by Professor Jin Bask in his essay, |
attermpted to see their works with a few tweaks using K pop satire.
Although they practice architecture in different cities and regions
all over South Kores, they realized that they are exposed in a totally
different economic and social ervironment in a stark contrast their
predecescors enjoyed duning 1980s and 20s building boorm. From
early on they did not have the luxury of egoying large scale
commissions, they had to foous on creating projects such as small
scale renovations, curating exhibition and interior installations.
Therefore, they are not just designers in a treditional sense. To use

| woould like to group these 7 architects into 3 categones

1 The Introverts [Architecture Label 1458 & Shin Design Lab): Since
the outside world is 3 barren wasteland, they have built their
own™Secret Cardens” By blocking the barren city with massive
walls or program components, they've created private oasis
where creatnity is finally gain indmvidual freedom and establish a
shelter from the harsh ervironmentc

2 The Rempeers {ODETOA & ACCOLAB)E They treat space or
prograrms like 2 musical score to be remixed to achieve different
tonabty. In projects ike the Ar7 Archiver, ODETO. A uses ight and
height to create "Performative Indetarmimacy.” They didn't ask
for perrmission to make the space interesting; they ergincered it
throwgh the math of ight. In the Painter N's house, ACO LAB
tried to do a renovatron of a mundane house but transformed
inte 3 studio space with generous volurme and natural light,
suitable for an artist’s practice. its hesght is carefully calibrated to
avoid obstructing the view from the Iving room of the
neighbonng houss behind. In this house, matenals and forces of
cantrasting charactar are brought into a deliberate conjunction
The heaviness of masonry, seemingly drawn dowrnward by
gravity, mests the ainness of the timber structure that nises
toward the sky. The bncolage of the space and matenal choice
completes the musical dmama.

the past These young architects want to experiment with what
they think important or they just follow what they ike. This
common trait can be found among the seven team of architects
presented by Korea Institute of Registered Architects (KIRA]) for this
ssue. In an era that architects no longer seek to build the fastest or
the largest, which was the norm of the state-led development.
Instead, these "Young Korean Architects” [YHAS) whao treat the
remmnants of ‘compressed modernity’ as their fertile playground or
workplace in ther pursut of their own architectural expression

the K-pop analogy from the pepular Netflix hit animation - K pop
demon hunters - they are like the demon hunters, who continually
fight the market force to survive or wage a fierce battle against
mstitutional barmers to restrain them ina cage to keep them
harmonious and blend-in Although they had to continue their
daily struggle to survive and try to keep afloat in archrtectural
design. They gradually contributed to transforming the city where
they practice by using their design skills and knowledge asa
weapon to bnng positive change: In doing so the navigating
treacherous paths in architecture, they somehow share the efforts
and camaradens with other Korean artists collectively change the
architecture to mowve from Han to Haumg.

3. The freewheeling Fugrtives (Kim-O, A-Root, & Zitta): When the
"Review Board Republic” becornes too harsh, they find refuge at
the far corners of the country either ina sub-tropical Jeju =land
or a port oty of Busan. Whether it's the "Modern Cave” inthe
Jeju forest or the stark "Poem of the Right Angle” facing the East
Sea, where you have to show you are capable of designing and
building something meaningful and transcands the ordinary.
And mesting the expactations of chents and users who expect
otherworldly. These teams proved that you can stilf survive if you
leave beyvond the oty limits, and achievireg the Sublime = sull
possible.

¥. Concluston: The Final Act

The "Korean Cool” will never be complete untl Korean buildings
are as danng and innovatve as Korean movies, Korean architects
have the @lent. YiKAs have the 1pirir o puke peaple feel jovful ond
ERETRETic. We just need to stap treating architects like cvil sernvants
and start treatmng them ke the brave "Demon Hunters® of the
physical world,

For decades, during the era of "Compressed Modermity,”
architecture was a mechanical necessity. It was a tool for sunaval.
We built "Match box Apartment” because we needed to house
millions of people at lightning speed. In that era, it was a strategy
for efficiency. It was the architectural embodiment of Han—the
guiet endurance of a people focused solely on buillding a future
they couldn't yet inhabit

But that future has armved. Korea is no longer a nation in the
*Industrial 70= and 805" Korea s a naton in the "Digital 2020s" We
have moved from the "Sorrow” of the factory line to the "Joy" of the
creative stage. Yet, our physical streets still look like they are
warting for a factory shift to end.

This s the manifesto for the "Final Act™ We must stop treating
burldings as passive containers for life and start treating them as
actne participants in our culture, IF the younger genemation of
Korsans—the ones who gueue for hours for hmited-edition
sneakers and follow avant-garde designers on Instagram—are still
content to Inve in mundane "Beige Boxes" then the Cultural
change has failed.

The ¥K&s are the "Demon Hunters” of this new era They are trying
to exorcese the ghosts of the industnal past and replace them with
the energy of the present. They are ting to prove that a house
can be as dramatic as a K-DOrama and a street can be as infectious
ina good way as a K-Pop hook. But they cannot do it alone. They
need 2 new kind of "support for Korean Cities"—who values the
*Certrficate of Audacity” more than the "Safety of the Standard” It
15 time to ket the Heung hit the streets. It is time to stop the motto
of "comply then you will not fail". Tha final act of the K-architecture
=t just about winming awards; it's about fnally bullding a world
that looks as danng but humanistic as we want to fesl.
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Architect Firm: Arch

iteoture Labal 1468

Commizsion

8 m & m. Thiz conciss sat of numbers,
revealed directly in ths projsct titls,
paradoxically repreasnts both the
limitotions foced by urba Eireg and
the architectural intention to overcoms
them. Although not an official tarm in the
Building Act, "norrow housing” hos becoms
a widsly recognized concept, i
wiakls altsrnative for thoes who aspirs to
live in o detochsd houss within the city
degpite high land prices. In Korea, housi

The Boundaory Between Clty and Architectura

Ths clientz idantified sufficisnt doylight and the protection of
privacy as their primaory requiremsnts. n o denes urban residential
smironment auch oz Busan, creating a comfortobls lving spocs
raL: raful consideration of the boundary whera the ity and
architscture msst. At thie boundary, we sought orchitectural
dsvicss capabils of blocking sxternal visws whils simultoneosusly
drawing natural ight into ths intsncr Rothsr thon reeponding to
the strest through a simple olignment of windows, thiz condition
woe oddresssd through o formal opsrotion in which the building
maas iz folded inward. Irstead of opening directly toward ths
etreat, the maoes iz eat bock to form an extenor spacs, toward
which largs intenior cpsnings ars onentad. This strategy sscurss a

Eirmak Vi

hoz lang bean parcanad mors in terme of
r=al sstats imestmsnt volus than the
quality of ning, resuling in aportmsnt
houzing bacoming ths dominant
ragidsntial modsl. However, apartmant
inevitably sntails vanous forms
gtreza. Expenencing fotigus from thiz
of life, the cliznt = purchossd o

rarraw B

pysong] in an urban arsa chos

workplocss and their childrs
and approached us to degign thei

burffer zone that protects the intanor from sxternal visws whils
providing ample doylight and o eenss of opsnnsss inzids. Custom-
made large planters wers ploced within thiz extsnor spacs to
reinforcs privocy ond to gensrots sverydoy scansry within the
urban context. Thiz epocs dose not remain o mers intermediote
zong; instead, it extends continuouely upward as a pazsags
through which light ond vegetotion grow. Through this
configuration, notural kght penstrates desp into the intenor, and
pianting forms o verticol spotial zcene thot rune through ths entirs
building. Thess architectural opsrations simultonsous

conflicting condiione of dayhght and prive

itaslf ultimatsly definse the bullding’s fag compositian ond
formal identiy.




Sefectlon and Concentration

Marmzwness impliss the imposaibility of accommodating
averything, inevitably lsoding to a redsfiniton of priontiss. Hather
than forcing programs into a limitsd arsa, o vertical hisrarchy wos
esztablishsd bozsd on the spoticl characteristics of soch function
and the cccupants’ pattsrnz of uzs. Foliowing this hisrarchy,
programs ars arranged ssquentially from the ground floar
upwaord. Public spoces sharsd by family membsrz and gussts are
lozated on the lower levsls, whilz privats epaces for sleeping ond
studying are stocksd above. Thiz opprooch pursues eficisncy of
arsa whils priontimng the quality of space and modes of
occupation.

2nd Floo: Termpe

Small but Rich
In norrow housing, on excessne foocus on escunng standard floor
areas often rezuliz in monotonous spocss. By defining appropriots

dimsnzions and composing spaces of varied choractsr and zcals,
the expsnencs of [ving con become for nchse. In 8 = &, a Inang
room sunksn &0 om below the sntrance lavel, o stair illuminated by
light falfing from @ skyhght, covered and uncovarsd outdoor
spoces, a void tranzformed into a net ployground, o rooftop; and
spoces shaped by inclined walls coexdst within a compoctvalums.
Thess emall yst diverss spotial scenes oparots oz devices thot
axpand E«an:idu!._.l life within the conetrointz of o narrow zite, and
wa believe thay will allow tha clisntz’ daily fives to becoms mors
loyersd and obundant.

Céning & ¥atonen

Window Eact & 3rd Tarcos

Window- Seat

Stoivs & Sunlighd
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Droes Wi

Archriect Firm: Architecturs Label 1458

Frincipal Architect: CHOI Sasbeol

Dezign Team: KIM Eunhse, Jo Jeongeun

Looation: Yangsan, Korea

Araa- 218 63 quare meters

Compiletion Date: Cotober 2023

I_:'hcrtﬂgfapﬂy: FIM Myunggu

Commizzion

Muost clhients who opproach us with the
intsntion of starting o detoched-houss
fifeatyle etill corry vanous prejudicss and
concaerns about Iving in o single-fom:ly
Fouss. We believe 1t iz the architect’®
responzibifity to resolvs thess concerns
through architactural meonz and to fully
raalize ths zpotial gualitiss unique to

dstoched hodzing, thersby snriching and

stabilizing ths sverydaoy [ife of it=
ocoupants.
The cliant of thiz project, who dreamed of

lemang opartmant lving behind, prasantad

two primary raguirsments: o strong
organic relotionship betwsan intsrior and
extenor spacss, ond a [iving smaronmsant
i which privacy ie sufficiently protectad,
allowing for o colm ond comfortobls daily

=

Shreei View

Context

Ths eite iz locoted in Ssodsul Village, o residential land
d=wslopmeant district in Jsungean-r, Mulgsum-sup, Yangsan-zi,
Zysongzangnam-do. Mozt of the surmounding plots have olready
bsan developed, and ths arsa hos now farmed o stabls and
eztoblizhed residsnibiol neighborhood.

Howswver, az iz tupical of many Korsan land development districts,

An Inward-Cpenlng House

The sffactieneszs of daylight and ventilation ie closely related £
tha sizs ond plocemant of opanings, which in turm iz directiy
connected to the iseue of privocy. For this reqson, escunng

daylight and ventilotion-bozic reguiramentz of housing-must bs
addrezzad with porticular cars in urban detochsd houses.
Simply enlorging opsnings without regond for the surrounding
cont=dt may bring in light and air, but it simultansouzly demanda
congtant dsfenes agoinzt external viswsa. This often rezults in the
paradoical condition of Iving behind curtains or blinds

while the site conditionz are gensmally fovorabls for doylight and

ventilation, they ore relotively vulnsrabls in terme of proasacy-ons of

tha most critical foctore in dstoched housing. The projsct eits, in
paricular iz boundsd bu B-mstsrwids roods on two aides, moking
the izzus of privocy from sxternal visws o key architsctural
challangs.

throughout ths doy, sven in spacss designad for opannsss.

To addreze thie controdiction, the houss adopts ths concept of an
‘inward-cpening houss,” radirecting opennaze from the sxtsnor
toward the intsrior The fogodss facing the surmounding roads ars
delibarotely restrained, whils tha main [mng zpaces ars crganized
around an intermal courtyord, This stratsgy ollows ampls daglight
and ventlobion while crecting o lving emironment frae from
unwant=d visual intrugion. The anclossd courtyard functionz not
meraly as an outdoor spacs, but oz ths spatic] cors of the houss-
an intsrmediary that sxtsnds interior lifs outward.
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Form Shoped by Condltlons

The slongatsd sast-wsat site configuration and the rood
conditions along the north ond =ast edgss ploysd o dscizive rols
inshoping the buildings loyout and massing. Opsninga wars
mirimized along directionz with high potential for privacy
infringemant, and the main sntrancs waz dslibarately bant and =st
tock zo that i iz not directly perceived from the strest. Thiz craotse
a gradual epatial transition from the public sxtenior to the privats
intsnor

Diréng drea

Lhiing Boom

The uppar volums above the sast-focing kitchen iz partially
projected outward to control dirsct sunlight and to form a semi-
outdoor spoce with o dspth of 2.4 meters. This spocs functions not
enly oz @ shading device but alzo o= o buffer zons betwsen houss
and courtyard, copable of occommodoting diveres activities
depsnding on weather ond seozon.

Within the houzs, another laysr of privacy is setablizhed through
vartical esparation. The firet floor containa the family® daily lving
spacse and arsos for recsiving gussts, whils the sscond floor iz

& oourtyord was plaoced along the southsm edgs of the site to
g=curs distancs from naighboring buildings, whils o 1.5-mster-high
zoresn wall Blocke directvisual sxchonge. Az o result, the
courtyard s dsfined oz an indepsndent and protectsd ving
domain. The living room-ond lstchsn are arranged in on L=shapad
configurotion focing this courtyard, moximmng contact with the
outdoor spacs whils reinforoing spatial continuity within the
houss.

Liring Roam

rezerved for the coupls™ privats quartsrz, clsarly distinguizhing
spocee according to the noturs of inhobitotion:

In oddition, four ekylights introducs notural light deep into the
int=ron, allowing tha esozonal and temporal changss percernved in
ths courtyard to continus indoars: The movement of light ond
shadow throughout ths doy constantly transforme the atmosphsrs
of the spacas, snabling residents ta engoge =anzorially with
natirs as part of sweryday lifs.

Termace & Courtyord

Termace & Courtyard

Heairs

b -

"

Fa o i

/I
U UL L
/i

Magizr Bedioom

29



2F PLAM

T \ I'I 11. b= | L \
.‘L | : \ | 5 3 .;:llg!

]
\ gy

k | |
| . ;I - . 9

gl oy I o main entrance I_ 10 2 ' _ a

\ s : ' ' \ ‘ 4 n 2 —

‘. : = .

\ | il § | — I]

| &m road

] 1F PLAN

\1 @ i <" N



32

Architect Firm: a rogt architechire

Frincipal Architect: LEE Changiou, KANG
Jungycon

Dozign Toam: LEE Changkyu, KANG

Jungyoon

Location: Jeju-sl, Jeju-do, Republic of
Koraa

Araa: 148 25 square metars

Compietion Date: June 2022
Phaotography: PARK Youngohas

A House Framed by What Lles Beyond: Mokwolfos

Moiowolios’ stondz ot the mesting point of fwo forests: Cheongsu Gofiawal® and Sanyang
Zotjowal Around it, orchards ond cultivated fislds sxtend osutward, intarruptsd
occazionally by scottered housss. i i o landacape typical of Jeju's mid-mountain region,
whera forast, farmiand, and sstilemsnt cosast without shorp boundanss.

1. Mokwolpas combines the words mak (tres), wol (imosnl, and pae (Rowse), ruspering "a Rowe with oress
ard the moon. "

2. Gogawal v a Jeju term describing voloarie forest terrain formed gover wnsven basalr. Newther fully wild
mor cultivated, & refers to g porows landsoape that akiorbs wird and meistiers while sustoiming demse
VERELTHON.

Front sl=vation of Moiovaljes

Forestsd Olle-lmoding to the houss

From the out=at, the project drew from sarlisr houzes that held
Jeju dwellinge that cloasty absorbed ths islonds climate and
sensibility without sucsss. Bscouss the houss wos alzo intsndad to
function gz a working spocs, thers wae o deeirs to craats an
atmozphsers resonant with Korsan =patiol ssneibilitizs. The
structure was thersfors reecheed az ightframe tmber
conetruction. Practical congtraintz of budget furtherizd toa
dacision to build directly, allowing construction itaslf to bacoms
part of the design procsse.

Thea dark timbar exteror abeorts ight rather than refiacting it. Sst

quistly on a triangular zite, the houss maintaing o subdusd

prasenca. Approaching along the stons wall bewond the Gotjowal,
a narmow path appears betwssn the road ond the crchard. A low
mound rizez gently, planted with tall tress and fiowering plants.
Thie forestsd Olle® extends the sdgs of the woodland whils
=oftening the visuol pressncs of nearby gresnhousss. Possing
through it, an opsn courtyord in the form of the Korsan consonant
"™ comes into viaw, marking daily ormvals and departures within
a familiar landacape.

3. OHie reffers w a marrew appreach path cormecang roed ard dwelling in radinional Jejunllages, shaping both movement and socwl emos untsr.
4. The Eprean comsopart "0 (mi-swm) I often wred o deseribe bulding s orgaried around g certral cowrtyard, as the letter 5 3quare form resembles the spanal

comfipuraion.
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From the courtyard, movemant continuas inward toward the
masting room. Thie firet intsrior spocs unfolds o= o long volums,
bos=d on o 24-meter moduls. Early considerations allowsd for
sxpozed timber columna ond beams, drowing from proporbions
studied through previous work with Hanok?. Cuer bims, howsver, o
diffzrent decizion smerg=ad. To look quistly toward the forset, it
zsemed prefercbis for structural presence to recsds =0 that zpacs

itzsif could coms forward. In placs of sxpoasd froming, hemp-linsd

iy of Moiowoljo= fom the froot gord

Wle=ting rocnT inppaed b the trres-bey) dosebuimg of Korean omhibsctiee

Makwoljas opana on oll sidse-to ths forest, the road, the wllags,
and the courtyard. In such o condition, opsnnesz along is not ths
primary cancsm; corsful closurs becomss squally importont. As o
timber structure iz axpossd to Jeju's strong windz, cartain wall
zurfaces nasd structural stobility. Whers opennsss waz desired,
rsinforcamsnt was integrated discrestly so that structure and
apsriure could be negotioted with precision.

Economic and practical considerations ruled out heovy timbar
ayatems or stes! oessmbflies thot would raguire additional trodsa.
Irataad, standard timber studs wers laminated on sits o form

woodsn windows rsintsrpret the Deulchang?®, admitting warm,
diffuzed ight

Subtle vanotions in fioor level crganizs the mesting room, loungs,;
and study in rslotion o the surrounding ground. Thess slight =hifts
allow ths forest to be parceved from multipls sys levela. The study,
pozitizned betwssn the mesting room and ths working areq,
Iow=rs itz ceiling just enough to comprees the spacs and despen
the cutward view, calming the act of looking.

View of the mesting rocen from the lolings

columnz and bsome, then wrappad in finely grainsd wood.
Through thiz msthod, the weight ond calm ossocioted with heavy
timber constructions ware achisved using the logic of light-frams
construction-a light strustura camying a heavisr atmosphera.
Loolang back, Mokwoljoe reflects o Korson ssnability realizsd
through contemporary maotsnols and Weetsrn stroctunal systems.
Rather than replicoting hiztoncal forms, it grows from continusd
axploration of regional orchitscturs and timbsr congtruction.
Through succsssive projscts, this ine of inguiry remains ongoing-
tested, adjustsd, and guistly refined.

5. Hanok refers to tradificnal Errean tomber Reuser constructed with wooden frames ard proportion-based spabial organzation.
6. Denlrkang i g tradinienal Korean windew type that i fifted wpward and secursd with g latch.

ol |
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Efueny with restrainad barior-firdsh

li‘ul"_:f' ayvesred to & otoser o the grouna

¥iewr from the study toward the courtpeed and lgysed Sobfowa| forest
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Arohitect Firm: a root architectura
Prinoipal Architect: LEE Changion, KANG
Jungyoon

Design Team: KIM Hysonjun

Looation: Sengwipo-2i, Jeju-0o, Repubic of
Korsa

Arga: 882 5D sguars meters

Completion Date: March 2024
Photography; PARK Youngohas

From the Tanglble Toward the Abstroct: Veke

Faocing the nood, Velks' prezents a restroined and nsarly szpreszionisss fogods. A haowy
wall stands quistly, revealing littls of what liss bsyond. Pozsing bensath the fifted moes,
wigitors entar o broad, dim space and linger brisfly az their eyss odjust. Through o narmow
opaning, movement continues into o desp corridor whars light zlowly rsturnz and noture
reappeore. The =aquencs movee from solidity to opennesz, from shodow to light, guiding
the body toward a gradual encountar with fandscope.

1. Veks 5 a feu dialect t=rm referring to piles of stones pathered apd stacked after clearing fislds for
culfvaion.

Vsk= functions o= a gardsn, offics, and cafa. Ssveral yeors oftsr
completing the firet Veke-concsived o= o plocs for guistly
ocbssnving naturs-the escond projact begon with o differsnt
intsntion. Rather than froming naturs oz zomething to b viewsd
from a distance, thie teration encouragss it to bs encountered
through movemsent. Two principlea guided the d=zign: to allow
roturs to bs met whils walldng, and to prevent the bulding from
bacoming dominant within ta surroundinga.

WiTth o totol built arsa of approximately 860 =quare meters,
dizappsarmncs wos never truly possible. Instead, o subdusd

architectural longuags woe adopted =o the buillding could receds
into tha background. Simple moszing, slongated corndors for

Crdered buiiding moss ond niohwal wolisng path

unhumsd circulotion, ond o courtyard snclossd by buildings
craate repsated mestings betwssn architscturs and noturs.

Ths buildinge-ars distributed ocroes o brood ond irregulor site. This
armangemant responds to Jeju’s strong winds, forming sheltsrsd
zones where hight settlas gently among treee and gardsne.
Programmetic slemsnts ara davided into gsveral volumas occording
to function and =cals, then reconnactsd by comdora. This
frogmsntation reduces the overall vizual weight while maintaining
sfficient circulotion and monagsment. At the for sdge of ths sits,
tha ground iz shaped into o gsumbun® form, o concave deprassion

chomotenstic of voleonic temain, extanding ths surfocs of the land
rteali

2. Geumburi @7 a Jeju term referring to a shallew voloaric orater or depressicn. In this project, f desoribes a carved Landscape cordition that decpers spafial
ExperiEnes ragher than formung a single focal poiet,

39



Planting ploys o central rols in mediating ths relationship betwasn
building ond ground. Strong or ornamsntal =peciss wers
im=ntionally avoidad in fovor of elendsr vertical trees, soft grozess,
and modsst flowering plonts. In the central courtyard, dsnaaly
plartad thiri frees form a guist foreat that resonates with the
building® honzontal gsometry. Where architectirs meetz sarth,
masa, wolcamc gravsl, ond delicats graoss=s blur boundanss. In the
racsssed geumbun gardsn, notive Jeju speciss ars introduced o

that noturs is dizcoversd gradually rothsr than presentsd oz o
single framed imags.

& gentls dimnezs forme another szzsntial condition of Vsks. The
love, slongatad maesing and the deepsning s=qusnos of spaces

allow light to filtsr grodually into the intsrior. Beneath the building,

columns, termain, and tress overlop, produsing o shoded gordsn
where shadow itesll becomas part of the sxpsrisncs. Along ths
comridors, ons sids remains enclogsd so that dorknass con estile,
intensiying the controst betwssn brightnees and =hads.

Tunnelike ooimidor wihere dariness and STETTrEss ouerioT Ok Towm, gE an sariered offar poss ngthe EFIarine:

Carridor leading to the sxhibiion hio

=] =

haterial sslection reinforess thiz atmeosphars. Conorste mied with

basalt-toned pigment recalls the color of Jeju stone. Cylindrizal
columns reveal small voids left from formwork, producing o porous
texturs remimizcent of volconic bozalt rothsr than polighsd
concrsts. Dark concrsts eurfacssz and transparent glass recads
wvizually, aflowing the linas of tress, scattered leaves, ond shifting
ghadows to coms forward.

techanical systeme ond lighting wars conaiderad from the outest
with tha aim of remaining unnoticad. Extarior squipment iz
gathared discrestly ot both snds of the buldding, and hghting
fixturss ware pradeterminesd and embeddead before construction.

Furnitura follows the sams restraint: slemsnts ars kept low and

unobtruzive. Softwood pine finizhed with o dark stoin introducss
famifiarity and calm.

Since complstion, Yeks hos possed through four ssasons and
continuss to svobve, Whils architesturs presently provides shslter
and ehade, tha intsntion iz for the building to recadsa furthsr ovar
time, gradually blsnding into its eurnsundinga. Rother than

treating noturs oz a backdrop, the project reverass ths hisrarchy.

Architecture remains quist, becoming the background for terroin,
stons, trees, ond plants. Veks sesks o condition in which
architecturs and noturs mest o= distinot pressncea, blur their
boundanes, and setils into cosxistance.

Gmumburi gacden bereath the cofE-with moss ond fems
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Painter N's House

thrinon Coebet

Architect Firm: a_co.lab

Primcipal Architect: lsak CHUNG, Jinpyo
HONG

Design Team: Yourwan CHO, Jangwoo
E_i!-.E. I—_ianajgu:ung YO

Location: Seoul, Republc of Koraa

Areas 114 62 zguars meters

Completion Data: 2024

Photography: Kyung NOH, Yong Joon
CHO

Painter W Houzs iz o remedeling projact that reintsiprete on old houss built in 1967 -
whare an artist couple hod ved for tsn ysars- adopting to a new woy of Iife. The goal was
to find ‘a niew form of uza for the houss whils respacting the ownsrs! long-sstablizhed living
pottarne and pressning the village londecaps. The onginal construction qualty was poor,
bait we found meoning in embrocing and improving that imparfact, everyday structurs,
and wa zought to connsct it to contemporony functions and forme.

Far the sxtsnor, although the sosisst choics would have bean to simply cover the old
focods with a new ons, wa instead removed the odded stemal inzulotion aond sxpossd
the original motenal 1o pressrve the alley= testurs and ths villoge strestzcaps. We avan
gahraged mizsing decomative bricks from a redevelopment demiolition site over tha hill and
reuesd them to patch the walls.

Sincs the existing brick scderior wollz had no structural function,
w2 built o naw structural eystem inaids them, running from ths
bassmsnt up-to the attiz. Within the irrsgular layout of floors and
walls, we dizooversd a thres-dimsneienal orthogenal grid shopsd
ik= the charactsr B, which we uzed to reinfores the structurs
whilz odding werticol and honzontol sxtsneicna.

We opted for timber in ths structural reinfarosments and addibons
g0 thot the structure itsslf could esnvs as interior finigh. On #he first
floog, columnz thot touch the body ars wood whils the beamz ars

First Roce

Extended Roof

ztesl, and on the s=scond floor the srtirs structurs is wood.

Ths house sits it a village terraced along o stesp slops at tha foot
of o mountain. Wa oddsed an athic leval within imits that would not
obstruct the uphill nsighboar's view. The first-floor slab over the
damp, unuzed basemsnt bomb sheltsr wos removed, and in its
plocs we built a new woodsn plotform connested to o firstfloor
timbsr column. Thiz platform loozely links ths basemsnt and the
firet floor into ons epace, and it projects cubward to functicnaz a
tostmary, the namow porch.

Seognd Figar
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ghelf betwesn ths first-F wing room and the bedroom
ned to doubls oz a colu pporting a etesl bsom. The

s gams datoiling. In the
second ﬁ::lur ='t|.r:h-:.~, the storags cobinstry, the fghting, and even
ths bathroom portition were all designad within the ardsr of the
timber structural grid.

alec oddsd saves and guttsrs to pn
clodding and to prew tsr from sesping in
betwesan the exsting sxtsrior wall and the new woodsn ‘T-:|rr|
guord agoinatwind-driven rain, we filled irregulor gops be
the old wall and ths naw structurs with odditional in
alzn lined the sidse and the top with bross to creat
guide water away, providing sxdno moisturs control.

of the-Downspout ond the: Seei Co
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Be-Fore

tha Sitvea Ind omplsx wostewatsr
treatment plant. When we first vizted the
gite in preparotion for the design
compstition, we realized that thiz plo
role could not be decided by the quick
judgment of a faw peopls ovar ashart
1od. Wa wanted it to bad
op whers diverss ocotivities
unfold befors anuthing iz built.
tilling the urgent
ands of the industriol ags and then
weing abandoned, this placs could
an smaronmant whars it restums to
g part of naturs.

e thes Timber Abrwm

Wz studisd the sswage treatmeant facility® opsrating prin
and tha faint o f t= 1o oreats only tha bars
Jur determination to “build lsss
a concept ond mors of a ashf-
ion, the construction budget wos

we strove to rsalizs the s=zsnce of the original : ma ard
to revenl o subtls order within the site’s irmegular reality. Ws tock
uch az the centerlines of the distribution tank and the
., and the oxes of the inspaction deck ond the uiility
sferance linss for our plon. In doing 2o, we linksd ths
into o conhinudus, of
FEqUEncE intend=d the new inssrtions ta act not ae industrial
facilitize but o= minimal d o guide vizitors with wioter and
light.

= to entar the sits, but the main approach
thicksner tank while focing a new towsr built
nibuticn basin. From thot point, o apiral
you down to the underground level, allowing
acss of the old tonk sill imprntsd on the thickensr’s
2. ¥ou then =hp through o gap where twa walls pesl apart and
amsergs into a bright epacs - a circular atrium. What waz
pit brimming with sludga now helde clear wotsr with aguatic
plante and swsn small wikdlif=.




Meving acrose ths atrium, you entsr the tower arsa, which we
creatad by adding new

structurs. Doylight from o skylight above the towsrs pen
woshes d along the surfoces whers old and new
2 =t

ata glance ths ongingl cirs
and ths odjocent clanfisr, revealsd b

=d industrial epacs and primeval human

th opp tentions, yst they share o surpnsingly

i ibility. Tha techmig Forms of this “th
‘wia often do not const 11
ob balievas that i h trivial remnarts

uz we all share. By

pressrving o= much of the sxisting form o ibls and

orary matsnioiz inonly the
WUz, irned aken ths primsval human ottituds
rd naturs th thin oll of us.
: o thiz zite
nisr tank thot w i with aatar;

1

Itiee fiowsrs wers ing and frogs hod oppsarsd. Bstwesn the
concrete structures, wild doisisz and briar

one corner of the distribution tank, =ven the

aprung up:in
g IUpervisars
plart= had taken root. Tha drsamy stats e modes during our
compstition pressntotion - "Wa hops thiz plocs returna to bsing
part of noture” - had, on thot dow, come o littl er to rsality.




olt

Conoept komedric Doosich

Timber tkrum Tiogmam Sooalek

Tower Diogmm S@ocoos

Girgie- Stair Chingram S@oociob
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Dwellinc

Moin facode with. noised conorede plinth and coreed sove snpoging the Gk

Architect Firm: Kim-CO Architects Co., Lid

Frincipal Architoct: KIM Jihes
Diezign Team: KIM Jihes

Location: Jeju City, Hepublic of Korea

Aroa- 19621 squarcmeiers
Compietion Date; May 20286

Photograpny: HWAMNG Hyo-ohel

in Gotjawal

]

Project description

The Gotjowol Houss orticulotes the Korsan notion of bysolzso-dwslling o= reflective
digtancs, whers withdrowal from routine becomes sngagemsnt with prassncs. Az o sscond
resrdence for an elderly coupls, the project reinterprets ths traditional form of byeclssa’
incorporating nugok, structurss opsn on all zides yst maintaining enclozure, whers ons
eitz lsvatsd, looking down upon the iondscaps.

1. Byectsao (PIRE) refers i @ secondary dwelling maintained apart from one’s promary residence . hiforicaily
azsociatsd with schelarly refreat and refleciive distance from daily roetine .

2. Nugak (0} denotes an elevated. spen-tided structure, freqently emploved within byeolses comps unds
1o frame the lardicape throuph rased sarme ard s Bsrcted views.,

North elevotion foning the forest, exbakiishing the dwaling’s pringipal ofientafion towoed the lordscapa

Anchored in Jsju's volconio forest terroin, it mediatss batersen
body ond londzoape through owarenses rather than form. The
Gotjowaol-danss lava rock, froctursd topogrophy, unsven ground-
was physically present yst percaptually ssversd from dwslling.
Inst=ad of reproducing ssparation o= distancs, the architscturs
intsrmalizes thot distoncs o= perception, tronsforming dwelling into
an oct of mindful cosxistencs with naturs.

In phenomenclogical tsrms, 2ssing and being ars inssporoble. A=
Mersau-Ponty obesrved, "Ws za= ths things themsshes; the world

iz what we ses.” This reciprocity betwssn psrception and exetencs

Approach view showing the house setiiing on the: ressed plindhy within the wolcenic landscaps

Eveming vimy whare int

ight mebands fnto The forsss,
revmalng oontinuity bl ¥

siniciure and feemin

forms the foundation of architectural thought Sesing = not
passive cbesragtion but an sxistential relotonehip betwesn =alf
and ths world. To sss the Gotyowal iz not to registsr itz form, but to
zenzs ite dsnety-ths oir, humidity, and silence that shops one's
baing within it. The way of 2esing detarminse ths way of dwelling.
Ths Gotjawal Houss perosives the forset not as scensry, butoz o
zubjective fisld thot defines dwslling itsslf. Here, the inhabitant's
li¥2 iz shaped through cosxistence with the forest, o= naturs
bscomaza partner in forming the inner structure of dwslling rather
thon itz external backdrop.
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Exterior deck beneatbh the ounied s ooting os- trors?

The architecturs tronelotss thiz reciprogal relotionship through
thre= spatial strategiss. First, o subtly raized concrets plinth
nagotiotss froctursd topography whils prezendng rock outcrops
and drainags, [fting dweliing obovs the forsst floor This measursd
slewvation creatss a threshold whare percsption bagins-ao quist
paration thot fransforms dietones into oworenssz. Rough

stz surfocss o ths voloonic stons, grounding anchitscturs
in landzcops.
Second, internal pozeogss oliow air to move slowly through the
house, drowing the forest breaze inside. Wind and humidity ars
raot excluded but bacoms part of the lived atmosphsre of dwelling.
Tha forset's otmosphers becomss the medium through which daily
lifs unfolda.
Third, ths curved northam sove axtends cutward to recane fight
and shadow oz fluid boundariss of spacs. i doee not frame a view
but orchestrotes an atmosphsric encountsr, creating enclosure
without clesurs, tranzforming the Gotjowal's deneity inta a living
mambirans where intericr and landscaps sngage in guist
schangs.

| threshold Sebiser dwefing ond forest

vE animate the mugh coreede surfoce a3 o Sving tedurs

SOTENCY EUrs

Together they struchurs percaption oz a slow esguance: stepping
gtansz sxtand arrival, turning sntry into ritual. Movementz-stepping
onto the phinth, sitting ond gazing down ot ths forest, looking up ot
ths eky bensath ths sove-bacome moments of awarsnesa.

The project damonstratse, through spotial reatroint, that the mode
of aseing doss become the mods of dwslling. Ths forsst becomes
not scenery but what structurss daily lifs. The Gotjowo! ceasss to

arampAnETing

dwelling tteelf, reorganizing the way life iz perosived and
practiced.

sing 12 not an act within dwslliing but dwsliing iteelf. S=sing
oe dwelling. Dwalling oz sesing.
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Architect Firm: Kim-O Architects Co, Lid.

_F.'lnu:ipa! Architect: KIM Jines

Dezign Team: KiM Jinee

Looation: Jeju City, Bepublic of Korza

Araa- 180.12 zguars maters

Compietion Data: April 2024

Phaotography: HWAMNG Hyo-ohal

Project descrlption

Bhythm [&] i= a houss in Eosum Villags, o mid-mountain villags in Jeju, designed to enter
an =stablizhad esttlamant guistly. Thres volumaz-o gusst stou, o workspacs, ond o
dwslling-aors armanged to form loozs boundanss ond laysrad threshaolds.

Rather thon ssparsting functions, thess thresholds registar different rhythms of life. Soms
fittar sxt=rnal imprazsions to allew privacy to dsapen, whils others reepand to the village's
everydoy sounds, placing quistsr moms furthsr inward. In thiz way, the house participotes
in villags [ifs not by ozserting itaslf, but by listsning befors & spsake.

Ths eite liss ot ths sdgs of Eosum Village inJeju, whars houses ars
scattered rathsr than gathersd. Pathz are marksd by singles stons
vealle, and ths otmoephsre remaina dry, restrained, and guist.
Hers, the way orchitscture sntsra tha villogs matisra. Thes building
lotwrers tzelf and moves in without emphaosiz. Long and low, it
avoids frontality and alignz it=elf through placement rather than
form. What mattsrs hars iz not stonding out, but staying within the
villags = smeting rhythm-while allowing a slightly lighter tone to

zetils into the londscops.

Yillage opproacth showing entropes fgcode with gloss Bleot and oureed beck Ble mafine

In Eoaum Yillags, sum [&] means sound. Ths project begine from
the idea that rhythm doss not comes from form, but from spacing.
Rhuthm [&] iz composed of thras buildings: o stay forvisitors, g
studic for work, ond o dwslling. Bach serves o differsnt function,
st nons iz treated o= primaory. Depsnding on whers one stands,
boundarise shift. A focads becomes background, o structurs
antars the view, and distancs i neither fixed nor abeolute. The
buildings do not dnids the sits; they hold one another within view

Ths project unfoids through two esguences
shapsd by thresholds. Ths first belongs 1o
the reeident. & long opproach sxtsnds
arrval, and amall chongss in lavsl ars feit
through the body befors they ars
understood. Crossing o threehold, pozsing
a narrow cormidor, mawing through the
central epocs, and arming ot o private
room-thess ordinary acbons accumulats,
and enclozure forme graduoily. The cantral
space opens outward, yst the =snse of
being inzide remainz Beyond it, the
despast sxterior epacs i= connectsd only
to the povats room; it iz not meant to be
zs=n and belongs to ths residsnt alons.
The outermaszt snclozurs, waillad on thres
zides ond open only to the eky, remoine oz
a condition rothar thon o visible spoca.
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Flooe plan showing

Eievabons shawing how-sach wivme’s exberior becomes boakgroand and boundan for the afhens
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Wizw from the gard [doytime]

View from the pord [ mighitfime)

Architact Firm: ODETOA + University of
Saoul

Principal Architect: Eunju Jeong {ODE-
TOA), Heswen Las (Univarsity of Ssoul)

Cezign Teanr: Eunju Jeong, Heewon Lo

Lecation: Samcheong-dong, Songmo-gu,
E-E__D_.I;Jl. Rapublic of Korea

Area- 45403 Souare meters

Compistion Datz: May 2017

Photography: Kyungsub Shin

Wieni from thea pard [efoms)

Profect description

Just besyond the main strest of Somcheong-dong, whers cafés and
gallzrise bagin to thin out, o quistsr Ssoul takez over Following the
wnllz of Gysongbokgung Poloce and ths formsar presidantiol
compound, the city elips into an allsy thot fesls improbably el
The guardsd boundary lende a faint t=raion to the air; togsthsr
with the low-nizs fobric, the neighborhood ssems slightly out of
tims. S=veral largs housss have lingsred hars unocoupisd for
y=ars, and thiz bwlding woe ons of them.

—

Parbic fromt al=waticn view Partioi front elsvshon vievw

‘vimy from the moin. erstroros sioir ooaneating to e gallerg

Tha client srmazioned a bybrid program-gallery ond homs-
requiring bath clarty and intimacy. ¥et the inhantsd intsrior
reeizstad both. Thick floor build-ups, redundant zsrvice shafts, ond
machanical ducts that no langsr functionsd had occumuloted

Complstsd in 1968, ths houss i3 an uncommon reinforcad-concrste
rezidsnce for itz sra: ons bassment level ond thres stones abowe

grads. The frome remainad structurally dependobls, but the
building hod lost much of itz ussfulnsss. Renovation, rathsr than
replocemeant, becoms the clearset raspanze-raguiatory imitz on

cowerags, height, and development valums |sft littls noom for
swpanszion, whils the sxsting structurs offered o zolid bazs fora
new =patial and smvironmental strotegu.

Stoirwoy ocoessad from the main gallary

owvsr decodss. Thess loysrs compressad ceiling heights, despened

zoffits, and turnad circulotion into a sequencs of datourz. Thermal
parfonmancs wos waoly ond warn finishss blurrad the charactarof
rooms that could otherwizs have supportsd new uzse.
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The strategy began with subtroction ond reorgonizotion. The
structure and aﬂlﬂut-pnrﬁnn& of ths exterior wall ware retained;

“intsnor and sekenor finishes wers rezet, and tha slecthical and
wiaE to sxtsmalizs the building®s sanvics infrastructure: Except for

~ slectrical wiring, ducts and pipss wers reroutsd along the
outside of the axisting walls-moving droinags, sxhoust, and gas
linss outward-then covered by a new focods. Freed fram
redundant ducts, floor and ceiling butld-ups wers thinned to
recover volums and height. Extsrior insulation wos rsinfarced to
improve comfort and reducs heat loes around exposed linee. The
naw envalope also sditad the building’s pravicuely irsgular
sixtarior into a colmer, mars legible pressnce suitsd to itz gallsry-
residencs idsntity..

Approoch mattare hers. Wolking down the narrow, d=sp alley, the
waet alevation oppsars bsyond a low, apen wall-an unforced
threzhold rather than g dromatic reveal. Ths fogade is deliberotely
reetrained: operings are minimizad, and material choicez ars.
raduced to o small est. Brick tils forms the primary claodding, it=
tons selected to =it quisthy with the terramo base. The cliant wae
drawn to the ;nﬁrrp_!':-cg uF.qupuEI-mm':_h.ll-e fmanrirH,'but the odd=ad
build-up requirad by exterior zervioss and insulation mads full
brick impractical; brick tile deliversd the dssirsd grain withoot
sxcazaive thickness.

Light somplstes the architscturs. The surfacs registers weather

Sopement exhibition spocs:

and time with subtls ahTﬂ:B az ﬁnﬂshndm-m guﬂ\err::t joints and
sdges. In lote afternoon, when the fogode holds the warmth of the
sstting 2un, the building remaine simpls-yst lsaves an unfamiliar
dfsninage:

Renovstion, sspecially of @ houss long uncooupiad, demands
caraful calibration rathsr than heroic traneformation. Unlilke new
proportions, its constraints, itz quist potantialond how thoze
qualitiss con suppart new meaning. This project did not sroze the
troces of ime; it reorganized them, returning a once-zilent
structurs to the city 0z a placs for both viewing and fiving.

Z=opnd-floor faing room

Zectian cempeeiie

PN - LS

Sarmpanding site oobd

Stoir ponneiing the mmssdeniad levels
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‘View toword he cpen archive: platices [main soooe]

Architect Fem: ODETO.A + University of
Saoul

Principal Architect: Eunju Jeong (O0E-
TOLA), Heewon Lea (Unvaersity of Ssoul)
Dezign Team: Taswoo Kim, Dahys An,
Hyunjin Chiol

Location: Pyoongchang-dong, Jongno-gu,
Saoul, Hepublio of Korea

Aroa- 562006 sgQuars mMaiss

Completion Date: March 2023
Photography: Texdure on Texturs(fig-

wa2 35.8,11,12.13 14 16), studio_kdkdaki-
figurat 4.67.8,10%

Project deacriptlon

To becoms a civic placs; Art Archives; Seoul Muzsum of Art [SaMA AL
Faz bean shaped throuwgh a long chain of collaborotion: teo public
clisnts [ths City Infrostructurs Headguartere ond the Mussum
Divisian), the competiion-winning architect, and-during construction-
ths team responsibls for spacs plonning and intsrior orchitecturs
{CDETOL]. Furniture and signogs designars joinad the process, o=
did ths contractor and construction management tsam working on
an active site; alongeida local reeidents who will ultmatsly ues and
rechaps the Archiva. Within the insvitabls frictions of public
grchitecturs-multiple decision-maksre, shifting requirements, ond
finite rezources-spacs planning hod to move forword without diluting
the project’s public promizs.

‘ieve toward the open archive ploHom [mein spocs]

Ve it the open orchiee giotorm with integrated furniturs [main spocs]

The cantral challsngs was that constraints did not simply
gccumulats; they controdicted ons another The footprnint waos
compoct, yst it had to 1"'9-33 gensrouz. }Ewm'm'ull_, yst it hod to
hozt a wids range of functions. The aspirotion for on opsn, fresly
accezsible plan-availabls to anyons, anywhers, ot any tims-
eollidad with operational realities: security, staffing, praservation,
and maintsrancs. Bayond the fomiliar functions of o museum-
exhibitions, education, ond tha manogement and conzervation of
collsctionz-an art archive damu!'rda arother loyse [t must hold the
trocss of making: recaords, drofte, documsnts, ond othar motsrale
through which works coms intz baing, and it must allow thoes
matenials to bs stored, ocossssd, read, ond interpreted.

Cur responss wos to divide and connsct ot oncs. Within a

compact intsrior we organized o library, sxhibition rooms,
collsction storogs, education spoces, and arsas for rest 2o that
sach remainsd l=gibls whils enabling a:r_rmth tronzitions and
multiple szenarics. The oim was not a fixed, single-purpoze layout,
but a framswark capabls of abzorbing diffarent sequences-puklic
avants, study, viewing, workehops-without coflopeing into disorder
Instzad of o singls, totalizing order that claims to resclve every
conflict, we pursusd possibility through looser relations:
avsrlopping portial ordsrz-emall rulss for emall porte-loyerad
through carsful coordination. In thiz senss, the work of shanng
judgment and reaching agresments-amang staksholders, and with
the citizans the Archive serves-bacams on architsctural task in
itzsif, o= important oz the built cutcoms:
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io red compoaition of Burmiturs; sbaoirs, walls, ond Lopered comipatition of nolumrs, walls spoos, and Sght
T

Tock-box gafieng with ratm) fight Epooe compored of myered ceifings, cotwmng, desibie-neight woids, fght, ond stoms

Ve aleo aeked what idnd of ground iz needed for a plocs whers plural volues overop f
and fuss. The Archive must sndurs far into ths futurs, able to accommodots unknown
stuotions and ussrs without becoming brittls. Architscturs is not complsted ot o zingle
mamsnt; it continuss to be built throdigh thoes who inhabit it, and itz tme moves mors
stowly than we assume. For an instifution that must continually update prograoms and
rainstall exhibitions, interior fledbility iz not optional; i is foundotional.

For that reazon, we gimed for a defiberatsly neutral zpocs. If visitors orefo sncountar
art and archival matsrial with all their zsnsas, ths architscturs =urrounding them may
n=sd tostep bock-lszs a figure, more o ground. W sought a durable fromswork that
can prezsnt what will be fillad without distortion, and that can bs fillad by almozt
anything. Prassning the originol echeme's structural chorocterits intsrpenstroting
volumes and horzontal connestions-ws worked with basic architectural slemsnts [fioor,
waall, ceiling, solumn, stair] to tune openness and snclosurs, fight and shadow,

separotion and connsction, sxpangion ond division. The result iz o spotial rhythm that
fesls continuous and dynamic, yst can bs read os distinct roome when required.
Although our formal zcopswae limitsd to the interiar, we treated it az an interfacs rathar
than a finish, aflowing ths building’s overlapping velumes ond sxtenor scenss 1o extend

I i 1]
i'

H = a s S - - . Yiew from Ehe second ficor toword the teo-sicey open arohive glotform Feparobing ond connecting spgoes theough avchitechrol
intz the intenor sxpsriencs of the Archive. bmachere shoped by wats, oeng, ond lighting sizmerty
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brohitecturol slaments fhot creste spofal gealby

Bevised floor plon {ofter renovation)
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Shin Designh Lab Campus

Fooftop wew cemnopiEng the oify ond Uiom Laoke ©Ffoon, joopiwan

Architest Firm: Shin Degign Lab

Frincipal Architect: Shin Jeongysap

Dezign Team: Shin Jeongysap, Chiing
Culgyoung, H¥won Jaazsong

Locaton: Chuncheon-z1, South Koraa

Area- B74 zouare meters

Complstion Date: May 2023

FPhotography: YOON Joonrhwan

A Vopoge Toward the Lake

Aftsr mony yeorz of design proctice in
Seoul, the capital of South Karsa, Shin
Dieeign Lab decided to embork on o naw
challengs. We sought a ploce thot could
smbracs creative peopls ond inzgpirs
diverss forms of work-ons that would go
bayond a comnventional workplace and
actively realize our cors values of
community activotion ond sustoinobls
davelopment.

S e e e o =-n e _

Entronpe sading fo the Ehin Design Lo Campus @ con joontyan

Rather than sstting out on o largsr voyage across the e=sa, Shin
Diszign Lab choas to change courss toword Chunchson, a lakssids
city in angwon Provings whare regional dsclineg iz rapidly
accelsroting. This decizion woz an intenticnal commitment to

engages with the challsngss of cur tims, shaped by a ssnss of

maoral debt for hawving bensfited from Korea'’s major histanzal
achisvements [indaperdencs, industialization, and

democrotization] ond by grotituds toword previous generotionz.
Mter five ysars of sits sslection, land ocquisition, dssign, and
construction, the ploce woe completed. A miced-use cultural
complex compnaing dseigr studios, a cofs, a gallsry, an art
librory, an oudiorum, ond multipls gardens now stonds ot ths
wastarn sdgs bayond Lake Wiam in Chuncheaon.

View from Northenst OYoon joarmyvan

Vievy frem Soutiwest ¥ onjoontean

A Dlalogue Between Troditlon and the Future

The Shin D=zign Llab Campus accommadotes a wids range of
programs to support community activation, with ite spatial
organization inspired by traditional Korsan architecturs. The main
dazign studios are orisnted dus south, whils the width of the
courtyard and the floorto-ceiling heighte wers carsfully colibroted
in responas to nsighbonng buildings, enabling the complex to
adapt wissly to Gangwaon's cold wintsr climats.

The auditorium; -a spoce for sducotion and performancs, i
lzoated on the sostern sids, whers the nzing sun symbolizss

Vi rpm. Seuth @Foon, jponfivan

Yiew brom Seutheast Sfoon, jooowon

ingpiration and creativity dirsctad toward a new futurs. The
gallery, drowing inspiration from the plocement of Jiboljos, the
royal archive of Gysongbokgung Palacs, iz posittoned to the wsset
Thie minimizes dirsct sunlight during peak viswing bours, whils
ailowing ths warm glow of the sstting =un to render the artworks
inzids mors otmosphens ot dusk,

On the northem zids, the cofs and art library function liks a
tredrtonal front courtyard or gats, becoming a epocs of
sncountsr and communication for thoes who visit the compus.
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The Courtyard and the Bird Garden [Rooftop] That Holdz Tims
Tha inner courtyord betwssn tha two buildings wos dsesignsd not
merely o= a landecaps spoce but o= o plocs for diverze cultural
and ariistic octhvitiss. lts proportions and scale wars inspired by

ths courtyards of hyang Confucian mitea Trom the
Jasson Duynasty found throughout Gangwan Provines. Ten katsura
tresz plontsd thers ralsass o swest, ; fragrance in
zummar, whils their lsovez change color with the 2saaons, allowing
the courtyard to hold a esnze of time aond esazonal rhythm.

The Bird Gardesn on the cofe rooftop takss an alternatve approach

arden during thenightime OFoon,

tronoe leoding te

to conventional rooftop londecaping, which iz difficult to maintain
during harsh wintsrz. Instsad of artificial managamesnt, it
prioritizes natural pollinoton by birds ond i allowing notive
plants from the surrounding orea to toks root, fads, and
regsnerots ysar ofter ysar in rapeoting o : of lifa:

= absorb tha possoge of ysars:
Sesaeonz exprazs changs through color ond zoant
And tha rooftop landecops, troneformed annually, bacomes a
quist record of tims liks tres ringz thot do not ocoumulots.

Bayond Architectura
B=yond senving o= a plocs ford
architecturs and cutdoor epaces, th
hoe becoms o plotform for cultural ond
social life ino smaoll oity focing ths ris
declina. It hostz o succezeful art fair
[Churicheon Art Road], welcomes world-
renownsd scholors through public lscture
pragrame [The Grand Lecturs], brings
young paopls together through group
social evants [Homkks Ssomyson-a
munity matchmaldng pragram], and
providse o stoge for o wids range of
performances.
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Arohitect Firm: Shin Deeign Lab
Prinocipal Architect: Shin Jaongyoap

Dazign Team: Shin Jeongysap, Ghung
Dukyoung, Lee Mingyu, Kim Gwangno, Min
Kyoongmin

Location: Chunoheon-gi, South Korea

Area: 114 647 squars melors
Completion Date: Seplember 2024

Photography; Shin Design Lab

‘fiew from West 55in Desgn Lok

Who Iz the Bullding For?

4z a metropoiiton government building, thie projact inevitobly occommodotes diveres
adminiztrative progrome. Howsver, plonning o public focility with a construction cost of
oppraximately U0 260 million and a total floor oreo of 110,000 aguars maters impliss
significances beyond ite physical zcala. |t signifiss not just on administrotive spacs for
governancs, but a ploce sxpectsed to smbody broader public valuss and social rolss.
ForChuncheon, it offerz ths first large-zcals urban park sincs the cancellation of the Civic
Park plan ot the former Camp Pags. For Gangwon Province, it provides o long-mizsing
wenus for conventions and sxhibitions that were pravicusly difficult to host dus to spatial
fimitotions. Mationally, o= a govermment of a divided region, thiz sita holds symbaolic
potentiol oz o plocs repressnting o future vision of peocs, Thue, this building = designad
not only for public officials; but for Chuncheon citizsns, Gongwon residents, and ¥orean

p=opls oz a whals.

Voyage, Borderisza, Formiess

&t 5ta cors, thiz ig o workplocs. Pians and sections ars designed to
gtrangthen communication and support recovary from sverudoy
streze. Bayond the office, open epocss and public amenitise
extend the complex into o community dastination. Major sharad
programz-audrtonium, reception, and largs confersncs roomze-are
clustersd around o central park [the Laks Gardsn], =0 the complex
can cpenots as a plotform for the locol economy o= well oz
governancs. Rather than smphozizing asral views, the mazsing
and focode ars dezigned o sxpress aymbolism ot eys level,
anabling the orchitecturs to repragsnt the futurs psocs of the
Rspublic of Korea on ths intematonal stogs.

il LS

R r-v—--—'l—.—ﬂ'-ll—"--'-*rﬁ-_-—':— A e —

Urban Proxdmity ond 346-Day Public Life
Ths site plan priontizes prowmmity to the
public. Rather than retreating from
pedestrian strests, the buildings remain
closs to svernydoy movemsnt. Public
progrome and comenencs fosilibies ars
placad at lower levels adjozent to the
central open epacs, ensuning ths sits
remains octive beyond offics hours-
designed to be filled 366 doys o ysor, not
emptied ofter work.
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A Commonz-Bazed Workploce: Floors, Sectlons, Focades

Wark floors zhars common epacss on sach levsl to iImprove
sfficiency, increase chonce encountsre, and encourags
collaboration: Two stocksd floors mest near the cors at an opan
shared common. Thess linksd shared zones reconnect esparated
|zislz inta ons continuouz "commane” In ssction, varisd haightz
and circuiation snnch the public intsnor and intenzy social
intsraction. A two-floor cpsn ehared spacs links to o southsost

Ceownod §Enin Design Lok

atnum, supporting notural ventilation whils 2ening o= o key
workploos slsment for communication and relaxation.

Focodss rezpond to four onteng-symbalizm, zolar control,
inzulotion psrformance, ond views. Stons composits pansle
oddrezss high-inzufation arsas; aluminum louvers manags eolar
gain; iorge lowsars form sumbalic slevationz on key public views;
and BIFY iz opplisd whare visws are limited but insolation iz strong,
allowing the smvalops to producs snergy.

)
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Eim Dlon QERin Decigm Lob

Resbouront @6hin Design Lob

Canmariity Soed Ledwmeting el [Raluilividl Sfuide

Bmpirnt) @ Caomamiriraeet (e M. I N R E T

Eaasic Plon Diogrom

Londacope System: Gangwon's Elghteen Citles In Cne Park
Oipsn spacss translats the dierss landzcopss of Gangwon
Province’s sightesn cifise irto a connectsd park system. The
cantral Lake Gardsar [up to b matars wids] draws from laks-
culture citisz and integrotes woter managsmsnt: runoff collectsd
alang atts stepe iz purifisd through natural filtration and
hydroponiz planting, while o portion is stored ond reusad for
imgation. The reoftop Tesbask Gorden schoss dynomic mountain

m Ehin Design Lob

! P owmwra Paa_iibuive
Witk Spaes of Co e ok Place o mAsnat0cal Peace
el Laeim o

|

topography, comuing aheps for renswal in former coal-mining
ragions. Hood-side public open spoce refersnces bordsr-arsa fizld
landscapss, providing rest and sverydoy permeability. Signoturs
ploces includs the Square of Peocs, Watsr Square, o 2,000 squars
mstarz lawn for major public svents, Terrace Garden, Outdoor
Th=oter, o polinotor production garden, and a protectad children’s
landecape called tha Dream & Futurs Garden.
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Vimer of the building from opross the horbor S¥oon,Joomineon

Vimwe from the. read 8 Yoon, Jooniian

Armchitsct Firm: ZITLA Architsots
Principal Architect: Younkyoung Cha,
Donghyun Kim

Dggign Team: Hyeran Joong
Location: Busan, Republic of Korea
Area- 1.887.84 square melss
Complstion Dais: May 2020
Photography: Joonhawn Yoon

Virw of the building from across the Sorbar @Yoo, fosnyan

The border of Earth and Oc=an

Stepping oway from the urbon clomor, one armves ot o sits situoted on the swquisits
thrashold whera ths land mssts the ssa. Bvsn in o coastal city liks Buson, such o locotion-
dirsctly abutting the eshorelina-z rara. The project bagan with a profound respect for thiz
border condition, odopting a posture of cosmztence to snsurs the architecture dose not
eever ths long-stonding vieual connection betwsen the community and the =sa.

To honor the vizual fightz of passsreby, the ground floor iz slevated via o pilotiz structurs,
creating a tronsparent void that pressrves the coostal visto. By intsntionally displocing
the guest unite to the subtsrransan level and upper floors, the design secures o high
d=gras of wertizal provacy, ehistding inhabitantz from the gazs of the strast whils
maintaining an architectural dialogus with the surmoundings.

¥ew from ooross the rond S0 0an Jooriman

View from the terroce 8Yoon, doonbaon

Yieww from the anfindy pocd @Yoon, Joanfman

Muosseing Strotegy: A Diologue Between Two Axas

Ths bordsr whers the site mests ths esa deviatse shghtly from the
linsar flow of the adjocent road. Rather than conforming to the
strest grid, ths building 13 onentad aleng the coostol aws. This
strotegic alignment dirscte ths intenor gozs toward the denze pins
grovesz of Gongeu Village and the "Julbawi” rock formationz
emarging from the watst, rather than a monotonous honzon of ths
DpsSn 580,

The compoeition ie defined by the frogmentotion of three distinct
mozzaee. A horzontal volume on the =scond floor, conblevenng
olong the rood axiz, intsrsects with ths vertical core, crecting o
rhgthmic tenzion in the building® silhoustts. This herzontal
slsmsnt octs o= o vizuol condui, "opsning up” the apacs to link the
mountaing and the z=a, whils defining the building's architsctural

identity.

Vierw trom the gristbmam S¥oonJoandman
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Vimwr from the termoe S oo, Joonimeon Views from the qredmom Sffeon, Jooniyan

Cnearflapping Proximal and Distant Wiews

The rnidgsline of Mangdsckbong Peok flows ooross the road,
traverzing the building’s volumes bafors deecending into the ssa.
The articulation of thess thres stoggersd mozess creates o vonsty

The amblguous boundary between outzide
and Inslde

By exposing circulotion epacss such as
cormdors and storcoses tothe extenor,
noturol slemsnts from ths eurrcundings wars
guided to parmeats the building interior. The
sea breazs, the movemsant of the forsst, and
tha rhythmic sound of wavss comverge with
tha picturszque =censny of the village harbor
and its lighthouzee. Thiz culminatss in the
rooftop infinty pool, whers anchitectural

barrisrs yanish, leaving only the user in an

of interstitial outdoor spocss, fostaring o symbictic relationship
with the surrounding contsxt. A= quests oscand the stoirs, glimpzes
of sunlight, mountain, ond sea ficksr through the voids, svoking o
sanee of anticipation inhersnt to travsl,

Tha sxtanor comidors lsoding to the guest rooms offer a curoted
vizual sxpsnisnce: the proximal view of the bamboo forsst
Juxtapoasd with the distont visw sxtsnding toward Songjsong
Beach. On tha third floor, the lounge-borm from the shifting of
mosssa-providss o ponoramic gwesp from Mongdsokbong ond

immersive sncountar with the vost, boundlesz

Songjeong Harbor to the pins forssts of Jukdozon, ooaan.
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iew from $he Saire @ oon,Jocn wan Vieer from the sumien SYooo Joanmvan
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Tinds sy wherw

Archriect Firm: ZITTA Architects

Principal Architect: Younkpoung Cho,
Conghyun Kim

Diezign Team: Hysran Jeong

Location: Pohang-ai, Republio'of Korsa

Arag: 84608 | 1,801 24 squars melars

Compiletion Data; July 2021

Photography: Joonbawn Yoon

‘fiew from fhe courtpard

The Site: A Coostal HIIl Where the Seo and Felds Converge

Situgted on o gantle slops odjocent to a coostal road that trocss the desp blus sharsline,
ths sits posssszses o unique geographicol identity. To the north and sast; the vost sea
unfolds, whils to the south ond west, opan fisldz sxtend toward diztant, low-lying mountain
ridges. Thanks tz its protruding topography, the land offérs o panoramic thres-zidad view
of the oceon, whils the pastoral landzcops on the opposite side providss o contrasting,
Elevoted opproimately five metere abovs the rood, the architecturs wae concaived to
oppear o= it delicatsly perched upon ths hill. The structures ars erientsd outword toward
the z=a, yst ot their heart fisz a "Madong” [central courtyard)], reochied vio an upward
architectural promsnads. Thiz courtuard seres o= o pivotal nods connecting mckipls
volumsz, imating the 220, mountaine, ond fislds inte the mtarsticsz batween the buildings.

Vieww froe the beidpe S¥oon . odntwmn

Wiersy from the courpond Bfoanlocakwan

The Courtyard: A Three-Ddmenslonal Sequence of Volds and Within tha courtyard, o communal swimming poof and a cofe
Soflds ingtill o ssnzs of witality info the stotic architsctural form. The
Fstail unitz and parking ars positionsd ot the street lvsl, with o intsrplay of whits gsometric maszsse, vertical lowvsrs, bridgse, and

grand staircozs designed to overcoms ths site’s elevotion.
Ascending this stoircoss ond possing through the void bensath ths the courtyord ors frogmentsd into indvadual unite seporatad by
building lsods ons into ths central courtyord.

Vi fromn theoofe @YoonJoonbwan

=
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thes pool creotes a rich spatiol density. The buildings surrounding

tsrroces and privots pools.

Views from the questoom Sffoan, Jooniyean
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Opennezss and Reflectlon: An Architectural Landzscape Blurring
Boundarles:

The szesnce of thiz project izz in the "opannese” that drows noturs
imward-focilitated by the voids on the ground floor ond the
interstitial spocss bebtween thessgmented masess on the sscond
fizor By hallowing out parte of the structurs, the design pulls the
zurrounding noturol elsmante into the heart of the courtyard. A=
ths building rizeg, the reduction of moss toword the courtyard and
the integration of bridges snsurs tha spocs remains poroua.
Motobiy, the communal pool ssrves oz a reflective plans. Fromany
angle within the courtyard, the orchitecturs iz mirmorsd on ths
watar's surfocs. Whils the refiaction of the azurs =ky evoles o
cnsp, sthersol clanty during the doy, ths tronetion to dusk invites
o warmsr, more smotive atmoaphers a3 the intsrior glow and ths
hues of tha sunget danecs upen the watsc It is hoped thot trovelsrs
sssking refugs from the mundans will find thie encountsr with
natura’s charm o profound cotolyet for rejuvenotion.

Wi from the oowrigord BFfoon, Soontwan

Ve frovn the cowrjord SFfoon, Soonbwwan

Bection

View from fhe grestrop @¥oon,Joonhweon

'fiew from the poriing oreo Soveard the fire feor BroonJoooimvan Yrewr from fheoortgond SYoom,Joonbwion Yievw of the buikding frem nege fhe e oen, Joonbveam
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